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THE 9 SECONDS THAT ADD HOURS TO YOUR LISTENING PLEASURE 



9 seconds — that's all it takes to put the Gl a ser -Steers GS-77 
through one complete change-cycle. 9 seconds — and see what 
happens in that brief space of time. 

A record completes its play . . . the turntable pauses . . . the 
next record drops, gently — more gently than if you were 
handling it yourself . , , the tone arm lowers into the lead-in 
groove. Only then docs the turntable resume its motion. 
Thus, the original brilliance of your records is preserved 
through hundreds of additional playings by eliminating the 
grinding action that occurs when records ave dropped on a 
moving disc — a common drawback in conventional changers, 



Every GS-77 feature contributes towards your listening 
pleasure— inaudible wow, rumble and flutter; uniform stylus 
pressure from first to top record on a stack; resonance-free 
arm with minimum tracking error; four leads to cartridge 
for hum-free performance. 

The GS-77 combines traditional turntable quality with mod- 
ern record changer convenience. See it at your dealer, today. 
Iii just 9 seconds, you'll gain a fresh, new point-of-view on 
record changers. $59.50 less base and- cartridge. Write to: 

GLASER-steeks CORPORATION, 155 Oraton St., Newark 4, N. J. 

In Oanaiii: Alex h. Clark Ltd.. Toronto. Oiu. Expert: M. Simons & Sun. Inc.. X. Y. C. 



GLASER-STEERS GS-77/SUPERB FOR STEREO . . . BETTER THAN EVER FOR MONOPHONIC RECORDS 
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for finest stereo 
(and mono) high fidelity. . < 

YOU SHOULD KNOW THERE IS SOMETHING BETTER! 



NEW '.' # |en*en 



STEREO DIRECTOR 



With ordinary speakers, your listening position will determine whether you 
get a good or poor stereo effecr. Careful placement of speakers is necessary. 

Jensen SS-100 Stereo Director* speaker systems let you place cabinets any- 
where on a "decorator" basis . . . you aim the sound for best stereo effect 
where you listen. No unsightly angling or cabinet placement problems. 
Wonderful for mono hi-fi too! Smooth coverage of full range from 20- 
15,000 cycles. Easily driven with a good 10-watt or larger amplifier. Only 
SI 79.9 5 each in choice of genuine natural finished Walnut, Tawny Ash or 
Mahogany. Write for Catalog 1<j5-C. 




Two SS-1C0 Speakers on endwall o>ve 
flood stereo in otherwise poor stereo 
listeninn position. 





A pair ol SS-100 Speakers oive magnif- 
icent stereo despite otherwise serious 
[imitations. 



»T»M.J.M.Cs. 



•I 




MOST 
VERSATILE 
3-WAY SYSTEM 

Stereo Director 
mounted on shelf 
behind grille, is eas- 
ily rotated for best 
stereo without twist- 
ing cabinet. Mid- 
range and compres- 
sion tweeter above 
12" air-suspension 
Flexair woofer en- 
closure. 



emen manufacturing company 



Division oPThe Muter Cp. 



/ In 



6601 S. Laramie Avenue, Chicago 38, Illinois 

Canada: J. Ft. Lonoslatfe Co., Ltd., Toronto » In Mexico; Radios Y Television, S A. 



Mexico D.F. 



Joke 1959 
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The responsibility of being the finest. 




A LIFETIME 



FLUXVALVE AND T-CUARD ARE TRADEMARKS USED TO DEMOTE THE OUALITY OF PICKERING A COMPANY INVENTIONS. 



2371 A 



Iruly the finest stereo pickup ever made... 
the STANTON Stereo FLUXVALVE is 

hermetically sealed in lifetime polystyrene with 
all of the precision that has made Pickering 

a quality leader in the field of high fidelity 
for more than a dozen years. 

For instance... only the 
STANTON Stereo FLUXVALVE has the 
"T-GUARD" stylus assembly— so safe and easy 

to handle... so obedient and responsive 
to every musical nuance in the stereo groove. 

Only the STANTON Stereo FLUXVALVE has 

the parallel reproducing element contained in the 
"T-GUARD". ..assuring the proper angle of 
correspondence between recording and playback 

styli for maximum Vertical Tracking Accuracy. 

■Eicludinl weir ind Irjr of the diamond ll/Jul tip ind pill 
ef th« >tlil«d msvini irUtm In Ihe "r-GUARD" mtmbly. 



ind . 



. because of this the STANTON 

Stereo FLUXVALVE reproduces music 
with magnificent sound quality... from both 
stereophonic and monophonic records,.. with 
negligible wear on record and stylus. 

I n plain truth . . .the STANTON 
Stereo FLUXVALVE is by far the finest stereo 

pickup made... backed by a Lifetime Warranty* 
assuring you a lifetime of uninterrupted, 

trouble-free performance— with a quality of 
reproduction no other pickup can equal. 



We suggest you visit your Pickering Dealer soon 

—drop in and ask (or a personal demonstration. 

NEWLY REVISED-"IT TAKES TWO TO STEREO"— ADDRESS DEPT. A49 FOR 
YOUR FREE COPY. 



~h/ those tvfa aa \Ae#/\ fit diffttence o.^„. mm ....... mmk ». 

PICKERING & COMPANY, INC., Plnlnvlsw. N. V. 




Hic.ir Fidelity' Magazine 
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LAFAYETTE 
STEREO TUNER KIT 

THE MOST FLEXIBLE TUNER EV£R DESIGNED 

• MullSiltx Output far Niw lleno FM 

• 11 lubit |induding 4 dunl.purpon) + 
liming [yi + Illinium nellfur P»»- 
y\6* 17 Tubi Perfarmenu 

• 10KC Whlstla Filter * rVt-nlignerJ IF i 

• Tuned CaiMde FM • I? Tuntd tirtsiill 

• Duol (slhtda F«ll»««r Output 

• Isporortlr Tunic! FM nnd AM lailiins 

• Armstrong (ittuil wild FM/AFC end 
AFC D.t.si 

• Dual Daubli.Titnco Ttcmitarnwr 
Cauplld Lirnilefs- 



17j« U " Btrnmrnrmlf 

r.+t-Atf Imnrr 
Vr* it mm m XPssjaf- 
NmiimI FM-.4M (uci 
r,'»* ft at m tirmiaUt 
Momaural FM or AM 
tum*r 



s than a y*«r of raiaoreh, plennlne and anginnnririg wont Into lh» matting of 
tefcyatta Starao Tuner. Ih uniqua flaniblliry permits tho <a«ptian ol binou/ol 
idcoiline (llmullotiecus tiomniiilon on bolt. FM and AM), lh» indewna.nl 




74.50 FOBM 

0M1Y 7.45 GOWN 
T.00 MOMItUT 




Mora ' 
ih* I 

broadcasting ,» . 

operation of both lh« FM and AM ICC liana al iSe soma llmo, ond lh« crdlnant 
racoplion of oltW FM or AM. Tb« AM and ft*, saerioni aio seporolaly ISflBd. 
MCh wllh a separata 3-oang tuning condonsar, separate flywhool tuning and 
loparoto volumo control lor proper balancing wnan uiffrf far binaural programs. 
Simplified accurate knlle-odoo tuning ll provided by magic eye which operotoi 
independently an FM and AM. Automatic tcoflueney control ■ locks in FM signal 
permanently. Alld* from 111 Unloue IIOKibillty, Ihll it, above oil oho, a quality 
Man. fidelity rune* Incorporating leatuiei found oxluiiroly In the Mohwl priced 
tuners. 

FM ipoclflcatloni Include greundod-erld lilode low nolle Iron! end wllh Irlerfe 
mixer doublelunod dual Italian 'with Foitor-5eeloy dhcrlmlnotor, leu than 1% 
harmonic distortion, frequency response 20-20,000 cps ± Vi db, full 200 ke 
bandwidth ond lonlitlvlfy o' 2 microvolts lor 30 db quieting with lull limiting at 
one microvolt. AM specification! Include 3 •logo, ol AVC, 10 kc whittle fihor, 
built-in feirilo loop antenna, leu than 1% harmonic distortion, sensitivity of S 
microvolts, 8 kc bandwidth and frequency reiponie 20-5000 «oi ± 3 db. 
The 5 controls of the KT.SOO are FM Volume, AM Volume, fM Tuning. AM Tuning 
ond Jpotltlon Function Selector Switch. Tartelully stylod with gold-bron oscu- 
tchoon having dork moroon background plus mafchlna maroon fcnobi wllh gold 
Imerti. The Lofayotlo Stereo Tuner was designed wllh the builder In mind. Two 
■operate Printed circuit boardt moke construction ond wiring simple, even for 
luch a Complex unit. Complete kit include-! all Portt ond metal tovor, a ilep-by. 
jtep instruction manual, schematic ond. pictorial dTogromt. Sire U 13 3 A* W n 
10y," 0 I 4y,* H. Shpg. wt.,'5 3-lbl. 

■KT-500 Net 74.50 

LY-50 Same at above, completely factory wired and leiled... Not 124,50 



ONLY 7.9 5 DOWN 
B.00 MONTHLY 



• RESPONSE 10-25,000 IFi ± 0.5 DB 

• i CONCENTRIC FRONT PANEL CONTROLS 

• 4 CONCENTRIC REAR PANEL INPUT 
LEVEL CONTROLS 

• 180° ELECTRONIC PHASE REVERSAL 



NEW 1 LAFAYETTE PROFESSIONAL STEREO 
MASTER AUDIO CONTROL CENTER 
Solves Ever/ Slerto/ Monaural Control Probleml 

• UNIQUE STEREO t MONAURAL CONTROL FEATURES 
« AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE 

3d CHANNEL OUTPUT t CROSS. CHANNEL FEED 

• PRECISE "NULL" BALANCING SYSTEM 



REVOLUTIONARY DEVELOPMENT IN STEREO HIGH FI- 
DELITY. Provides such unuiuol feature* oi a Bridge Control, 
lor voriablo cron-chonnol lignal feed for elimination of "pine- 
pong" {exaggerated toparation) effecti and (or 3d channel 
output volume control for 3-ipeoker \lereo lyitomi; 3d channel 
outpul olio cervei for mixing stereo to produce excellent man. 
ourol recordings. Alio hos lull input miiing of monaural program 
sources, special "null" stereo balancing and calibrating system 
{better than meleri), 24 oaualiiaiion positions, oil-concentric 
controls, rumble ond itratch lllters, loudness switch. Clutch typo 
volume controls lor balancing or os 1 Master Volume Control. 
Has channel reverso, electronic phasing, input level controls. 
Sensitivity 1.78 miltivolis for I vail out. Dual low-impedance 
outputs (plate followers], 1300 ohms. Hesponse 10.25,000 cps 
± 0.J db. less lhan .03% IM distortion. Uses 7 new 702J low, 
noise duol triadei. Sire 14" i 4Vi" x 10'A". Shpg. wf., 14 lbs. 
Complete with printed circuit board, cage, profusely illustrated 
instructions, all necessary porn. 

LAFAYETTE KT-60O — Stereo Preamplifier kit .. .. Net 7«.S0 
LAFAYETTE LA-600— Stereo Preamplifier. Wired Net 134.50 



NEW! ▲LAFAYETTE STEREO/MOKAURAL BASIC POWER AMPLIFIER KIT 




» I PRINTED CIRCUIT BOARDS I0R 
NEAT, SIMPLIFIED WIRING 

• RESPONSE IETTER THAN 3J ■30,000 

cps ± y, bt «t u wittj 

• LESS THAN I'/. HtttMONIC OR 
fNTERMODULATION DISTORTION 



ONLY 4.75 DOWN — 
5.00 MONTHLY 



P.O.BOX 511 
JAMAICA 31, N. Y. 



□ Stnd FREE LAFAYETTE C.'it.iloe S90 

Name , 

Address 

City Zone.... State 




CUT OUT 

AND 
PASTE ON 
POSTCARD 




<k 34.WSiTT STEREO AMPLIFIER. 
le-tVATTS EACH CHANNEL 

• FOR OPTIONAL USE A] Je WATT 
MONAURAL AMPLIFIER 

# EMPLOYS 4 NEW >REMI UM-TTPE 
7111 OUTPUT TUIES 

A superbly-perlorming basic ste/ao amplT/ler, in eeiy-to. build kit lorm lo sove 
you Ion of money ond lei you get Into «ter«o now ot minimum ejcoenisl Dual 
inputs ore provided, each wilh individual volume control, ond the unit may be 
used with a tloreo preamplifier, for 2-1 S wait stereo channels or, at the (lick ol 
a switch, ai a fine 36-walt monaural amplifier — or, it deiired, il may be vied as 
2 separate monaural 1 0-warl amplifiers! CONTROLS include 2 input volume con- 
trols, channel Reverse twitch |Ao-BA|, Monaural. Stereo sv.iich. OUAL OUTPUT 
IMPEDANCES era, 4, 8, lo and 32 ohms (permitting po/altol (monaural) opera- 
Hon of 2 speaker systems of up to I 6 ohms. INPUT SENSITIVITY Is 0 45 volts per 
channel tor lull oulpul. TUBES or* 2-6ANS, 4 7l»«; CZ-34 reclifier. SIZE 0-3/1 o'd 
tlO-9/lo" with contrail) x S */t ''h x l3</r"w. Supplied complete wilh perforated 
metal cage, oil necessary ports and detailed Instructions. Shpa. wf., 22 lbs. 

KT-3TO Slereo Power Amplifies- Kit Net 47.50 

LA-3 10— Stereo Power Amplifier, Wired Net 69-50 

" ~ HZ" 1 



AUTHORitatively Spe.iking 

Jonrniilist and photographer Paul Moor, 
who lias frequently reported in these 
pages from wioiij* far-Hung places, once 
toured West Germany nt ;i coneci t piati- 
ist, performing mostly Kl>ach;itnriini and 
Bartuk'. Now however, he keeps his piano 
playing for himself; for us, who include 
the readers of this and an array of other 
magazines, he writes nlaout things musical. 
In this issue (p. 42) he describes the mak- 
ing of records in Moscow, a matter of 
"Love, Labor, and Xo Royalties." 

Last Kovcaihar we h;id the pleasure of 
publishing John Culshnw's first-hand ac- 
count of recording opera in stereo. Ws 
since asked Mr. Culshaw (English Decca's 
head of classical record production, you'll 
recall) to move from opera in general tit 
opera singers in particular. In answer he 
has given us a profile (p. -45) of his friend 
and co-worker, Mine. Kirsten Fla^slarl. 

Patrick Cairns Hughes is, to the solemn 
opinion of the editors, one of the most 
laconic cfrntrifiutors we have ever en- 
countered. When we asked him to send 
us a "brief biographic*! sketch,'' he did 
—to the extent of two sentences. We set 
our private agents an the trail. Hesult.s 
herewith: P. C. Hughes' is the son o^ 
Herbert Hu.gbtw, well-known collector of 
Irish folk songs, and is himself a music re- 
searcher ant] critic. His published works 
include Croat Opera Houses, The Tm- 
Camni Leg/icy. and Famous Mozart Oji- 
crai: The last named was recently brnaght 
out in this country by the Citadel Press, 
It also tnriLs out that Mr. fclugbas wistj 
in another incarnation: there is a certain 
"Spike" Hughes, British iazv. composer 
and widely popular hand leader. And that 
our author is stfrnetMug of an Lnclish 
countTynian will be obvious to readers of 
"The Villagers Always Vole /or I'icaro.'' 
For which, sec p. 4". 

Robert Ch.trles Marsh, scholur (his Cur- 
rioutum vMu« includes too many universi- 
ties to Bruunemto} and writer (antlutv ol 
Trttcumni and the Ait of Orchestral Per- 
formance, music critic for the Chic-atio 
$M»-Ti?ney) is practically a niernber of 
the family: i.e., contributing editor and 
record reviewer for Hich Fom;lit\ . Tljis 
month he interviews cellist Janos Starker, 
an nn-anfiiy but decidedly dek-iniinci! 
young man (p. 51). 



IItj.'li Fidelity, J,i, u 1<Jj0 ; v„1. t). 
No. 6. Publis'hi'ri monthly hy Vuitiiscimi. 
Int.. Great B»rriiit;lo;i. Mass.. :t mhsidiiirjr 
<if The Billln.nnl Piililishiiii; Co., ;-nl>liili- 
<:rs ( if The HilllKurd, Vmi<1. FnttSrit>l am) 
Tin- nilllmiird InU-mnlionnl. Tc-lcplioiif : 
Gr»Kt Hnriington 1301). Mi-iiiluv Aurlil 
ItsWM of Cirmilntioii. 

Eclilrtrial CirrffiKiiuIciiLC -.liOukl hp ml- 
drmiscd to Tin- l-'ditor. Oral Hnrrtitgtoii. 
Nt.ixs. Rditoriid usinti ibnlinii5 wit] hp \trc\- 
ct)n\i-d. Paymt-nt fur nrticlBS ncccplicl will 
)><■ niransiod jsrior to ;nihH«»Uon. Unsolicit- 
ed manuscripts should \w accompnnicd hy 
rutstrn pastage. 
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iindclivL-T.tlilc csjpics, ordtrs for jSiihscriji- 
lioii* should la- nddrrjKcd to Higli Fidelity 
Magavilnis. 21fi(l PtintwcMi Slrvcl, Ctij- 
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Cnn:uln, 1 yp.ir. Sfi: - yrnui. 3 yesirs, 
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Audiotape "speaks for itself" in a spectacular recording 
-available in a money-saving offer you can't afford to miss! 



DETAILS OF THE PROGRAM 

The stilling "Blond and Thunder Classics'' 
program includes these colorful selections: 

Russian Dance 
from Finlandia 
Dance of Terror, Ritual 

Fire Dance (El Amor Brujo) 
fiom Symphony No, 4 In E Minor 
Saber Dance 

Infernal Dance of King Kastchei, 
Finale (Firebird Suite) 

Cde to Joy (Symphony No. 9 
in D Minor) 



Tschaikowski 
Sibelius 
de Falla 

Brahms 

Khatchaturian 

Stravinski 

Beethoven 



DETAILS OF THE OFFER 

Tin's exciting recording is available in a spe- 
cial bonus package at all Audiotape dealers. 
The package contains one 7-inch reel of 
Audiotape (Type L25'i, ott liA-mil acetate 
base) and the valuable "Blood and Thunder 
Classics" program (professionally recorded 
on *tn»d»rd Audiotape). For the entire 
package, you pay only the price of two boxes 
of Type 1251 Audiotape, plus $1. And you 
have your choice of the half-hour stereo pro- 
gram or the full-hour monaural version. 
Don't wait. See your Audiotape dealer now. 



Here's a reel of musical excitement that belongs on 
ever)/ tape recorder. "Blood and Thunder Classics" 
is a program of great passages of fine music, spe- 
cially selected for their emotional impact. 

The makers of Audiotape have not gone into the 
music business. They are simply using this method 
to allow Audiotape to "speak for itself." This un- 
usual program shows you how vibrant and colorful 
music can be when it is recorded on Audiotape. 

"Elood and Thunder Classics" is available 
RIGHT now from Audiotape dealers everywhere.. 
{And only from Audiotape 
dealers.) Ask to hear a por- 
tion of the program, if you 
like. Then, take your choice 
of a half-hour of rich stereo 
or a full hour of dual-track 
monaural sound — both at 
71/S ips. Don't pass up this 
unusual opportunity. 



ftiHiKrlfipg 




il spcoks for ifseff* 



AUDIO DEVICES, INC., 444 Madison Ave.. N.Y. 22. N.V, 
In Hollywood: 840 N. Fairfax Ave. - In Chicago: 5428 N. Milwaukee Ave. 



June 1959 
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new altec 605A duplex® speaker with Controlled Linear Excursion 



In the 14 years since the development of the original 
Altec 604 Duplex, no other speaker has challenged its 
position as the finest in the world. It torn (he «iosi care- 
fully engineered speaker in existence. That's why the 
604 Duplex is the professional listening standard for 
most major recording and broadcast studios. 

Now, Altec engineers have done it again. They have 
improved on the perfection of the 604D. The result is the 



new Altec 605A, one of the world's most precise Instru- 
ments for the faithful reproduction of sound. It 
provides breathtaking purity from 20 to 22,000 cycles: 
unusually smooth response in the highs, extremely high 
linearity and clean transient response in the lows. To 
complete this magnificent achievement, Altec engineers 
have designed this superb instrument so that it sells 
for only $175.00! 

■ dual-annular machined phasing plug 

• mechano-acoustic loading cap provides proper back loading of 
the aluminum diaphragm 

• professional-type true exponential multi-cellular horn for 
smooth 40° vertical x 90° horizontal distribution. 



NEW FEATURES 

BASS SECTION 

• high-compliance suspension components for controlled linear 
excursion 

• stress-free assembly for ultimate linearity of the suspension 
system 

• voice-coil which stays in a uniform magnetic field axially hold- 
ing distortion to an absolute minimum 

• high-flux density magnetic field for optimum damping 

• low cone resonance of only 25 cycles for clean reproduction of 
the lowest bass notes 

• viscous anti-reflecting compliance damping 

• edge-wound, well-insulated copper ribbon 3" voice-coil for high 
efficiency 

TREBLE SECTION 
« lighter voice coil 

• higher acoustic transformation 

• improved smooth response in the high end 

• edge-wound 1.75" aluminum voice-coil for high efficiency 

• integral aluminum alloy diaphragm and tangential compliance 
for low mass 



DEFINITION 

Duplex speakers are made exclusively by ALTEC. "Duplexes" 
are two mechanically and electrically independent loudspeakers 
mounted together on a single frame for compactness, point 
source relation, phasing and installation simplicity. They are 
supplied with a dividing network designed for the frequency 
crossover and power capacity of each of the high and low fre- 
quency units (power: 35 watts— 50 peak; crossover 1600 cycles 
per second). High frequency shelving is provided on the net- 
work to permit adjustment of balance between the high and 
low frequency speakers to the acoustic conditions of individ- 
ual rooms. The heavy cast construction, large bass voice-coil 
of edge-wound aluminum ribbon, deep gap and highly efficient 
magnetic structure all combine to make the "Duplex" speaker 
the finest of its type in the world. 

Write for free catalogue 



ALTEC LANSING CORPORATION, DEPT. 6H-A 

1515 S. MANCHESTER AVE., ANAHEIM. CALIF. • 161 SIXTH AVE., NEW YORK \3-, 



High Fidelity NW.a7.inf. 
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THIS IS 




THE YEAR 




HARMAN-KARDON 
STEREO FESTIVAL 




the new STEREO FESTIVAL, model TA230 



Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership; The new Stereo 
Festival represents the successful crystallization of all stereo know-how in p single superb instrument. 

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo 
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great 
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival. 

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble 
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls. 
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated 
preamplifier filaments insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material. 
Four new 740S output tubes deliver distortion-free power from two highly conservative power amplifier circuits. 

Additional Features: Separate electronic timing bars for AM and FM; new swivel high Q ferrite loopstick for increased 
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape 
Equali2ation Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon. 

Ideal for limited space (only 15 l %r" wide, 6M" high, 12)4" deep— excluding enclosure) the TA230 is simplicity itself 
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per- 
formance potential. 

The Stereo Festival, Model TA230, price is $259.95. Copper and black metal enclosure (Model AC30) price is 
$12.95. Handsome hardwood — walnut or fruitwood — enclosure, (Models WW30 and FW30) price is S29.95. For free 
attractive brochure on the complete H-K line, write to 
Harman-Kardon, Inc., Dept.HK6, Westbury, New York. /' h '•■ 
(Prices slightly higher in the West) '. ^ / 
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WHICH 
WOULD 
YOU 

CHOOSE? 




DUOTONE — Jhe originator 
of the commercial diamond needle 



DUOTONE GUARANTEES THE WHOLE DIAMOND 
NEEDLE FOR EPTHER MONOPHONlC OR 
STEREOPHONIC REPRODUCTION, AT NO EXTRA COST 

What do we mean by the whole diamond needle? 

There arc two kinds of diamond needles now on trie market. One 
is the whole diamond; the other is a diamond chip welded on a steel 
shaft. The overall length of both is (he same. With the welded chip 
diamond the entire amount of diamond is visible on top of the steel 
shaft, and should there be a bubble resulting from heat or gis dur- 
ing the welding, the slightest jar can result in instant loss of the 
diamond. With the whole diamond needle, Only Vi of the total dia- 
mond is visible and the remaining % is deeply embedded, crimped 
and cemented into (he metal holder — thus making it impossible to 
shear off the point by any jarring or dropping of the tone arm. 

What are the additional advantages of a. Duotone Diamond 
Needle? 

All Duotone diamond tips are hand ground and polished to a mirror 
finish, hand radiused to the exact required specificarions, and hand 
set in perfect alignment ro the record grooves. None of these deli- 
cate hand operations can weaken a weld that does nor exist in a 
whale diamond. The constant observance under microscopic inspec- 
tion plus Duotone's exacting quality standards eliminate every pos- 
sibility of imperfection — permitting Duotone's 100% guarantee of 
the diamond needle itself, better reproduction and longest life pos- 
sible for the needle. 

One more important feature of your Duotone Diamond Needle. 

No diamond needle will last forever. Only Duotone Diamond 
Needles give you the "needle that remembers" service and warns 
you when the Company Technicians know that needle wear is get- 
ting dangerous for your record collection. 

Ail this at no extra cost over ordinary diamond needles. 

DUOTONE 

KEYPORT, NEW JERSEY 

In Canada: Charles W. Poincon, Ltd., Toronto 
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PARIS— The recession in the French 
record industry (business \v:is off | 
20% hist your) is continuing. Add a 
paralyzing two-month strike of musi- 
cians, mix with die unsettling effect of 
(he Common Market, let die whole ' 
simmer in a love-liate response to 
stereo, and you find yourself ponder- 
ing a small economic— and hence cul- 
tural—mess. Tlic disc news from 
France, in short, is beginning to look 
unpleasantly like history. 

The hard-cash aspects arc clear, 
Buyers are deterred by a general level- 
ing of economic activity, by the shock 
of De Gaulle's austerity measures, and 
by high prices. The luxury lax on 
records lias gone from 9.75 to 2o%, ! 
despite the manufacturers' pica that 
Jolivet and Messiacn, even at $7.25 a 
disc, are really no more a luxury for 
the nation than Sartre and Camus are 
(the book tax is JOS). 

The musical aspects can be debated. 
.Some critics feel that, given the pecu- 
liar inertia of the local market and 
the recent rapid exploration of musical 
territory, the French catalogue lias 
reached "maturity." You can bring out 
another Italian baroque or two. but 
mostly you will have to mark time un- 
til new customers grow up. Less 
gloomy analysts, however, call for 
still more exploration, and regret that 
so much of the expansion has taker! 
place on crowded terrain. Aren't 
twenty-six versions of Eine Maine 
Xuchtmu&ik a few too many? Then 
there are those who argue, with force, 
that the real trouble is poor equip- 
ment. (Jive, they say, the average 
Frenchman ii better rig at a lower 
price, and he will soon develop an 
American enthusiasm for collecting. 

The strike (I'll get to stereo in a 
moment) lasted from February 18 to 
April 17 and affected the entire re- 
cording industry, films included. Back 
of it, of course, lay the old problem of 
technological unemployment: roughly | 
half of France's musicians are usually 
out of work. The union made three 
demands: (I) 5,500 francs (about 

Continued on next page 
Juxk J959 



THE SUPERB VALUE IN STEREO HI-FI 

knight 3 

created by ALLIED RAD/0 

advanced design, features, performance and styling 
outstanding for superb musical quality 
each unit guaranteed for one full year 

THE K N IGHT STEREO ENSEMBLE 




$ 0 ft © 





© e 





knight KN734 deluxe 34-watt stereo amplifier 

compare these features 

Full stereophonic and monophonic controls • 17 watts per 
stereo channel.., 34 watts monophonic • Separate bass and treble 
controls for each channel • 5 pairs of stereo inputs. ..input jack 
for accessory remote control . DC on all preamp heaters • 
Wide range balance control • 3-step loudness contour ■ Variable 
input loading control for any magnetic cartridge • May be used 
as 34 watt add on with special preamp output • Mar-proof 
vinyl-clad metal case,. -solid aluminum anodized front panel. 

knight KN120 deluxe stereo FM-AM tuner 

compare these features 

Separate FM and AM sections for simultaneous or separate 
operation • Dynamic Sideband Regulation for minimum distortion 
of FM • Dual limiters on FM • Tuned RF stage on FM and AM • 
3-posilion AM bandwidth switch ■ Cathode follower multiplex 
output jack • Four cathode follower main outputs • Dual 
"Microbeam" tuning indicators ■ Illuminated tuning scale; 
inertia tuning with advanced flywheel design . High-sensitivity AM 
ferrile antenna . Handsome solid aluminum front panel, 
gold anodized, with beige leathertone case. 



only 

$12950 

easy terms: 
$12.95 down 



only 

$12950 

easy terms: 
$12.95 down 



order from 

(L<fMS!JXir 




FREE 1959 ALLIED CATALOG 

Send for your complete, money-saving guide to the world's I a r Re it 
selection Q( hMI systems and component?- s oe everything In thrilling 
stereo; Alt the new KNIGHT systems, and components; every famout 
mako line, for everything in hl-fl, (or everything in electronics, get 
Iho 452-page 1959 ALLIED Catalog. FREE— write for it today. 



ALLIED RADIO 

lOO N. Western Ave., Dept. 4SUF9 
Chicago SO, Illinois 
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"Picture on the Wall" 

K TELEVISION 

I YOURS 

~ WITH NEW 

da Vinci 



You've dreamed of "picture on the wall television". It's yours now with 
the new Fleetwood da Vinci . . . the set designed for custom installation 
. . . designed to be framed, as a picture, in a frame just right for your 
decor. Fleetwood's new slim design lets a bookcase give a perfect "built- 
in" appearance without actually building in. 

Revolutionary new 21-inch* Fleetwood picture tube has non-glare 
safety glass laminated to tube face. Picture is brighter, viewing angle is 
wider, reflections are virtually eliminated. Wide band pass and excellent 
circuitry . . . with no manufacturing shortcuts . . . gives picture detail 
that allows you to see an individual eyelash on a pretty girl. 

The Fleetwood da Vinci is available in two models. Model 900 — a two 
chassis system that features the lazy luxury of full electronic remote 
control, and Model 910 — with self contained controls. 

•Diagonal measure. 

THE wood tlaViiici 

BUILT-IN BEAUTY 

THAT BELONGS 



See it at your 
hi fi 

dealer . t , 
you'll 
want it in 
your home,. 





TT 



Write for name of dealer nearest you. 

^DlZLtvJOOa CUSTOM TELEVISION 

Crafted by Conrqc, Inc y » Dept. A • Glendora, California 



NOTES FROM ABROAD 

CcmUnued from preceding pane 

SID instead of 5,000 for n three-hour 
recording session; {2) the S0oi.il se- 
curity stains of regular salaried em- 
ployees: (■')) additional payment, into 
a special union fund, fur any second* 
niy use of records and tapes in caba- 
rets, films, theatres, and music halls. 
Management yielded a bit on the third 
point, and die musicians returned 
without either winning, or forgetting,, 
their other demands. Tlie walkout 
was scarcely a success, hut it stopped 
practically nil recording in the coun- 
try. This result led. further, to a rather 
ominous development lor the union: 
French companies were forced to 
make emergency recordings in Ger- 
many. Italy, and Belgium. In other 
words, a sort of phantom Common 
Market, complete with spot unem- 
ployment, flickered into view. 

Oddly, the Common Market— the 
real one, complete with new horizons 
—is seldom mentioned as ■ possible 
answer to the present crisis. The 
French arc nevertheless quietly clos- 
ing ranks in anticipation of the shock 
of foreign, particularly Gorman, com- 
petition, Pathe Marconi and Thomson- 
Houston (Ducrelet-Thomson label), 
for example, have agreed to use each 
other's plants so as to rationalize their 
production of records and equipment. 
Each firm will preserve its musical 
personality, but a joint concern will 
handle part of their distribution. 

N ow I or stereo. In many Way's it 
appears to he just what the French 
need. Here is the solution for the 
"mature-catalogue'' problem, pins a 
chance to put some exciting equip- 
ment in the homes of collectors. Yet 
a spokesman for one of the bigger 
record companies, who won't be 
named, has just assured me that a 
serious, nonexperimental stereo sales 
campaign is at least two years away. 
Meanwhile, a small number of hostile 
critics and musicians repeal the famil- 
iar objections. French rooms, it is 
said, are too small. Debussy wouldn't 
have liked it. The engineer is usurping 
rue role of the orchestra leader. Sound 
reproduction is emancipating itself 
dangerously. Alter all. wlial about 
string quartets 0 There is a complacent 
audience for this kind of talk among 
the same dealers who welcomed the 
strike as a chance to unload old stock. 

The public, bless it, seems to be 
fascinated anyway. This spring a 
score of French, British. American, 
German, and Dutch equipment mak- 
1 cis put on a week-long festival in a 
hotel on the Left Bank. Some 4.000 
people jammed the place every nighty 

Continued on page 12 
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STEREO 

AND 
MONAURAL 



1 the 
experts 
say... 

in. HI-FI 
the best buys are 

L iEinnLt 

World-famous /^#»#*# 7 

EICO advantages 1 

guarantee your complete satisfaction: 

• Advanced engineering • Finest quality components 

• "Beginner-Tested," easy step-by-step instructions 

• LIFETIME service & calibration guarantee 

. IN STOCK — Compare, then take home any EICO 
equipment— right "off the shelf'-from 1900 neighbor- 
hood EICO dealers. 




Monaural Integrated Amplifiers: 
JO, 30. 20, and 12-W»tt 
(use 2 for Stereo) 




Monaural Preamplifiers: 
HF65. HF6SA 
(stack 2 (or Stereo) 



Monaural Power Amplifier*! 
60. 50, 35. 30, 22 and 14-Watl 
(use 1 for Stereo) 
Stereo Power AmPlitttr HF86 



Omul-directional 
Speaker System HFS2 
36" H X 15'A" W t life" o 



NEW STEREOPHONIC EQUIPMENT 
HFSV Stereo Dual Preamplifitr is a complete stereo con- 
trol system in "low silhouette" design adaptable to any 
type o! Installation. Selects, preamplif'cs, controls any 
stereo source— tape, discs, broadcasts. Superb variable 
crossover, feedback tone controls driven by feedback 
amplifier pairs In each channel. Distortion borders on 
immeasurable even at high output levels. Separate la- 
level input in each channel for mag. phono, lape nead, 
mike. Separate hl-level inputs for AM 4 FM tuners S FM 
Multiplex. One each auxiliary A & C input in each channel. 
Independent level, bass 4 treble controls In each channel 
may he operated together with built-in clutch. Switched- 
in loudness compensator. Function Selector permits hear- 
ing each stereo channel individually, and reversing them: 
also use of unit for stereo or monoPhonic play. Full-wave 
rectifier tube power supply. 5-12AX7/ECC83, 1-6X4. Works 
with any high-Qualily stereo power amplifier such as 
EICO HF86, or any 2 high-quality mono power amplifiers 
such as EICO HF14, HF22, HF30. HF35, HF50, HF60. 
"Extreme llciibilfty ... a bargain" - HI-FI REVIEW. 
Kit $39.95. Wired $64.95. Includes cover. 
HF86: Stereo Dual Power Amplifier for use with Hrf/5 
above or any good sell-powered stereo pieamp. identical 
Williamson type push-pull EL64 power amplifiers, con- 
servatively rated at 14W, may be operated In pars, lei to 
deliver 2SW for non-slcreo use. Either Input can be made 
common for both amplifiers by Service Selector switch. 
Voltage amplifier 4 split-load phase inverter circuitry 
feature ElCO-developed I20W7 audio lube lor significantly 
better ocrformance. Kit $43.95. Wired 574.95. 

KF3I: Stereo Dual Amplifier-Preamplifier selects, ampli- 
fies I controls any stereo source - tape, discs, broad- 
casts— 4 feeds it thru self-contained dual I4W amp'ifiers 
to a pair of speakers. Monophonieallyi 28 watts lor your 
speakers: complete stereo preamp. Ganged level controls, 
separate focus fbalance) control, independent full-ranee 
bass & treble controls tor each channel. IdenllcalWilliam- 
son-type. push-pull EL84 power amplifiers, excellent out- 
put transformers. "Service Selector" switch pcrmils one 
prcamp-control section to drive the internal power ampli- 
fiers while other prenmp-control section is left free to 
drive vour existing external amplifier. "Excellent" — 
SATURDAY REVIEW; HI-FI MUSIC AT HOME. "Outstand- 
ing quality , . . citremety versatile" — RAOlO 4 TV NEWS 
LAB-TESTED. Kit $69.95. Wired $109.95. Includes lover. 

MONO PREAMPLIFIERS (stack 2 lor Stereo) HF-65: superb 
new design, Inputs for tape head, microphone, mag- 
phono cartridge 4 hi-lcvel sources. IM distortion 0.04% 
<3> 2V out. Attractive "low silhouette" design. HF65A 
Kit $29.95. Wired S44.95. HF65 (with power supply) Kit 
$33.95. Wired $49.99. 

MONO POWER AMPLIFIERS 
(use 2 for STEREO) 
HF60 (60W). HF50 (SOW), HF35 (3SW|. HF30 I30W 1 -, HF22 
(22W), t tFI4 (14W): from Kit $23.50. Wired $41.50. 

MONO INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 

HF52 (SOW), HF32 (30W), IIF20 (20W), hT12 (12W): from 
Kit $34.95. wired $57,95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
-HFS2: Natural bass 30-200 CPS via slot-loaded 12-ft. split 
conical bass horn. Middles 4 lower highs front radiation 
from 8Vi" edge-damped Cone. Distortionless spike-snaped 
super-tweeter radiates omnidirectionally. Flat 45-20,000 
cos, useful 30 40.000 cps. 16 ohms, HWO 36", ISW, 
11%'. "Eminently muslcaC'-Holt. HIGH FIDELITY. -Fine 
for stere«"-MOOERM HI-FI. Completely facloryhullt! 
Mahogany or Walnut. $139.95: Blonde. $144.95. 

HFS1: Bookshelf Speaker System, complete with factory- 
built Cabinel. Jensen 8" woofers-matching Jensen Com- 
pression-driver exponential horn tweeter, Smooth clean 
bass; criso extended highs. 70-12,000 cps range. 
Capacitr 25 w. 8 ohms. HWO; 11" x 23" X 9". Wiring 
time 15 min, Price $39.95, 

FM TUHER HFT90: For Ihe first time, makes practical 
even for Ihe novice the building of an FM Inner kit equal 
to really good factory-wired units. No instruments 
needed. Pre-wired. pre-aligncd temperature-compensated 
"front end" is drift free eliminates need for AFC. Pre- 
cision "eye-tronic" DM- 70 traveling tuning indicator, sup- 
plied pre wired, contracts at exact center of each FM 
channel. Pre-aligned IF coils. Sensitivity 6X that of othef 
kit tuners: 1.5 uv for 20 db quieting, 2.5 uv lor 30 db 
quieting, full limiting from 25 uv. IF bandwidth 2S0 kc 
at 6 db points. Frequency response uniform 20-23.000 
CPs ±1 db. Has 2 output jacks: cathode follower output 
to amplifier, plus Multiplex output for FM Multiplex 
Stereo adapter; thus prevents obsolescence. Flywheel 
tuning. AGC, stabilized low limiting threshold tor excel- 
lent performance from weaker signals, broadband ratio 
deteclor for improved caplurc ratio & easier tuning, full- 
wave roc lifter 4 heavy filtering, very low distortion. 
"One of the best buys you can get In high fidelity kits" 
- AUOIOCRAFT, K I $39.95-. Wired $65.95\ Cover $3.95, 
•Less Cover, F.E.T. incl. 

HEW AM TUNER HFT94: Matches HFT90. Selects "hi-fi" 
wide (20c — 9kc ffij —3 db) or weak-station narrow 
(20c — 5kc ,Jv -3 db) bandpass. Tuned RF stage foi high 
selectivity 4 sensitivity; precision "eye-tronic" tuning. 
Built In territe loop, preallgned RF 4 IF coils. Sensitivity 
3 uv © 30% mod. for 1.0 V Out, 20 it S/N. Very low 
noise & distortion. High Q 10 kc whistle tiller. 
Kit $39.95. Wired $69.95, incl. Cover & F.E.T. 



EfCO. 33-00 Northern Blvd., L.I.C. 1, N.V. HF-fJ 

SHOW ME HOW TO SAVE 50% on 65 
models of top-quality; 
□ Hi-Fi □ Tesl Instruments □ "Ham" Gear 
Send FREE catalog & name Of neighfcor- 
Ivosd EICO dealer. 



Over 1 MILLION EICO instruments in use throughout the world*. 



K*Mf_ 

ADQntSi 

C1TY ZONC JTATC. 



fvm 1959 



www.americanradiohistorv.com 



■ — ., \ 




12" stereo -monophonic 



TONE ARM 
KIT® 



Exclusive slide assembly for 
quick cartridge change without 
rewiring. 

Dual viscous damping in 
lateral and vertical pivots 
eliminates resonance distortion. 



Adjustable sialic balance 

control provides maximum 
tracking stability. 

Accommodates all cartridges: 



monophonic, 3 or 4 wire stereo 




Model SAK-12 
12" tone arm kit 



GRAY 



For new literature on 

CRAY RECORD PLAYINC EQUIPMENT write to: 

High Fidelity Division 



NOTES FROM ABROAD 

Continued from )1ti£e 10 

listening to stereo in rooms no larger 
th;m their own. Tlie line of the or- 
ganizers wax that stereo should he 
thought of as an addition to. not a 
Substitute for. high fidelity. Tins 
aesthetic integrity was perhaps com- 
mercially unwise. It is estimated that 
more than hall of the high-fidelity 
outfits in France have hecii bought in 
the last couple of years, and their 
proud owners are in no mood for 
additions— wi th good components cost- 
ing more than twice what I hey do in 
America. So how can the record mak- 
ers take the stereo way out of their 
crisis? I'm afraid I sound depressed. 

Roy McMuLt.iiN' 



D^PT. H6 • 16 ARBOR STREET, HARTFORD 1, CONN. I 
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HAMBURG— The German record in- 
dustry, has heen experiencing boom 
times recently. Each year the sale of 
records here has climbed to new highs. 
Now, however, there appears to he 
something of a leveling off. Business is 
still good, but it is no longer expand- 
ing at its former rale, and competition 
among the major German companies is 
growing appreciably keener. The ef- 
fect of this heightened competition is 
beginning to make itself felt in the art- 
ist-and-repertoire departments. Dur- 
ing the years of ever-expanding sales, 
Gentian firms pursued rather conserva- 
tive and predictable recording policies. 
Now a fresh wind can be felt- 

The realigned recording commit- 
ments of Herbert von Karajau are 
symptomatic of this new spirit. For 
many years this important Central Eu- 
ropean figure recorded exclusively for 
the British EVII group, and his re- 
cordings were available here solely on 
the Elcctrola label. EMl's German af- 
filiate. From now on. Von Karajan will 
make records as well for Deutsche 
Grammophon (represented in the 
U.S.A. by Dee Cat Records) and for 
Teldec (representee! in the U.S.A. by 
London Records and RCA Victor). 
Deutsche Grammophon has him 
booked for a series of sessions with 
tlie Berlin Philharmonic Orchestra; 
Strauss's tieldeftloben and Dvorak's 
Slavonic Dunces are among the works 
scheduled. For Teldec the conductor 
is making a series of recording] with 
the Vienna Philharmonic. This spring 
in Vienna he completed an album that 
will be issued hy RCA Victor in Octo- 
ber to coincide with the Vienna Phil- 
harmonic's American tour. Later in the 
year Von Karajan will direct at least 
one opera recording in Vienna, with 

Contififititf on page Id 
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FOR COMPLETE SPECIFICATIONS WRITE DEPT. H.6 
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THE PLAYBOY JAZZ ALL 




VOLUME 2 

Jgst released — 2 12" LPs featuring Winners of .the 
1.958 PLAYBOY Jazz Poll/ 10 pages of notes, biographies, 
photographs, up-to-datg discographies 

*9 



VOLUME 1 

Still a best seller — PLAYBOY'S first jazz alburp with 
winners of the 1957 PLAYBOY Jazz Poll / 2 12" LPs pluslO pages 
of complete info on the winning musicians 

*9 

send check or money order to: 

PLAYBOY JAZZ/DEPT. 128 

232 East Qhio Streets Chicago, J 1 . LJhtnofcs 
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30-WATT STEREOPHONIC 
PREAMPLIFIER - AMPLIFIER 




BY 




THE 



Piter 



240 



50 

Slightly Higher In the West 

THROUGHOUT THE LAST 40 YEARS, Pilot has made it possible for every audio 
enthusiast and music lover to possess the t|uality equipment most suited to his require- 
ments. Now, Pilot announces another new stereophonic preamplifier-amplifier— the 
240, rated at 30 watts total (15 watts per channel, music power). We are sure you will 
agree thai, feature by feature, the new Pilot 240 represents the best quality value in 
its class. Designed and engineered to professional standards, the Pilot 240 includes: 



4 independent tone controls — Exclusive Pilot TroLoK mechan- 
ically locks the Bass controls together and the Treble controls 
together, at your option, to permit simultaneous (ganged) ad- 
justment of Bass and Treble for both channels. 
Three pairs of high level inputs for permanent simultaneous 
connection of FM-AM tuner, Multiplex Adapter and Tape Recorder. 
Two pairs of low level Inputs for permanent connection of record 
changer and turntable. 

Non-shorting inputs throughout permit recording and playback 
using a permanently connected tape recorder without short cir- 
cuiting the tape recording signal, or the necessity for changing 
of plugs. 

Direct tape playback facilities are provided by connecting the 
tape head to one of the phono inputs. NARTB tape equalization 
Is provided at calibrated positions on the tone controls. 
Amplifier terminals permit you to connect a set of extension 
speakers in another room. Front panel Speaker switch con- 
veniently selects either the main or extension system, or both. 

Electronic Crossover feeds low frequencies to Channel A and 
high frequencies to Channel B for monophonic bi-amplifier use. 

Loudness Switch modifies the frequency response for enhanced 
listening at low sound levels. 



Exclusive PILOT automatic shut-off switch enables the record 
changer, at your option, to turn off the complete system after 
the last record has played. 

Provides automatic cancellation of undesired vertical response 
of a stereo cartridge when playing a monophonic recording, with 
Mode switch set to Mono— and eliminates necessity for separate 
Stereo-Mono switch. 

11 Front Panel Controls — Input Selector, Mode (including 
Stereo Reverse). Dual TroLoK Tone Controls (Treble Channel A. 
Treble Channel B, Bass Channel A, Bass Channel 3), Stereo 
Balance. Master Volume, Speakers, Automatic Shut-off, and 
Loudness. 

Specifications — Power Output: 30 warts total; 15 watts per 
channel, music power (in accordance with proposed IHFM 
standards). Sensitivity for full output: 3 mv for phono record 
changer, phono turntable; 110 mv for FM-AM. multiplex, tape 
recorder. Harmonic Distortion; 1%. Hum and Noise: 80 db 
below full output. Frequency Response: ±1 db 20-20.000 cycles. 

Dramatic design — brushed-brass escutcheon with 24 K gold- 
plated frame and heavy duty Knobs. Supplied complete with 
black vinyl-clad steel enclosure. 

Price — $129.50 including enclosure. Slightly Higher In the West 



WRITE TODAY FOJl THE COMPLETE PILOT STEREOPHONIC COMPONENT CATALOG 



AYotf* RADIO CORPORATION . 37-02 36th STREET . L. I. CITY 1, N. Y. 



TujyE 19.59 
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Fidelitone 

new 'N.C.S. ORIENTED diamond 



QUALITY MADE FOR HIGHEST QUALITY REPRODUCTION 




'New Compatible Standard— reproduces both stereo and monourol recordings 

Fidelitone N.C.S. Oriented Diamond 
needles .ire designed specifically for the 
utimatc in high fidelity. They add an 
entirely new dimension of quality to 
stereo or jiionmiral reproduction. Now 
you can enjoy .ill the thrills of a live 
performance right in your own home. 

Each Fidelitone N.C.S. Oriented Dia- 
mond is precision ground on Fidclitonc- 
designed machinery to a precise specifi- 
cation. Then carefully polished to a 
perfectly smooth ball point. A Fidelitone 
Diamond fits the record microgroovc ex- 
actly. It correctly follows the vertical 
mid lateral sound impressions with mini- 
mum tracking error. Result — increased 
response sensitivity at 10,000 cps., dis- 
tortion reduced up to 45% at 5,000 cps, 
— unsurpassed reproduction witli all the 
balance and clarity of living realism. 
And your old records sound better too! 
Background noise is greatly reduced and 

Leadcv in fine needles for over 30 years 

Fidelitone 

"Best buy on records" 

Chicago 26, Illinois 

.16 



the record is reproduced with the. fidel- 
ity of a new recording. 

A Fidelitone N.C.S. Oriented Diamond 
lasts much longer than other unoricnted 
diamond needles. They're cut from line 
gemstone diamonds, then oriented in 
the stylus to place the hardest diamond 
planes in contact with the record 
grooves. You get up to ten times longer 
wear. 

To achieve the highest fidelity reproduc- 
tion — stereo or monaural — your 
equipment needs a Fidelitone N.CS. 
Oriented Diamond 
needle. Demand 
the very best — it 
costs no more. Ask 
your dealer for a 
demonstration to- 
day, and hear the 
difference yourself. 




NOTES FROM ABROAD 

Continued from page 12 

singers culled from the joint Decca- 
London and RCA Victor rosters. 

Complete Operas. Several important 
opera recordings have recently been 
completed by German companies. 
Deutsche Graminophon has recorded 
Sdrauss's Der Rosenkavalier in Dres- 
den, where the opera had ils first per- 
formance in 1911. Karl Bohm con- 
ducts, and the cast includes Marianne 
Schech (Marschallin)> Irmgard Sce- 
fried (Oeta\ ian), Rita Stjsich (So- 
phie), Kurt Bohme (Ochs). and FtsoJi- 
cr-Dieskau (Faninal). These artists 
received special permission to go to 
the East German city in order to par- 
ticipate in the recording, which need- 
less (o say. was made stcrcophonically 
as well as monophonically. 

In Berlin the Deutsche CraminO; 
phon people have made a Don Giovan- 
ni under the direction of Fcrenc Fric- 
say. Unlike most German representa- 
tions of the Don, this one is sung in 
Italian— by Sena Jininac (Donna An- 
na), Maria S fader (Donna Elvira), 
Irnigard Scefried (Zerlina), Ernst 
Hafliger (Don Ollavio), Fischer-Dies- 
kau (Don Giovanni), and Karl Kohn 
(Leporello). Another Fiicsuy-directcd 
opera, soon to be forthcoming from 
DGG, is Bcla BarLok's Bluebeard's Cas- 
tle, which also was made in Berlin. 

From lileetroln we have a stereo re- 
cording of Dcr Freischiilz promised for 
fall release. Joseph Keilbcrth conducts 
the Berlin Philharmonic in this, and 
among the members of the cast are 
Elisabeth Grummet (Agalhe), Lisa 
Otto (Annchen), Rudolf Schock 
(Max), Hermann Prey (Ottokar), and 
Goltlob Fiick (Kaspar). 

DGG in the U.S.A. To date, Deutsche 
Grnmmophon recordings have been is- 
sued in the United States on the Dcc- 
ca label. Henceforth, however, DGG 
recordings will appear in the States un- 
der Deutsche Gramnmphon's own la- 
bel. American Dcccm will continue to 
be in charge of pressing, distribution, 
and merchandising, but the origin of 
the recordings themselves will now be 
readily identifiable. In addition to the 
orchestral and operatic repertoire men- 
tioned above, look for these new re- 
cordings to come from Deutsche Gram- 
inophon during the course of the year: 
Dvorak's Requiem, with the Prague 
Philharmonic under Karel Anccrh 
Haydn's St. Cecilia Mass, conducted 
by Eugen Jochuin; Chopin's Preludes, 
played by Ge^.a Anda, now an exclu- 
sive DGG artist; the complete lialien- 
Uchos Liedabtich of Hugo Wolf, sung 
by Scefried and Fischer-Dieskau. 

Walter Facius 
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What's New? 

The greatest stereo value ever ! 

This album is your preview of 1 2 brand-new Capitol albums by brilliant 
stars — complete selections in glittering stereo. 
Worth $4.98, it's at your dealer's now for a fantastic 
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preview of 
outstanding 
new stereo 
albums 

featuring top .iftifllc 
In top 
performances 




ALL THESE STARS' NEW ALBUMS represented in "Whal's New?" are available in both stored and rrtonophonic versions; 




NAT "KING" COi£. GEORGE SHEARING, FOUR FRESHMEN, JONAH 
JONES, JUDY GARLAND, PAUL WESTON, LES BAXTER, RAY BAUDUC 
A NAPPY LA MARE, HOLLYWOOD BOWL SYMPHONY ORCHESTRA, JACtJ, 
MARSHALL, GUY LOMBAROO. ana raclilnq "«*> slnpc MAVIS RIVERS'. 




*l)sual ralail pfice 



Jun-f. ]959 
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5 Brilliant Stereo Reproducers 

featuring "JfsTEREO SEPARATION CONTROL 
and other exclusive SR engineering features 



SR-1000 DE LUXE 
Stereo AM-FM Tuner 
S1S4.S0 




Clean, precision design — leaded with advanced features for 
the discriminating stereophile: 

• Gold-plated "'frame grid" cascode tube, guarantees maximurn 
obtainable sensitivity — 0.85 fiv for 20 db quieting! 

• Exclusive SR 2-tube AM detector, acclaimed by all leading test 
laboratories as the only detector capable of reproducing AM 
at less distortion than FM — 0.1% harmonic at 50% modula- 
tion; 0.45% at 100% modulation. 

• 2-position AM bandwidth selector — sharp and extremely broad 
— 4.5 kc flat audio response on Sharp; 8.2 Itc flat audio response 
on Broad. 



SR. 2000 DE LUXE 
Stereo Pre-Amp 
SI 43.50 





SR-SI00 DUAL 
SO-wott Amplifier 
$175.50 (iiaJ so 



— -3; SSI T 



Full 1-Year Guarantee on 
all SR Stereo Reproducers 



STEREO SEPARATION CONTROL— an exclusive new SR feature 
that's a full year ahead — gives you finger-tip control of the 
degree of separation between the two stereo channels, lets 
you blend them at will to suit your own ear. With the 
Stereo Separation Control, you can fill the "hole in the 
middle," eliminate objectionable separation or "ping- 
pong" effect, and compensate for variations in stereo 
programming recorded with extreme channel separation. 

Other advanced features: 

• Phase alternating button — enables you to separate, or to 
exaggerate stereo programming that is heavily mixed. 

• Totally Inaudible distortion — only 0.08% IM at I volt output, 
0.2% at 3 volts. 0.5% at 10 volis. 

• Professional control functions include separate bass and treble; 
variable loudness, rumble and scratch filters. 
Twelve variable input level controls to accommodate any stereo 
or monaural signal inputs. 



Combines two professional-quality 50-watt amplifiers, elec- 
tronically isolated, yet on one chassis; engineered for stereo. 

• Each channel delivers full rated power (50 watts) with less than 
I % IM distortion; less than 0.2% at 45 watts. 

• Switching provided for instantly paralleling channels to permit 
use as 100-watt monaural amplifier (200 watts peak). 

• Dual GZ34 cathode type rectifiers for optimum regulation arid 
long life. 



Write for your copy of the exciting new 12-page SR brochure, 
discover why SR components out-perform and out-last all others in their 
price range, and "check the specs" on other SR stereo products such 
as the SR-380 AM-FM Tuner/Stereo Pre-Amp tone control, the SR-534 
Dual 17-watt basic power amplifier, and the SR- 1717 Stereo Pre-Amp/ 
Dual 17-watt amplifier. 




SARGENT - Fi^V^ris/ES^TT CO. 

49-2,© Easj rSS + h Street f> O a It I a rod 1 • C a 1 ff air nlla 
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New Stereo Tape Recorder 
Cybernetic ally engineered 
for intuitive operation 



Fluid smooth, whisper quiet... with feather- 
light touch you control tape movement 
with the central joystick of your Newcomb 
SM-310. This exciting new stereophonic 
record-playback tape machine has been 
cybemetically engineered to fit ynu. 
Intuitively, yon sense how to operate this 
handsome instrument. The natural move- 
ment, you find, is the correct movement. 
Loading is utterly simple. It is almost impos- 
sible to make a mistake. The transport han- 
dles tape with remarkable gentleness, avoids 
Stretch and spilling. 

The Ncwconib SM-310 records stereo- 
phonieally live from microphones or from 
broadcast or recorded material. There arc 



mixing controls on both channels for com- 
bining "mike" and "line!* The SM-310 re- 
cords and plays back half-track monaural 
also. So versatile is the machine that you 
may record and playback on either or both 
channels in the same direction. 

The SM-310 is a truly portable unit which 
combines the features required by the pro- 
fessional and desired by the amateur for on- 
location making of master stereo tapes. For 
example, the SM-310 takes reels up to 10 W, 
has two lighted recording level meter) ar- 
ranged pointcr-to-pointer for ready compari- 
son, has a 4 digit counter to pinpoint position 
without repeating on any size reel. For play- 
back there are a "balance" control and a 



ganged volume control. Mead cover removes, 
giving direct access to tape for easy editing. 

The Newcomb SM-310 is a sleek, rugged, 
compact machine, discreetly styled by an 
eminent industrial designer in easy-to-live- 
with shades of warm gray and satin alumi- 
num ...a gratifying, precision instrument for 
the creative individual who is deep in the 
art of tape recording. Eight, tightly-spaced 
pages are required in a new brochure to 
describe the SM-310 in detail; send for your 
free copy. 

Advance showings in New York and Los 
Angeles proves an unprecedented demand 
for this instrument. We urge those who de- 
sire parly delivery to place their orders now. 
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Dept. W-6 

NEWCOMB AUDIO PRODUCTS CO., 6824 LEXINGTON AVENUE, HOLLYWOOD 38, CALIFORNIA 



Juxi- 1959 
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\oars Ahead 



New Bogen stereo receiver is years 
ahead in price and in performance 

NO ONE BUT BOGEN, builder of over one 
million high-fidelity and sounds 
distribution components, could have 
engineered this new high-fidelity 
stereo receiver, the SRB 20. A superb 
all-in-one stereo instrument, it's a 
highly sensitive FM-AM stereo timer, 
it's a versatile stereo audio control 
center, it's a magnificent 20 watt (10 
per channel) stereo amplifier, and it's yours for only $199.50 
—a price you'd expect to pay for a comparable timer alone! 

MlfiEN'S ENGINEERING STAIT, largest 

of any sound-equipment maker, de- 
signed each circuit stage of the SRB 
20 as an individual unit. By concen- 





1J03? '.rating: on each stage separately, 
>fflnri they can pack more value, more clean 
• * ~'/{ ~ performance in less space than is 
4\ lr otherwise possible. The separate 
stages arc then carefully, logically 
arranged in an overall circuit of proven superiority. This now 
Bogen concept eliminates wiring clutter, prevents hum and 
distortion, provides savings which are passed on to you. 

Bogen's engineering excellence, crystallized during 25 years 
of buildinp; specialized sound systems for schools, theatres, 
industrial plants and offices, is yours to enjoy in the new 
SRB 20. Put it in a cabinet or on your bookshelf (it fits 
easily). Ask your Bo<»cn dealer to show it to you today. 




"to ly&Jj&u A£e/?j&o 
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controls: Selector, FM Tuning. AM Tuning. Separate Bass 
and Treble for each channel (lock for simultaneous control 
of both). Volume for each channel (correct imbalance, then 
lock for simultaneous control). Separate On-Off Power. FM 
On-Off and AFC. AM On-Olf. Multiplex. 

Send for illustrated booklet, "Understanding High Fidelity." 
G4-page explanation of hi-fi and stereo. Enclose 25c please. 



PJ bocen-PresiO CO., Dept. HF-fi!).. P. O. Box 500, Pai'amus, N. J. A Division of the Siegler Corporation 

High Fidelity Magazine 
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MUSIC 
MATES ! 




RCA-7199 and RC A-7027- A. .. Perfect Pajr For High-Fidelity Amplifier Designs 



Offer tbem a "top" note. Send your "deepest" bass. Blast your '"fullest" fortissimo 
at them. Never fear the outcome if your high-fidelity amplifier is designed around 
this "perfect pair". . .RCA-7199, medium-mu triode sharp-cutoff pentode and 
RCA-7027-A, beam power tube. 

Study the sensitivity of the high-g,„ pentode unit of the RCA-7199 . . . wonder- 
ful for use in a low-noise low-hum amplifier; consider the medium-mu triode 
unit ... ideally suited for use in a phase splitter. On the masculine side of the 
table is the other "mate", RCA-7027-A, developed specifically to reproduce the 
"big sounds". A pair of 7027-A's in a push-pull class ABi circuit utilizing feed- 
back and driven by a 7199 with an input signal of 2 volts can deliver a power 
output up to 76 watts with total harmonic distortion of less than 0.5% with a 
hum and noise level of 85 db below 76 watts. 

Ask your RCA Field Representative for the details on the High-Fidelity 
"Music Mates"... RCA-7199 and RCA-7027-A. For technical bulletins, write 
RCA Commercial Engineering, Section F-74-DE, Harrison, N. J. 



RADIO CORPORATION OF AMERICA 




Electron Tube Division 



Harrison, N. «/« 





Juxe 1959 



\TUBi t 1 

SCA-7199 and RCA-7027-A . . . music molts 
and quality males ... blend into a system 
that providci music reproduction ot ill 
finesti 

EAST: 744 Brood Street, Newark 2, N. J, 
HUmboldt 5-3900 

MIDWEST: Suite 1 1 54,MerehondiieMorl Ploia 
Chicago 54, Illinois. WHitehall 4-2900 
WEST: 4355 E. Washington Boulevard 
Lot Angeles 22, Calif. RAymond 3-8361 
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precise 

Brings The Luxury Of Complete, Stereo 
Within Reach Of Everyone! 

^JjxtflQftjOC MARK XXIV 

The Ultra-New Complete 

STEREO AMPLIFICATION SYSTE 



Not since the advent of Stereo has any unit had such dra- 
matic impact on the world of high fidelity. 
Now, for the first time, a complete stereo system which in- 
cludes dual amplifiers and pre amplifiers In a single com- 
pact unit . . . with sufficient power to equal custom sound 
reproduction , . . PLUS every important luxury feature found 
in amplifiers told at twice the pries. 
And. best of all, the Ultra-new INTEGRA Mark XXIV will equal 
any stereo amplifier in advanced circuitry, engineering. 



beauty of design, quality of manufacture . , . andssuperb 
performance. 

Waiting (or Multiplex? The INTEGRA Mark XXIV is ready now 
to accept Precise Development's accessory MULTIPLECTOR 
which places Multiple* right where it belongs - Inside the 
amplifier! You'll be able 10 receive Multiplex programs with 
no additional equipment other than your own AM Tuner, FM 
Tuner or TV. 




# 

•la*. 



« 



rf r> n ■ B'Jj H pt »jU 



A DRAMATIC LINE-UP OF FEATURES: 

. Two Individual Amplifiers and Pre-Amplifiers In a Single 
Compact Unit . 20 Watts RMS Power in Each Channel (40 
Watts Peek) • 40 Watts RMS Power Combined for Mono- 
phonic Listening (80 Watts Peak) . Ready to Accept In- 
ternal Accessory MULTIPLECTf S for immediate Reception 
of Multiplexed Programs When Used With Your Own AM or 
FM Tuner or TV Set « Separate f'ush-Pull Amplification Cir- 
cuits Using 4 Tubes . Exclusive Voltage Regulating Fixed 
Bias Supply Provides 5 Times Greater Efficiency and Vir- 
tually Eliminates Distortion > High Inverse Feedback Cir- 
cuit Yields Flat Response from 18 to 20,000 CPS (Va db at 
75.000 CPS • IM Distortion Less Than .6% at Normal Lis- 
tening Level • Total Harmonic Distortion Less than ,2% at 
Normal Listening Level • Separate Treble Controls for 
Each Channel . Separate Bass Controls for Each Channel 
• Separate Volume Controls for Each Channel » Master 
Loudness. Control Provides Gain and Attenuation for Both 
Channels Simultaneously « Separate Panel Illumination 
Switch . Contour Switch with Provision for Normal Listen- 
ing. -10 and -20 . Slide Switch Affords Stereo, Monophonlc 
or Multiplex Listening Plus Mute Position . Slide Switch 
for Normal Stereo Listening or Reversal of Stereo Chan- 
nels . Selector Control has Positions for Phono, Tuner, 
Tuner Plus TV {for Special TV-Radio Stereo Broadcasts), TV 
and Tape . Built-in Speaker Phasing . Variable Hum Bal- 
ance Control . Inputs for 2 Tuners (Can be Operated Si- 
multaneously lor Stereo Broadcast Reception) . Dual Tape 
Inputs . Dual TV Inputs . Inputs for Magnetic, Ceramic 
and Crystal Cartridges . Dual Tape Outputs • Isolated 
Heavy-duty AC Power Transformer • AC Convenience Out- 
let . Luxurious White and Gold Contrasting Front Panel 
. Handsome Cabinet • Tube Complement: Four 6BQS 
(EL84); one SAC4 (EZ81), one 12AU7 fECC62); three 12AX7 
(ECC83)) one Germanium Diode; one Neon Regulator 




Precise Development Corp., Dept. H»6. 
Octionftlde, Long Island/ N.Y. 

Please send me itiforinatioti about High Fidelity 
Equipment. 

Name 

Address 

City . Zone State 



MY D{AU» WOULD ll*f )Uf OHM AT I OH TOO/ 



He is_ 
Address- 
City 



Extraordinary Now 



AM-FM TUNER 







t. a ™ 1 





A superb AM and FM tuner providing matched per- 
formance and great beauty. Coupled with variable 
automatic frequency control and metered output, it 
brings in the weakest stations and provides razor- 
sharp selectivity. Distinctive white and gold front 
panel styling. 



. FM — 68 to 108 MC . AM - 500 to 1600 KG . Output Tuning Meter 
• Cathode FOIower Output . AC Convenience Outlet . Phono, FM, AM, 
TV Switch . inputs for Phono and TV . Foster-Seeley Discriminator 

• Flywheel Tuning . Two Limiters . Ferrl-Loop . 3-Gang variable 
Condenser . Logging Scale. • Complete with Case 

Superb New ^cltct^ AO -WATT 

MONOPKONIC AMPLIFIER 

A superb 40 watt amplifier which supports a sym- 
phony orchestra with live, Crisp, brilliant, distor- 
tion-tree reprsduclion. 

• 24 Positions of Equalization • DC on input Tube Filaments • Volume 
Control . Loudness Control . 5 mv Full Output . Rumble Filter 
■ Muting Switch • AC Convenience Outlet . Output Meter Reads 
Power Output in Watts, Tape Output in Volts • Separate and Inde- 
pendent Tape Output Level Potentiometer • Cathode Follower Tape 
Output . Internal Grid Bias, Grid Balance and Hum Balancing Controls 

• Output Selector for Speakers of Different Impedance . A-AB-B 
Speaker Selector . Special Patent-pending Output Transformer • 10 
Tubes • Fused Power Supply . Rich White and Gold Front Panel 



_Zone_ 



.State. 




Complete 
with Case 



_ _ - • ^ - DEVELOPMENT CORP. 

|#B©CISC High Fidelity Division 

OCEANSIDE, LONG ISLAND, NEW YORK 
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hen the chips are down... 

tape is still king 



SONY 

te re cord e 



1 



the finest complete STEREOPHONIC RECORDING 

4W PLAYBACK SYSTEM* ®aw low cost unit. 

v J Pun \V\ V V\. vttJ-Rl \ 1 

» Alt^STERECORDER mode If are also available with an extra stereo p'loy-back head with a 
frequency response of 30- 12,000 CPS to reproduce the new pre-recorded 4 -track stereo- 
phonic tapes (Model 




Tape Speeds 

Instantaneous sefeclion^r 
7»/j IPS or 3% IPS 

Frequency Response fper Channel 
30-18000 CPS at 7</j IPS 
±2 D-B 50- 1 5000 CPS at 7'/, IPS 
30-1 2000 CPS ol 3% IPS 

Signal to Noise Rolio (ptr Chonne'J 
50 DB or more across line output 
(measured by proposed NARTB 
standards} 

Flutter and Wow 

tess than 0.2% at 7'/, IPS 
Less than 0.3% at 3% IPS 



. and the SONY 
STERECORDER 
is your best bet! 



• Built-in stereo 
pre-amplifiers and power 
amplifiers ( can be used 
for other components) 

• Separate bead fop 
4- track tapes 

• Two V. U. meters jot 
professional 
level indication 

• Stereo outputs for 
loud speakers and external 
amplifiers 



NATIONALLY 
ADVERTISED 
PRICE NOW 



395 



00 



Ideal for "built-in'' 



Harmonic Distortion 

less than 2% at 3 DB below 

rated output 
Tube Complement 

2-EF86, 4-12AZ7, 3-6AQ5 

1-5V4.G 



• Individual stereo 
tone and volume controls, 
plus master volume 

• Inputs for live stereo 
and "off the air" stereo 
recording 

Automatic tape lifters 
[eliminates head 
wear in fast forward 
and rewind) 



SOHST 



SVPEffSCOPE 



terecorde 

Finest components nHel construction 
assures years oj t rouble-free operation 



For Free Descriptive Literature and Name of Nearesf Franchijed Dealer write 

SUPERSCOPE, INC., Audio Electronics Division / Sun Valley, California 




PROFESSIONAL IN EVERY WAV EXCEPT PRICE I 

Stereo on a budget ! Ekotape stereo components are '*soundly' : 
engineered and matched for outstanding performance — 

at a price within your reach. Quality, design, ease of operation, 
professional results . . . you get all with Ekotape ! 



New EKOTAPE TAPE DECK 



You can record and playback all tapes — 
four-channel Stereo, two-channel stereo and 
monaural. One precise control adjusts head 
for half-track or quarter-track. Horizontal 
or vertical mounting. 3 J 4 and Vh ips; in- 
line head with independent dual erase; 
manual stop-start button. 12%" wide x 9" 
deep x 1W (fish. Styled in gold and black. 




"ODIL m 



EKOTAPE STEREO RECORD-PLAYBACK PREAMP 



Dual-channel control center for playing 
stereo discs, and for recording, erasing and 
playing stereo tapes. Volume control, rec- 
ord/playback switch, speed conpensaling 
switch, erase switch, on/oil" switch and VU 
meter for each channel. 6 inputs, 4 outputs. 




sseo-.fi 




CARRYING CASE FOR PORTABLE USE 



For "on location'' use . . . designed to provide a 
convenient portable recording unit and playback 
control unit for monaural, two-channel and four- 
channel stereo tapes. Holds Ekotape tape deck 
and record-playback preamp. Luggage type case 
covered with Highlander Grey pyroxylin coated 
fabric. Size 12'/j" deep. I5'/j" wide, WA' 



high. 



EKOTAPE MICROPHONE MIXER 




For recording from as many as four crystal, 
dynamic or other high impedance micro- 
phones, or two microphones and two radio 
tuners or record players. The sensitivity of 
each one can be independently controlled. 



ELECTRON 




DIVISION 

ELECTRIC 

R ACI NE - WIS 



iti year 



I 1 
I | 



I I 

I I 

I I 

I I 

I 1 

I 1 

I 1 

I I 

I I 

I 1 

I | 

I I 

I I 

I I 



Electronics Division 

WEBSTER ELECTRIC * Racine, Wis. 
Please send me complete specifications and 
prices on Ekolope Stereo Components. 



Nome ... 

Address 

City and Stale . 
Phone 




Orthography 
Sin: 

The Instrumentalist would like to take 
this opportunity to congratulate you 
and your staff for the very fine Handel 
issue for April. Each of the five major 
articles devoted to the composer was 
exceptionally interesting and informa- 
tive. 

We do wish, however, that you had 
not perpetuated the archaic and ac- 
tually incorrect spelling of HsndeVs 
middle name, which should he spelled 
Fiideric and not Frederick. 

The spelling of George Fiideric 
Handel has presented problems to 
writers ever since the composer left 
His native Germany and became A 
citizen of England. In German his 
name was spelled (and still is. but 
only in Germany) Georg Fricdrich 
Handel. Suljjequantly , in England, he 
Anglicized the spelling. Thus, for us 
there can he only one correct form of 
his name. The Fifth Edition of Grooms 
Dictionary offers final proof in a foot- 
note to its article on Handel, in which 
it states: " The spelling of the Chris- 
tian names was Handel's own (i.e. 
George Fiideric) when he had settled 
in England, and he also dropped the 
diaeresis himself." 

Among American and English mu- 
sic histories and biographies nf the 
composer, one can find a variety of 
spellings. Rut it is interesting to note 
that since the 1930s about seventy- 
five per cent of the books on general 
music as well as histories and special 
studies use the Form Fiideric. One 
contribution the Handel Bicentennial 
might make would be to dear up this 
small pnint so that all of us will spell 
the composer's name George Fiideric 
Handel, as he himself preferred to 
write it. 

Qearge ]. Huehttc 
Assistant Editor 
The Inslnunenlahm 
Evanston, 111. 

Vicbola in. the Parlor. 

Sin: 

The March article about the old one- 
sided classical discs reminds us that* 
the "almost forgotten era" was proba- 

Continued on page 26 
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Oil uMuJQyt 

THE FISHER RHP 

STEREO FM-AM RECEIVER \0 %J %J 

YOU WANT A STEREO FM-AM TUNER 

with a dual-tnodt cascode RF stage on FM, a tuned FM antenna circuit and 

a rotatable AM antenna for incredible FM-AM sensitivity nnrt 
as well as maximum noise suppression! Compare^- and you will choose THE OUU 

YOU WANT A STEREO MASTER AUDIO CONTROL 

with 19 operating controls and switches for all program sources, all stereo and nn 
monophonic applications ... present and future! Compare— and you will choose THE uUU 

YOU WANT A 40-WATT STEREO AMPLIFIER^ 

that will provide you with audio power free of hum, noise and 
distortion at all listening levels I Compare— and you will choose THE OUU 




THE 600 is also the WORLD'S ONLY STEREO RECEIVER designed to drive high and low- 
efficiency speakers, such os the AR-2 and the KLH! It offers EVERYTHING YOU NEED on ONE 
compact chassis— including dual bass and treble controls— and everything the best of its type! 
For the discriminating audio enthusiast, THE FISHER 600 is Ihe only posiib/e choice. $349.50 

Slightly Higher in Iho Far West 

WRITE TODAY POR n. LUSTRA TED T1ROCHURT7 AND COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION - 21-25 44th DRIVE ♦ LONG ISLAND CITY 1, N. 

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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BACH 
OR 
BE-BOP 




On patio . . . lawn . . . 

terrace . . . pool . . . thrill 

to outstanding 

high fidelity sound 

with University's 

weatherproof 

'LC speaker system^ 





MODEL MLC 



MODEL BLC 




Each model is a true coaxial speaker, with separately driven 

woofer and tweeter, and built-in network. Simply connect to your amplifier, 

phonograph, radio, or TV . . , the exceptionally efficient 'LC speakers 

provide high volume sound of fine tonal quality. 

Cover any area you desire . . . wide or narrow, shallow or deep , . . 

according to model chosen and placement angle. 

Leave in place rain or shine, season after season . . . 

confident of the rugged dependability built-in by University. 

Gol stereo equipment indoors? Now enjoy that life-like 
sound outdoors by hooking up a pair of matching 'LC speakers. 



MODEL MLC One-pieeo fiberKlas reinforced 
tuJyWter born. /:<■«» cih*>,v 150-15.000 cps. Imiied- 
tuicv: S ohm*. I'ower cu\mcity: 15 walls. 12^4" X 
\\%" \ 10r K " <!. A'/iJjtf. 1ft.. 1U lbs. Vie* net: fJi.SO, 

MODEL BLC All metal construction. /I'l-jpoiiac; 
•JO-I5.00O ci>s. Imi>e<lnmc: S ohms. Diameter: 
22*i". Oc)it>\: U'/i"- I'ourer rapacity: 25 wans. 
Slii'U- '"t-. 21 lbs. U»rr net: S5J.70. 
For complete details of the 'LC speakers, write 
for brochure. DeskV-I. University Loudspeaker*, 
Inc., SO So. Kensico Avt., While I'luins, N, Y. 
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bly more influential in producing music 
lovers than anything done today. 

In our childhood there was always 
the Victrola in the parlor and the 
twelve volumes filled with records— 
mostly Red Seal opera arias; a few 
purple or black seal— "Invitation to the 
Dance," "Licbestod,'* ■William Tail 
Overture." assorted "Gems." and violin 
or piano solos. In fact there was often 
no other .source of entertainment and 
thus we grew up hearing lots of this 
music and no other. (1 never heard a 
symphony orchestra until I went to 
college.) In spite of the acoustical lim- 
itations, we became imbued with a re- 
spect for certain musical qualities— 
treatment of melodic line, phrasing, a 
certain purity of tone. Wo learned joy 
in the beauty of a work of art being 
executed masterfully. There was not 
time to lose interest before the record 
ended. 

Pity the poor child of today who 
may have a treasure chest of LPs hut 
usually settles for his popular singles 
the disc jockey, or TV. 

Helltj Eiler 
Cheswick. Pa. 

Welcome 
Sir: 

As a long-time subscriber, may I ex- 
tend a warm "'welcome back" to rec- 
ord reviewer James Minion. Jr. Though 
I have sometimes disagreed with him. 
I have always respected his ability to 
make his position clear— and that with- 
out pontificating— a quality, alas, too 
seldom found among critics. 

Vig<rt> C. King 

Toronto 

Canada 

Plaudits for Us 

Sm: 

Allow me to congratulate you on your 
consistently fine magasdns. It has 
maintained an extremely high level of 
interest during the four or five years 
I have been a subscriber. 1 am pleased 
that you consider me (the reader) as 
someone of average intelligence, inter- 
ested primarily in music, not in sound 
quit sound. 

I am a literature major at a uni- 
versity. As such. I am becoming more 
and mora aware of the value of your 
"Spoken Word" department. It is im- 
possible to find record reviews (-ers) 
that bring such erudition and fresh- 
ness to the evaluation of spoken "per- 
formances." Most such reviews take 
the: "My, Shelley wasn't such a dis- 
embodied spirit, after all" position or 

Continued on page 28 
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300 

60-Watt Stereo Amplifier 

Specifications published in our introductory ads were too 
conservative! FISHER 300's now being shipped are run- 
ning as much as 100% better than some of our claims! 

At least 36 watts per channel, from 20 to 20,000 cycles 
(instead of 30 watts, a 20% improvement bonus!) 

Only 0.05% harmonic distortion at 30 watts (instead of 
our claimed 0.1%, a 100% improvement bonus!) 

Hum and noise 110 db below full rated output (instead 
of our claimed 100 db, a 300% improvement bonus!) 

THE FISHER 300 is the world's only stereo mnplifier 
to guarantee distortion -free performance at ALL listen- 
ing levels! Perfect for all speakers, low-efficiency and 
high, the 300 is the dream amplifier come true. Sec it soon! 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION 
21-25 44th DRIVE * L. I. CITY 1, N. Y. 

Exp©rt:tMorhon Exporting Corp., 458 Broodwoy, New York 13, N. Y. 



400-C 



* • • • 



# # # * r 

• * «§.# • » 



AND RK-1 

(4 ' 



For STEREO REMOTE CONTROL 
And UNLIMITED VERSATILITY 

■ The world's finest audio control center 
is now wore versatile than ever! The 
400-C and the RK-1 permit you to adjust 
and maintain proper stereo balance right 
from your listening-chair! 

The 400-C, $169.50 -the RK-1, $17.95 

Prices Slightly Higher in the Far W'eit 
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'What do you mean I can 
take the first step 
toward stereo at 
no extra cost?" 





ff Easy. This Sonotone 
Stereo Cartridge plays 

your regular records 
now... plays stereo when 

you convert later on. " 




Sonotone Stereo Cartridges 

give brilliant performance on both 
stereo and regular discs... and cost 
the same as regular cartridges. 



Specify Sonotone... here's why you'll hear the difference: 

1. Extremely high complin nee... also means good tracking, 
longer record life. 

2. Amazingly clean wide- range frequency response. 

3. First-quality jewel styli tips— correctly cut and optically 
ground for minimum record wear. 

4. Rumble suppressor greatly reduces vertical turntable 
noise. 

Prices start al $6.45 (including mounting brackets). 



Get details on converting to stereo. Serid for free 
booklet: "Stereo Simplified," Sonotone Corp., 
Dept. CH-69, Elmsford, N. Y, 



Sonotone 
lectrnth ADPllwllom Division. Dept. Ot-W 
ELMSFORD, NEW YORK 



■C 

■8 
p. 



In Ciiruulu, contnet Atliu Riulto Corp., T.ld.. Toronto 
Lending makers of fine ceramic cartridges. speakers* microphones, (npe heads, electron tubes. 
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the I-too-have-known-the-great tack: 
"the lust time I ww Edith, etc." Please 
continue with, and expand, this im- 
portant department. 

Your issues devoted to one com- 
poser, i.e. Mozart and Handel et al., 
arc extremely fine, of the highest jom'< 
nalistic caliber, 

]ohrt A. Cnrr 
Bloom ingt on, HI. 

Texts Available 
Sue 

Occasionally your correspondents 
state that their enjoyniei t of a vocal 
record album is lessened by the ab- 
sence of an accompanying text. I 
know where for a few cents one can 
obtain aria texts and most of the Ger- 
man Lieder texts, etc.. especially those 
of Beethoven, Brahms, Mahler, Men- 
delssohn, Moxart, Schubert, Schu- 
mann, and Wolf. Interested persons 
may obtain the address of this source 
by sending me a stamped self-ad- 
dressed envelope. 

Franz W. Werking, Chairman 

Modem Language Department 

Evansville College 

Evansville 4, Inch 

Let's Hear Handel 
Sir: 

Along with most readers of current 
journals, I normally address editors 
only to please my own ego by rebuk- 
ing their follies. I cannot forbear, how- 
ever, proffering my felicitations on 
your splendid "salute to Handel" 
[Aprill. an issue which seems to me 
truly distinguished both in content 
and in format. 

Yet may I ask why you have not 
exerted your influence to encourage 
wider recording of Handel? Your own 
"Records in Review" section has in- 
cluded in the first quarter of lliis bi- 
centennial year a panel total of four 
reviews of Handel recordings, presum- 
ably because there have been no 
others of recent date. Does a celebra- 
tion take place simply to honor the 
dead? Or is its purpose to remind us 
of our living heritage? Tf 'he latter, let 
ns read ahout "the great and good 
Mr. Handel"; but let us also experi- 
ence directly the work in v hi'ch his. 
immortality consists. 

F. S. Carpenter 
Boston, Mass. 




High Fidelity Magazine 



www.americanradiohistorv.com 



•style ^ 
• performance 
•quality 





PROFESSIONAL STEREO-MONAURAL 
AM-FM TUNER KIT 

MODEL PT-1 $89 95 

The 10-lubc FM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both A M and FM 
while a 3-position switch selects meter functions with- 
out disturbing stereo or monaural listening. The 3-tube 
front end is prewired and prenligncd, and the entire A M 
circuit is on one printed circuit board for ease of con- 
struction. Shpg. Wt. 20 lbs. 



MODEL SP-2 (etcreo! 

$CA95 Slipq. Wt. 
= " 3 15 lbs. 

MODEL SP-I (monaural; 

$0-795 Snog. wt. 
J * 13 lbs. 

MODEL C-SP-1 
(converts SP-t to SP-2) 
$9195 Sh.pQ.Wt. 
^ 1 5 lbs. 




STEREO EQUIPMENT CABINET KIT 



MODEL SE-1 (center unit) $149 9 ^ 

Slifjij. wt. 1 (32 It);;. (*t>ecy'y wuocj desired) 

MODEL SC-1 (speaker enclosure) *39 95 each, 

Shpn. Wt. -52 lbs. (specify R. or L. also 
wood desired) 

Superbly designed cabinetry to house your complete stereo 
system. Delivered with pre-cut panels to fit Hcathkil AM-FM 
tuner (PT-l), stereo preamplifier (SP-1 & 2) and record 
changer (RP-3). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am- 
plifiers. Speaker wings will hold Hcathkil SS-2 or otlicr 
speaker units of similar size. Available in J /S" solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top feature* a shaped edge. Harris 
ware and trim are of brushed brass and gold finish. JLich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces); 82#" W. x 36'/i' H. x 20" D. 



World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 

Benton Harbor, 8, Michigan 
|j j^^^w/tf/a/y of Duystrom. Mc: 



MONAURAL-STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your entire stereo system in one com- 
pact package. Special "building block" design allows you to 
purchase instrument in monaural version and add stereo or 
second channel later if desired. The SP-I monaural pre- 
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP-2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20' remote balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 
MODEL RP-3 *64 8S 

Every outstanding feature you Could ask for in a record 
changer is provided in the Hcathkit RP-3. the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear arc 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.18% RMS. An automatic speed selector posi- 
tion allows intermixing 3J>/) and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 33>/i, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-ll cartridge with diamond 
LP and sapphire 78 slyhis, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Slips. Wt, 19 lbs. 

Model RP-3-LP with MF-I Pickup Cartridge $74.95 



HIGH FIDELITY TAPE RECORDER KIT 

. — „»- IneJudM lapp rip.rk 

MODEL TR-1A $Q9 9S assembly, preamplifier 

(TE-1) and roll of tape. 
The model TR-1 A Tape Deck and Preamplifier, combination 
provides all the facilities you need for top quality monaural 
record /playback with fast forward and rewind functions. 
7'/j and 3>4 IPS tape speeds arc selected by changing belt 
drive. Flutter and wow are held to less than 0.35%. Fre- 
quency response at 7'A H'S + 2.0 db 50-10,000 CPS. at 3 3 /i 
IPS ±2 0 db 50-6,500 CPS. Features include NARTB play- 
back equalization — separate record and playback gain con- 
trols — cathode follower output and provision for mike or 
line input. Signal-to-noise ratio is better than 45 db be!o\v 
normal recording level wit!) less than 1% total harmonic dis- 
tortion. Complete instructions provided for easy assembly. 
(Tape mechanism not sold separately). Shpg. Wt. 24 lb. 
Model TE-1 7'apc Preamplifier sold separately if desired. 
Shpg. Wt..lO lbs. $39.95. 



IT'S EASY 



IT'S FUN 



And You Save Up To Vi 
With Do-lt-Yourself Heathkits 

Putting together your own Heathkil can be one of the most exciting 
hobbles you ever enjoyed. Simple step-by-step instructions and large 
pictorial diagrams show you where every part goes. You can't possi- 
bly go wrong. No previous electronic or kit building experience is re- 
quired. You'll learn a lot about your equipment as you build it, and, 
of course, you will experience the pride and satisfaction of having 
done it yourself. 




HIGH FIDELITY AM TUNER KIT 
MODEL BC-1 A *26 BB 

Designed especially for high fidelity applications this 
AM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits arc 
•'broadbanded" for low signal distortion. Sensitivity 
and selectivity arc excellent and quiet performance is 
assured by high ssgnal-lo-nobc ratio. All tunable 
components arc prealigncd. Your '"best buy" in an 
AM tuner. Shpg. Wt. 9 lbs. 




HIGH FIDELITY FM TUNER KIT 
MODEL FM-3A $26 es 

For noise and static-free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm-up and 
broadband IF circuits lor full fidelity with high sensi- 
tivity. All tunable components arc prcalignecl iind 
front end is preasscmblcd. Edge-illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 10S mc. Shpg. Wt. 8 lbs. 
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* No Woodworking Experience Required 
For Construction 

♦ All Parts Precuf and Predrided 
For Ease of Assembly 




TRADITIONAL 

Model CE-1T Mahogany 



CONTEMPORARY 

Model CE-1B Birch 
Model CE-1M Mahogany 



World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 

Benton Harbor, 3<, Michigan 
f ^T^iu/sMAy of Qaystrom,Mnc; 




"UNIVERSAL" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL UA-1 $2l as 

Ideal for stereo or monaural applications. Teamed 
with the Hcathkit WA-P2 preamplifier, the UA-I pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-I's may be used along 
with the Hcathkit SP-2, or your present system may 
be converted to stereo by adding the UA-I. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
full 12 watt output. "On-ofl" switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation. Shpg. Wt. 
13 lbs, 



0. 



CHAIRSIDE ENCLOSURE KIT 

MODEL CE-1 »43 OB each model and wood 

w cm.ii d es | re( j w hen ordenng.) 

Your complete hi-fi system is right at your fingertips with 
this handsomely styled chairsidc enclosure In addition to 
its convenience and utility it will complement your living 
room furnishings with its striking design in either tradi- 
tional or contemporary models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, thisenclosurc js intended to house the Hcathkit 
AM and FM tuners (BC-IA and FM-3A)andthe WA-P2 
preamplifier, along with the RP-3 or majority of record 
changers which wfll fit in the space provided. Well ven- 
tilated space is provided in the rear of the enclosure fot 
any of the Hcathkit amplifiers designed to operate with 
the WA-P2. The tilt-out shelf can be instulled on cither 
right or left side as desired during construction, and a 
lift-top lid in front can also be reversed. Both tuners may 
be installed in tilt-out shelf, with preamp mounted in 
from of changer .... or tuner and preamp combined with 
other tuner in changer area. Overall dimensions arc 18* 
W. x 24' H. x 35 Vi* D. Changer compartment measures 
1 7*4* L. x 16* W. x 9%' D. All parts arc precul and pre- 
drillcd for easy assembly. The Contemporary cabinet is 
available in cither mahogany or birch, and the Traditional 
cabinet is available in mahogany suitable for the finish 
of your choice. All hardware supplied. Shpg. Wt. 46 lbs. 




"BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL EA-2 $28 S5 

An amplifier and preamplifier in one compact unit, the 
EA-2 has more than enough power for the average home 
hi-fi system and provides full range frequency response 
from 20 to 20,000 CPS within ± I db, with less than 2% 
harmonic distention at full power over the entire range. 
RIAA equalization, separate bass and treble controls and 
hum balance control aTc featured. An outstanding per- 
former for the size and price. Shpg. Wt. 15 lbs. 






"EXTRA PERFORMANCE" 55 WATT HI-FI 
AMPLIFIER KIT 

MODEL W7-M »54 9B 

This hi-fi amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2% total harmonic distortion throughout the 
entire audio range. Features include level control and 
"on-ofi" switch right on the chassis, plus provision for 
remote Control. Piloi light e>n chassis. Modern, functional 
design. Shpe- Wt. 28 lbs; 



MASTER CONTROL" PREAMPLIFIER KIT 
MODEL WA-P2 *19 7S 

All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch-selected input's, each 
with level control. Provides lape recorder and cathode- 
follower outputs. Full frequency response is obtained 
within ±\'n 6b from 15 to 15.000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP. RIAA, AES and early 73 records. 
Dimensions are 12V L. x 3y»" H. x 5'A* D. Shpg. Wt. 
7 lbs. 
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"HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT 
MODEL W6-M *109 95 

For real rugged duty called lor by advance systems or 
P. A. networks, this high powered amplifier more than fills 
the bill. Silicon-diode rectifiers arc used lo assure long life 
and it heavy duly transformer B' vcs >' ou extremely good 
power supply regulation. Variable damping control provides 
optimum performance with any speaker system. Quick 
change plug selects 4, S and 16 ohm or 70 volt output and the 
correct feedback resistance, Frequency response at 1 watt 
is ±1 db from 5 CPS to 80 kc with controlled HF rollolT 
above 100 kc, Ai 70 watts output harmonic distortion is be- 
low 2%. 20 to 20.000 CPS and IM distortion below \ % 60 
and 6,000 CPS. Hum and noise 88 db below full output. 
Shpg. Wt. 52 Ids. 



YOU'RE NEVER OUT OF DATE WITH HEATHKITS 




Heathkil hi-fi systems are designed for maximum flexibility. Simple 
conversion front basic lo complex systems or from monaural lo 
stereo ts easily accomplished by adding to already existing unils. 
Heathkil engineering skill is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits . . ■ and, if you like, spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 



"ADVANCE DESIGN" 25 WATT Hi-Fi 
AMPLIFIER KIT 

MODEL W5-M *59 75 

Enjoy the distortion-free high fidiility sound reproduc- 
tion from this outstanding hi-fi amplifier. The WS-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 lubes. The cir- 
cuit is rated at 25 wans and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
"tweeter saver" suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is ± I db from 5 
lo 160.000 CPS at 1 watt and within ±2 db 20 to 
20.000 CPS at full 25 walls output. Harmonic distor- 
tion is less llian I % al 25 watts and IM distortion is 
\% at 20 watts (60 ami 3,000 CPS. -4:1). Hum and 
noise arc 99 db below 25 watts itbr truly quiet per- 
formance. Shpg. Wt. 31 lbs. 




GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9-C $35SO 

The model A9-C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
fill the need for a good amplifier with a moderate cash in- 
vestment. Features four separate switch-selected inputs. 
Separate bass and treble tone controls oiler 15 db boost and 
cut. Covers 20 to 20,000 CPS within ± I db. A line unit' with 
which to start your own lii-li system. Shpg, Wt. 23 lbs. 




20 WATT HI-FI AMPLIFIER KIT 
MODEL W4-AM $39 7B 

This top quality amplifier offers you full fidelity at 
minimum cost Features extended frequency response, 
low distortion and low hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within ±1 db 
at I watt. Output transformer tapped at 4, 8 and 16 
ohms. Easy to build and a pleasure to use. Shpg. 
Wt 28 lbs. 



ELECTRONIC CROSSOVER KIT 



MODEL XO-1 $18 95 

This unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating IM distortion and matching problems. Crossover 
frequencies foT each channel are ;ii 100, 200. -400. 700. 1200, 
2.000 and 3,500 CPS. This unit eliminates the need for .con- 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer lo frequency division problems. 
Shpg? Wt. 6 lbs. 
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Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8" mid-range woofer and compression- 
type tweeter cover the frequency range of 50 to 
12,000 CPS. Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of veneer-surfaced 
furniture-grade Vi* plywood suitable for light or 
gark. finish. Shpg. Wu 26 lbs. 




"LEGATO" HI-FI SPEAKER SYSTEM KIT 
MODEL HH-1 $299 9s 

Words cannot describe the true magnificence of the "Legato" 
speaker system . . . it's simply the nearest thing to perfection in 
reproduced sound yci developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the hi-fi perfectionist. Two 15" Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high frequency driver cover 25 to 20.000 CPS. A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of '4' veneer-surfaced plywood 
in cither African mahogany or imported white birch suitable for 
the finish of your choice. All parts arc precut and prcdrillcd for 
fjisy assembly. Shpg. Wt. 195 lbs. 



MRANGE EXTENDING" HtfR 
SPEAKER SYSTEM KlT 
MODEL SS-1B $9395 

Not a complete speaker system in itself, the SS-IB 
is designed to extend the range of the basic SS-2 
(or SS-I) speaker system. Employs a 15' woofer 
and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
± 5 db. CrOsSOvcrcircuil 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
J /4' vencer-surfaccd ply- 
wood suitable for light 
or dark finish. All parts 
precut and prcdrillcd Tor 
easy assembly. Shpg. 
Wt. 80 lbs. 



HEW! "DOWN-TO-EARTH" 
High- Fidelity Book 

The "HOW AND WHY OF HIGH FI- 
DELITY", by Milton Sleeper explains 
what high fidelity Is, and how you can 
select and plan your own system. 
This llberallylllustraled 46-page book 
tells you the hi-fi story without fancy 
technical jargon or high-sounding 
terminology. 25c. 





DIAMOND 

Stylus hi-fi 

pickup 

cartridge 

MODEL MF-1 

*26 95 

Replace your present 
pickupwith the MF-t 
and enjoy the fullest 
fidelity your library 
of LP's has to offer. 
Designed to Hoath 
specifications 10 offer 
you one of the finest 
cartridges available 
today. Nominally fiat 
response from 20 to 
20,000 CPS. Shpg. 
Wh I lb. 



SPEEDWINDER KIT 

MODEL SW-1 *24 95 

Rewind tape and film at the rale of 
1 200' in 40 seconds. Saves wear on 
tape and recorder. Handles up LO 
lO'/i' tape reels and 800' reels of 
8 or [©millimeter film, Incorporates 
automatic shuiolT and braking de- 
vice. Shpg. Wt. 12 lbs. 





HEATH 



, pioneer In 
'do-it-yourself 
electronics 



COMPANY 



BENTON HARBOR 8, 



MICH, I 



D 



a Subsidiary of Daystrom. Inc. 

□ Please send the Free Heathkit caialoci. 

□ Enclosed is 25c for the Hi-Fi booh. 



Enclosed find S 

Please enclose Doslaoc 

tOr AZfCCl OOSt— OJtpfOAS 

eiders are shiriucd de- 
livery chorees collect. 
All p-lcesF.O.B. Benlon 
Haroor. Mien. A 70% de- 
posit is required on all 
C O O. Orders. Prices 
subject to change wflh- 
eul notice. 



address 
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QUANTITY 
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Write today for free catalog describing 
over 100 easy-1o-builcJ kits In hi-fi- 
test— marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed Information to help you 
In your selection. 
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What is the difference between 
these CLEVITE WALCO' needles? 



On the left — the Clevite "Walco" 
W-33DS twin-poiv.t stylus. On the 
right — the W-35DS 'model. Both 
needles can be used interchangeably, 
but never should he! 

Same size, same shape, same tip 
materials . . . but there's a crucial dif- 
ference in the nature of the metal, in 
the compliance of the shank, and in 
the frequency responses. The W-33 
was designed specifically for one 
series of cartridges . , . the W-35 for 
a completely different series. 

Don't be misled by look-alike nee- 
dles. Your Clevite "Walco" dealer has 
the needle that not only fits your tone 
arm cartridge . . . but that is riyht 
for it, giving the compliance and fre- 
quency transmission characteristics 
the cartridge must have for proper 
reproduction. 

All Clevite "Walco" needles are 
fully guaranteed. When you buy a 
Clevite "Walco" replacement needle, 
you get the same quality and precision 

Write (or FREE Simple ftiiCoW — 
protective plastic record sleeve 



that Clevite "Walco" puts into its 
oiig-itial equipment needles . . . the 
needles that arc specified and installed 
in cartridges by virtually every lead- 
ing- manufacturer. 



COLLECTORS' ITEMS 
DtsCleaner Kit 

The cicat Clevite "W'nlco" culv.mcc in 
record cleaning . . . contain* ihc most 
u/fedive. kMijf-laslmjf nnti-static clean- 
ing iolution ever developed, unci uses 
Sfieclfll vclvtt-irileil applicators that 
rencli between groove walls to t'luek out 
microscopic dnst. Leaves no residue. 

Discovers 

Clcr.r plastic sleeves contoured to ac- 
commodate your record*. Prevent diist 
%'athci'inir. eliminate groove abi'asion 
and finjrcrmnrkinir when s]i]ipinc; in 
ami Out of record jacket. 

Microgram Stylus Pressure Gauge 

Foolproof, precisely accurate balance to 
moo* lire stylus pressure up to 10 prame. 
An osscniwil accessory for any hi-fi 01- 
sleivo system. Never needs recnlibraUon 
or adjustment. 





CLEVITE 


CLEVITE WALCO 

Diamond Needles • Record Accessories 

FOR BEST SOUND LONGER RECORD LIFE 




WALCO 


i 




REPLACEMENT PHONOGRAPH NEEDLES 



GO Franklin Street 
East Orange, New Jersey 



RECORD CARE ACCESSORIES 
CLEVITE 'BRUSH' HI-FI HEADPHONES 
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%owm ™ Review 



The Sonata in the Baroque Era, the 
first of a projected four-volume His- 
tory of the Soiwta Idea, might suggest 
to many readers a fotnwlable work de- 
signed for musical scholars only. Hap- 
pily, this is not the case. William S. 
Newman, in the second half of his big 
(some 460-page) book, provides the 
first really comprehensive survey of 
the multitudinous varieties of orches- 
tral, cluvmhcr, and solo "sonatas" of 
the baroque repertory (illustrated by 
eighty-five musical quotations), dem- 
onstrating that it is far vaster than its 
present-day devotees have imagined 
and that even the prodigious existing 
discngraphy still falls short of its ade- 
quate representation. Vet the unique 
value of this work is its clarification 
and enrichment of the layman's (as 
well as the scholar's) whole notion 
of the sonata idea. Newman confesses 
in his introduction that lie had worked 
for years on an "evolutionary" study of 
the sonata as a "form" or "principle." 
when the very nature of his materials 
particularly those of the present ba- 
roque era, forced him to jettison almost 
all his manuscript. He stalled afresh 
on a quite different "semantic" exami- 
nation of the seemingly infinite varie- 
ties of early sonatas on tlicir own 
merits as absolute music rather than as 
tentative approaches to the move nar- 
rowly codified sonata-allegro form of 
the classical period. Luckily his cour- 
age is well matched both by scholar- 
ship as such and the rarer ability 16 
explain in lucid terms the variform 
"nature of the baroque sonata." I know 
few studies of comparable stature 
which are as slicerly exciting or as 
paradoxically timely for listeners 
whose interest in baroque music has 
been aroused by recent recordings, 
but whose curiosity about the works 
and their composers never has been 
satisfied by these discs' usually sadly 
deficient annotations (University of 
North Carolina Press, SS.00). 

Six Great Composers, by John War- 
rack, is one of a considerable number 
of introductory music books directed 
—in their American releases— to adult 
novices without explicit admission 
that they were originally published, 
in Great Britain, as "juveniles." In this 
instance, at least, there is no serious 
deception involved: while bright 
British youngsters of "ages twelve up** 
may not find Waftaek's straightfor- 
ward essays too haul going, musically 
untutored American adults certainly 
won't be repelled by any coy conde* 

Continued o;t page 38 
Iiicir Fidelity Magazine 
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PERFECTION in Stereo Control 
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Industrial design by George H. Kress Associates. • $225 less cab.ne 



Simplicity s flexibility, and beauty have been integrated by careful engineering 
and design in the Mcintosh C-20 Stereo Compensator. The greatest listen- 
ing pleasure in stereo or monophonic reproduction is assured as a result 
of over a year of careful and diligent research in the requirements of a new 
preamplifier designed for stereo. Full stereo flexibility has been provided plus 
buiit in protection for your investment in monophonic records. Mcintosh has 
designed in the C-20 Stereo Compensator the .necessary features required to give 
the finest monophonic reproduction the keenest listener may require, 

Complete satisfaction is yours in monophonic and stereophonic with the Mcintosh 

C-20 Stereo Compensator, 



Mode Selector: 

Monophonic: 
Tone Controls: 

Trim Controls: 

Equalization: 

Aural Compensator: 

Rumble Filter: 

High Frequency 
Cutoff:. 

Phase: 
Balance: 
Tape: 

Tape Monitor: 



FACILITIES 

6 positions including Stereo, Stereo 
Reverse, Left channel on left speaker 
only. Right channel on right speaker 
onlv. Left channel on both speakers, 
and Right channel on both speakers. 
Internally parallels and decouples a 
stereo phono cartridge to offer best 
quality reproduction from mono- 
phonic records. 

Treble: boost 13 db at 20.000 cvcles 
attenuate 18 db at 20,000 
cycles 

Bass: boost 16 db at 20 cycles 

attenuate 20 db at 20 cycles 
Separate channel bark panel con- 
trols to balance the frequency re- 
sponse of the system independent of 
front panel controls. 
Separate bass and treble 6 position 
switches, including NAB tape and 
flat for mike or any other low level 
flat source. 

Flctcher-Munsen compensation, con- 
tinuously variable. 
Rolloff to reject low frequency dis- 
turbances such as rumble. 
Two positions, 9 KC and 5 KC to 
suppress high frequency hiss and 
noise. 

180° phase reversal to compensate 
for out of phase speakers or source 
material. 

40 db each channel to balance for 
Attenuates alternate sides of center 
unequal source material. 
Front panel jacks, push button 
switch controlled, to permit the ad- 
dition of a portable tape recorder 
without disrupting the equipment 
permanently installed. 
To permit instantaneous monitoring 
of tape before and after recording. 
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SPECIFICATIONS 
Power Requirements: ! 17 VAC; 35 watts 



Input Sensitivity 
and Impedance: 



Auxiliary, Tape, and 2 Tuner 0.25 V 
at 470K 

2 Phono, Low: 2.5 MV at 47 K 
High: 12.5 MV at 47K 
XTal: 0.1 V, very high 
2 Tape Head, Low: 1.25 MV at 47K 

High: 6.25 MV at 270K 
Tape Monitor: 0.25 V at 130K 

Frequency Response: ±0.5 db 20 to 20,000 cycles 

Distortion: Less than 0.2% at rated output, 20 

to 20,000 cycles 

High level inputs: 85 db below rated 
output 

Low level inputs: less than 2 micro- 
volts at input terminals ( — 1 15 dbm) 

Main: 2.5 V with rated input 
Tape: 0.25 V with rated input 

Low level inputs: 1 000-1 Main Out- 
put 

Low level inputs: 100-1 Tape Out- 
put 

High level inputs: 10- 1 Main Out- 
put 

High level inputs: 1-1 Tape Out- 
put 

1 unswitched for tape machine or 
turntable and 3 switched 

Chassis: 14^2 inches wide; 4J4 inches 
high; 12 inches deep 
Front panel: 14?4 inches wide; 4'/^ 
inches high 

17 pounds 



Hum and Noise: 

Outputs: 
Gain: 



A.C. Aux. Outlets: 
Size: 

Weight: 
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I LABORATORY INC., 4 Chambers St., Binghamton, N. Y. 

IN CANADA, MANUFACTURED BY McCURDY RADIO INDUSTRIES, ITD - 22 FRONT STREET WEST, TORONTO 
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You can't buy better sound than Bozak at any price! Or greater versatility! • The Bozaks 



— three basic speakers and a crossover network, one line of one quality — are available in 
three ways: as separate components for your own enclosures, or mounted and w'rred on 
heavy panels for built-ins, or complete in the industry's widest selection of distinguished 
modern and traditional cabinetry. • You can enjoy the naturalness of Bozak Sound, the flex- 
ibiljty of Bozak's Systematic Growth, at a cost that will amaze you with its modesty. • See . a 
Bozak franchised dealer, orwrite for literature. • BOZAK • DARIEN • CONNECTICUT 

June 1959 3^ 
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You turn a dial . . , and something wonderful happens! You're 
there . . . reliving the original performance, hearing the songs you 
love with a new brilliant clarity . . . hearing the depth of life in 
each musical passage. Grommes Stereo is stereophonic reproduc- 
tion at it's finest . . . superb fidelity with a new realistic depth . . , 
bringing you truly, music that lives. 





Grommes Custom 2-1 PG 
Stereo Amplifier 
A complete 24 watt com- 
bined stereo preamplifier 
and power amplifier in one 
unit. All controls are 
ganged for ease of opera- 
tion. For use with records, 
tape or tuner. Two 12 watt 
channels convert to 24 
watts of monaural power 
when no stereo source is 
available. Net 9t>.50 



Grommes Custom 101GT 
FM Tuner 

New matching FM tuner 
for Grommes amplifiers 
with new "Standard Coil"' 
tuner unit for outstanding 
performance. New elec- 
tronic tuning eye and AFC 
simplify tuning. Advanced 
FM circuitry includes 2 
broad band IF stages, 2 
limiters and Foster-Secley 
discriminator. Net 7!). 50 



Visit your Grommes Hi-Fi Dealer . . . you owe it to yourself to sec and 
hear the most exciting new series in high fidelity . . . Stereo by Grommes. 



Please send me Free Color 
Brochure featuring the new 
Grommes Hi-Fi Series. 


^ 'a c-tii m eA- Div. o( Precision Electronics, Inc. 
Dept. H-6. 9101 King St., Franklin Park, III. 

Name 




Sfr^ftt 


fHir.H^notuTYj 


Citv State 






t 



BOOKS IN BE VIEW 

Continued from page 34 

scension and may well relish these suc- 
cinct summaries of the lives and works 
of Bach, Mozart, Beethoven, Schu- 
bert. Chopin, and Verdi. More experi- 
enced listener-readers, however, will 
find nothing new in Wavradk'js duti- 
ful rewerkfryjf of familiar materials 
and nothing provocative in his un- 
questioning endorsements ol Orthodox, 
and often inadequate, evaluations 
(Hamish Hamilton, Loudon, via Brit- 
ish Book Centre, $2.7.5). 

The Story of Jazz. An extremely vital 
addition to recent paperbacks- is a re- 
vised and expanded reprint of Mar- 
shall Stearns's comprehensive history. 
The author devotes perhaps dispropor- 
tionate attention to African influences 
and prepbonographic evolution, but 
he admirably avoids- the usual fanati- 
cal partisanship in evaluating the va- 
rious major stylistic schools. On tins 
score alone, as well as for its exhaus- 
tive documentation (including one of 
the bes! bibliographies available, com- 
piled by Robert C. Rejsncr). the 
Stearns Story can he commended to 
the general reader more warmly than 
any oilier single work I know in the 
entire literature on the subject. The 
present reprint retains the complete 
text and photographs of the original 
Oxford University Press edition and 
adds a seven-page syllabus of fifteen 
phouogrnphj daily illustrated lectures 
on the history of ja/v. and a two-page 
chronological tabulation of "The De- 
velopment of Afro-American Music' 
(New American Library "Mentor" pa- 
perback, 50o ) . 

Gregorian Chant, perhaps the most 
confused and controversial of all mu- 
sical subjects, probably never has been 
studied and analyzed more compre- 
hensively, in English at least, than in 
Willi Apcl's monumental volume, 
which runs to over .500 pages and in- 
cludes nine manuscript facsimiles as 
well as innumerable musical examples, 
tables, and bibliographical references. 
But lucking the clear-out organiza- 
tional scheme of his deservedly famous 
Harvard Dictionary of Mimic. Dr. 
Apcl's present work is better suited for 
the edification— and provocation— of his 
scholarly colleagues than the clarifica- 
tion of the subject for laymen (Indi- 
ana University Press, S 15.00). 

P.. D. Daiuiem. 
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A recording challenge! 



the magnetic tape engineered to help you meet it best is 



Steam hisses, drive wheels grind, cou- 
plings clash, air roars through the fire 
box ... a fascinating, overwhelming, 
mulli-levelcd mass of conflicting sound 
spews forth as a locomotive starts to roll. 

Try to capture this sound experience on 
tape, with its living power, with all its 
mood. It's a challenge! — to your skill, 
to your equipment, to the tape you use. 

It takes tapes engineered for just such 
exacting jobs — "Scotch" Brand Mag- 
netic Tapes available on acetate or poly- 
ester backings. 3M Research has de- 
signed these tapes with: 1) precision 



oxide dispersion for flawless fidelity; 2) 
controlled uniformity for perfect re- 
sponse on every inch of every reel; 3) 
silicone lubrication to safeguard your 
recorder head. 3M quality control keeps 
these tapes lhat way, protects you from 
drop outs and response variations. 

The results you get can't be any better 
than the tape you use. Whether you're 
recording a lad or a locomotive, use 
"Scotch" Brand Magnetic Tape, the 
tape made by 3M Company. Only 3M 
has pioneered and leads in all three 
applications of magnetic tape — audio, 
video and instrumentation. 




'SCOTCH" Brand Magnetic Tape 
— tlic memory of tomorrow 



"Scotch'' and the Plaid Design are Registered Trademarks of 3M 
Minn. Export: 9$ Park Ave.. New York. Canadi: London. Onl»rio. ©19593MCo 



Co.. St. Paul 6, J^rJlNNESOTA JOINING AND J^Ja NUfACTURI N6 COMPANY J§ 



WHERE RESEARCH IS THE KEY TO TOMORRC I'". - [» 
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Strvlng.lheiownsr* of S.irrard— 
w«rld't finisl record playing •qufpmnrtt 
...and olhof discriminating llitcncn 
lnl»r.,l.<J In hlfitl fidllrty. 




Here ato iHa ronaoni why 
p*oplo who wtll not dompromln 
with quality Inalal upon m. 
GARRARD CH1NC1H 
TOr playing aloroo raoordn: 

ll'a QUICT 

TJfc Garrard I* actually tt superb 
turntable. No matter how 
precisely you check \eote ,/luttef, 
and rumble content — you Will fata) 
Gamtrd Changer.i comparable ta 
the be.st profbsxlonaT tl/ttntablea, 

tt'n "CLE1MV 

The exclusive atuinlnum tone 
varm on etiery Garrard Clianprb Is 
non-rcjtonant, non-iluitorling: .. 
thus superior to moxt xeporato 
t rajiseriptionfitrtna. 

■ft's CORRECT 
Vrvr.ixio'i-ciiptnnrrtm to track all 
curlrldycs at lightest proper 
\8bl&ht, thf Gamtiu Cuttnytf IOi>< 
urirt liM>o»rs mlnitnwn frictiur 
ami record wear, 

ir s as nt La 

GnrraraVs prelusive, foolproof 
lusher platform actually huntlfea 
records mure earefVliit thin by 
your aion hund — fur mote 
carefully than ly any oUivr 
changer or turntable. 

Ifm CONVENIENT 

Garrard afford* all th<i featuren 
of a manual turuHi )>!••, with the 
tremendous tiddrd aAvantagr of 
automatic ploy when wanted! 
Pre-wWed for .ttiirno—nnd 
installed In tninutesi, 

tfm ECONOMICAL 

Dcsptte it,v many advantage*, a 
Garrard^Chanocr cost* leas than a 
turntable with separate arm. 
Backed by Garrard's SC-yenr 
record of ptttfect, traublt-trce*i 
•performance ^ 



rWrnrd I* • quallty-ondorscd 
oomportinl of tho 
British Industries Corporation 
(CMC) Group 

Your namo betow win bring you tho 
»w Garrard Compnr.itor Guide 



Cir 7 . 



-SlOlD 



to; Oopt, cjf.jo 
.»nrrnrd Sales Corporation 
Division ol BriUlh Indirjlrlcn Corn. 
Port Washington, N. Y 

Conjjrfltm InoyrrtM in 
CrjJ* WWBjnilOJ, lid., A AM™ Av... tomato. 



Stereo and monaural . . . most people ready to buy high fidelity com- 
ponents seek advice from friends who own them. Generally you will find that these 
knowledgeable owners have a Garrard changer. And if you ask experienced dealers, 
they will invariably tell you that for any high fidelity system, steTeo or monaural, the 
world's finest Tecord changer is the... 
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Balderdash for People with Tivo Ears 



STEREO, as word and us concept", obviously lias 
reached the antic canyon called Madison Avenue, 
and has mightily impressed the dwellers therein. You 
can cell this by the creativity — a favorite word of theirs 
— it has stirred among ihcin. Its results, horrible visit, arc- 
all about us. T hey require discussion. 

A certain amount; oi" high-fpiritod nickcry — much, 
vaunting of absolutes and iiliimales — I conceive to be 
quite harmless. It befuddles no one, and the ad writers 
enjoy it because it shows their clicnLs what a shrewd 
ami ingenious crew rhty arc. The kind of stereo pro- 
motion I do seriously object to, though, is ihe variety 
now encountered on television and in publications of 
more general address than ours. You have met it. I am 
sure. " The strings are on the left!" the throaty baritone 
declaims, "and the horns are on the right!" In case you 
don't know right from left, twin Hocks ol silhouettes 
spread otil CO depict an Orchestra which seems ro consist 
ol twelve hrst fiddles and twelve trumpets, about to 
compete. I always turn oil die TV sound at this j line litre, 
for fear they might actually play, but I don'i believe 
they ever do. The dreadful outcome is left to your 
imagination. 

Alternatively, especially in printed publications, you. 

are shown a condemned woman. She lias been forced, 

perhaps si pistol point, into a contour chair in the 

middle ol her li vine- room ri>". The mode ol her excell- 
ed r> 

tion is plain, since beyond her can be seen two loud- 
speaker cabinets, containing cut-rate SUpcrtweefc-Es, 
They arc fia/H/iMg^l her. She shows bravado, by waving 
a cigar&tte in a long holder, But how long will this last, 
when someone pulls a switch, and the Ping-pong balls 
start clashing through her cranium? 

Flippancy aside, I do not leel very charitable towards 
thru kind of sales effort. Maybe it boosts bulk sales 
among the untutored, but surety it pictures stereo vcrv 
badly t« some ol the people who'd enjoy it most. It 
conveys error. The main boon of stereo is not direction- 
ality. Who cares if the horns are on ihe right? When we 
subscribe to concert scries, we try to get seals where we 



hear the orchestra as a harmonious whole, not in dis- 
persed bits and pieces. The positioning of performers 
may be important sometimes in an opera or a contra- 
puntal cantata, but clscwisc it simply doesn't matter, 
and that's that. 

There are two things that do matter, however, and 
that make stereo better ihnn monophony to anyone of 
keen musical laste. One of these is space. The area of 
flic concert hall, in a good stereo recording, is conjoined 
with that ol your listening room. You ^ec quite casilv 
a gracious sonic visca which, by monophonic means, 
only very clever and elicitory tinkering (by both you 
and the recording engineers) ever could approximate. 
Several rimes I have tacit able through stereo recordings 
to identify concert halls without help from jacket notes. 

The second stereo boon is aity listening, and thus a 
more nerirly ellonless perception of beauty than mo- 
nophony can yield. The causes ol this are, obviously, 
physiological and psychological. For nt least a million 
years,, nature has been designing \our ears to give you a 
complete and accurate aural estimate ol your whole 
environment wiihin earshot — and automatically, whether 
you bid them to or not. They do this partly by hearing 
independently, not as a pair, and transmitting ihe dif- 
lerences they best as an essential part ol their message 
to the brain. To lake such differences has been the great 
— -perhniw impossible — task oi monophonic high fidelity. 
Through stereo this one difficulty, at least, is dissobed: 
the ears are no longer forced to connive in an unnatural 
deceit. They can do (nearly) their whole listening job, 
and the gratelulncss affect's us as an enormous increase 
in comfort. Our undivided attention can be directed to 
the music. It is perhaps because ol this that stereo is so 
much more compelling than monophony. 

By this same token: truly high fidelity now is more 
important than ever it has been. Stereophonic realism, 
applied to a hellish racket, makes it more titan doubly 
hellish. Bui there is a possible increase in musical delight 
rhat makes all risks worth taking. Don't srop till you 
have if. I-M.C 
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Love, Labor, and No Royalties 



On'r or- the Many, if minor, contradictions of life in 
tlit' Soviet Union today is the attitude towards 
time. Such matters as business appointments and curtain 
limes arc regarded with almost Prussian punctilio: and 
though laying hands on a copy of the latest (or even 
ncxt-to-laicst) airline schedule may be impossible, 
once you've found out what it is, you can be sure the 
plane will take ofT as announced. This kind of punc- 
tuality, which at limes approaches fetishism, may well 
be a triumph of post revolutionary preoccupation with 
the exquisite exactnesses of twcnticth-ccniury tech- 
nology: certainly it is not what Chekhov or Turgcncv 
would lead us to expect from the Russian Temperament. 
But that unhurried temperament — despite sputniks, 



\at every American cart get in side >} toxco ir'it great "Ilituse 
of Tapes, 9 * inhere the leading musicians of the i . l $>5.R. 
record, hut Mr. Moor did. 1 1 itir't nutrhlike Hi' t I irtor. 



were not painted red, they were painted, with a diffident 
layer of colorless, transparent polish. She and I got 
along fine from the beginning, which was not only pleas- 
ant but extremely convenient for practical purposes, 
since every request of mine during more than a month 
in Moscow had to be channeled via Nina to whichever 
authorities were in a position to say da or nyet. 

In the matter of the recording session, they said 
da, only there were no sessions scheduled at the moment. 
Then, during the next few days, I happened to run into 
several musicians who had actually participated in such 
sessions. I reported to Nina, and she went to work again. 
This got me an appointment to sec Mr. Ilyin, the a & r 
man for the entire enormous (and, of course, state- 
owned) recording in- 
dustry of the whole 
Soviet Union, al- 
though I was told 
once more that there 
were no recoftJinS 
sessions scheduled [nr 
the pcricxl of my stay 
in Moscow. 

On r chauffcu r- 
d riven Intotirist lim- 



moon rockets, and Til- 104a — is far from dead, as I had 
reason to observe when I asked my interpreter in Moscow 
whether I might attend a recording session there. 

My interpreter was named Nina, as most of Intourist's 
young ladies seem to be named, so I called her Ni notch ka, 
which she met with mixed feelings. She was pretty in a 
genuinely demure way, and, contrary to what propa- 
ganda had led mc to expect, she did wear make-up, if of 
a discreet kind, tier brown hair, cut fairly short, was 
concealed most of the time by a close-fitting hat. but it 
was carefully waved and coiffed: and while her fingernails 



ou sine, a seven- 
passcngc r Z I M , dc- 
positcd NmcKchka and mc on (he following day ar the 
Dom ?ivi tknzapisi (literally, "House of Wriltcn-Down 
Sound ) at 2-1 Kachalov Street. This building, which 
Ninotchka's scholarly but antic English has left forever 
in my memory as "The Mouse of Tapes," consists of 
recording studios of every size, sh;ipc, and variety, and 
it serves not only the recording industry but also radio 
and everything else — films, TV, etc. — involving sound 
recording. Since all of these industries fall under the 
Ministry of Culture, all of them arc authorized to use 
the House of Tapes. 
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Inside, Nina and I were ruined back by an i i rip: iss (Sc- 
hooled glaftf in I lie red, blue, and black uniform ol" i he 
Militia, as So vie I cops arc caUed. Nobody, however im- 
pressive, got pasr [aril without showing some sort of pass, 
which he then examined with phlegmatic thorough new. 
1 had seen a similar guard when I had visited the Radio 
Moscow studios. By comparison, the most implacable., 
rhcy-shall-not-pass New York or Washington recep- 
tionist was just one big smile of welcome. Nina came 
back from telephoning with a slip of paper which ^aiisficd 
our boy, And we boarded rhc elevator. I asked Him 
mildly why the I louse of Tapes got rhe Fort Knox treat- 
menv. and she replied with a sort ol maitcr-ol-iact" sur- 
prise. "But rh is is a very tmpartitnt building.'' 

By a lucky coincidence, it transpired that Mr. Ilyin 
and I recognized and, in a «"ay. knew each other: «'c 
had never before spoken, since Russian, his only lan- 
guage, is not one of mine, bur wc had shaken hands daily 
in Warsaw in 1956 dining rhe International Festival of 
CoiiEempprary Music, where all I had known about him 
was dint he was Russian and frOm Moscow. 1 Ie is a quiet, 
gentle man iti his late forties, with graying hair and 
dreamy, dcep-sei eyes. He gave me X genuinely warm 
welcome, aud as soon as the ritual salutatory encomiums 
were out of the way (his own loeuscd, with boundless 
admiration and enthusiasm, on that young Texan known 
among Russians as Van Klceberrrn), I got him onto rhc 
Subject of recording. 

''The Ministry," he said, "is of course responsible 
for all recording. Wc have a long-range plan drawn up. 
just as in all branches ol Soviet activity, and under it 
we'll eventually record all the important classical and 
can rem pert ry repertory — as well as plenty ol popular 
and folk music, although that's not my branch. The 
Works and rhc artists are already chosen, and the plan 
is well under way." 

I asked if he could give me any concrete details of 
(J lis plan, but he waved his hand, smiled a bit impa- 
riendy, and said only. "AH rhc important repertory, 
including Soviet and foreign contemporary composers. 
Wc also send recording units to even the most remote 
points of the Soviet Union. One of these units h;is just 
returned torn Kazakhstan with some really wonderful 
results, especially a couple of Kazakhstan opera singers. 
Also, all timing the year, Moscow brings various national 
groups from all the republics of the U.S.S.R. to perform 
here lor a week or ten days, and we almost always record 
them while they're here. And during such events as die 
International Tchaikovsky Violin and Piano Competi- 
tion, which brought voui fabulous Van Klceberrrn to 
die world's attention, — we bowed to each other — "we 
record not only die first-prize winners but nil (_hc others 
as well. We are always on the lookout lor young Soviet 
artists, of course. Oistrakh's pupil Vikior PikaTz.cn 
placed onlv second for violin, but long before the com- 
petition wc had found him good enough to record a 
Pnganini concerto and also one by our Georgian com- 
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poser Takrakishvili. Vulery Kliniov, who placed first, 
has recorded the Tchaikovsky ant! will do many other 
works. Your Daniel Pollack, from California, who was 
also among the prize winners, recorded Samuel Barber's 
piano sonata and the Beethoven Opus 79, and someorher 
works when he relumed to Moscow from his concert 
tour after the Competition." 

1 asked about other visiring foreign musicians, and 
he smiled a bit sadly. "You mean such as Isaac Stern? 
Wc would have given anything to record him here — he 
is a p'&l violinist" — wc bowed again — '"but his American 
contract prevented it. Our own artists can record in any 
cnunin they visit, for whomever they want to. It is 
prohibitive for us to import Mr. Stern's American re- 
cordings, so the millions of Soviet citizens who wanted 
his records had to do without, A great pity. But there 
are manv other foreign visitors whom we've recorded, 
especially from the Peoples' Democracies, where the 
recording industries are also state-owned, just as here. 
Tbev have no restrictions on them about recording 
abroad, either." 

I asked him about artists* royalties. "They teceive no 
royalties." My eyes must have popjx-d, for lie repeated 
it. ''They never receive any royalties. They are paid 
not according to how many copies ol a record arc sold, 
but according to how long the recorded work lasts." 
Did he mean to say they got a Hat fee of so many rubles 
per recorded minute, regardless ol whedver the record 
sold a thousand copies or ten million? Yes, that was 
exactly what he meant. "Alter all," he said, "the site of 
the Sides has no hearing on rhc amount of love and labor 
which the artist brought to rhc actual recorded per- 
formance." At that instant, projected there by some 
sense of association, there flashed onto the wall in big 
block letters underneath the portrait of Karl Marx 
behind Mr. Ilyin the celebrated words "From each 
according to his ability " 
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He went on (4 explain ;i tsif. "There arc four recording- 
fee categories, and the Ministry of Culture decides which 
oLcgory an artist has attained. All the Soviet musicians 
h«i known m America— Oistrakh. Gilels, Rostropo- 
v'k\\, Richtcr — are in the first category. Kogan made 
first alter his early triumphant tours abroad. David 
Oistrakh's son Igor is also in first now. These men all 
gel the same top fee." I asked whether he'd care to say 
just how many rubles per minute this meant, but he 
smiled regretfully and said no. he didn't think so. The 
only yardstick 1 had was the knowledge that when even 
an unknown musician records a work for Radio Moscow, 
he receives a't least 200 rubies per minute. This is $50 at 
the official rate (which is of Only theoretical, or vanity, 
interest), hut even at the more practical tourist rate 
it means $20 a minute. Where else in the world can a 
beginning performer command $600 for playing a half* 
hour program? As for fees paid recording artists of the 
first category, their payment may well more than com- 
pensate for lack of royalties. Little wonder that some 
of even the least successful Tchaikovsky Competition 
participants went home with sables in their luggage. 

When 1 asked Mr. Ilyin how long it took him to put 
:i new record on t lie market after the actual taping, he 
implied, just like that, "Three weeks." Again ! goggled, 
but lie assured me this was nothing special, and when 1 
told him about the customary time lag in the West, he 
tutted in commiseration. One thing, though, which we 
did not discuss but which I knew to be trnc. was (bat 
once the initial pressing of a recording is exhausted. 
Soviet discophilcs had better not bold their breath while 
waiting for the next pressing to appear. Sometimes, it 
never does appear. 

When I began to ask Mr. Ilyin technical questions, 
he took me in to meet Mikhail Fgorov. the industry's 
technical director, an energetic man with a direct, po- 
nonsense manner. "Three weeks?" he said. "Seven tlAyt — 
that's all we need if we really want to bring out a record 
in a hurry. Why, during the World Youth Festival here, 
we brought out records in as little as three or four days. 
The bulk of the recordings done here in the building 
is for the radio, hut sometimes radio tapes subsequently 
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.:ipiii/:ir on commercial discs if jhey're gomJ mmig3i. 
I know that best results for the itvo media are not ob- 
tained with the same microphone techniques, and so on, 
but we have such a tremendous amount of recording to 
do that we use the same techniques for both and hope 
for the best. For some symphonic works where we want 
special acoustics we record in other halls, mainly the 
Hall of Columns in the Trade Unions building and the 
big concert hall at the Conservatory. Leningrad also 
has a wonderful hall for recording — it used to be a 
czarist cha|x:l. We're kept busy not only with our own 
production, but also making tapes for the Peoples' 
Democracies. Our basic attitude towards microphone 
technique is that the better the acoustics arc. the fewer 
microphones." 

Mr. Fgorov identified the material in Soviet discs 
as "polychlor-vinylite." He said he was familiar with 
Western tapes and discs, and when 1 asked him, as tact- 
fully as possible, how he accounted for the surface 
superiority of Western records, he simply repealed once 
more something evasive about the enormous amount of 
recording they had to do. "We have conducted talks — 
in fact we still art: — with several Western firms about 
some sort of exchange agreement. Teldcc and Telelimken 
arc interested, and so is EML At the moment, the best 
idea seems for us to exchange specialists. Some of our 
people have already spent some time at EMI and at 
Pat he-Marconi in France, and we've had some of their 
people here. We're interested in their best, and we're 
glad to share whatever advancements we ourselves have. 
We've had exchanges every year with the Peoples' 
Democracies for some time now. Our next big step, of 
course, will be stereo. We've been experimenting with 
it for some time now, recording on three tracks just 
as in America, but we haven't decided yet when to go 
into production. We arc now corresponding with one 
American firm" — he declined to name it — "which has 
sent us a great deal of literature, and we're also talking 
about an exchange agreement with them on uvo-rr:ick 
liuished stereo tapes. Our usual pressing of a sciifHis work 
runs from half a million to three and a half. Evert with 
a new work, if we feel there is strong enough interest, 
we make a very big first pressing — we put out Shosta- 
kovich's Eleventh Symphony in a first prcitsiuy of three 
million, with Nathan Rakhlin and the Sta.m Symphony 
Orchestra of the U.S.S.R., and we plan rrs record it 
again soon with Mravinsky and the Leningrad Phil- 
harmonic. Many, many people collect records in the 
Soviet Union. They're so cheap — our ten-inch LPs sell 
for less than a dollar in your money, and twelve-inch 
LPs for about thirty per cent more. Our equipment 
comes from all over. Many of our microphones come 
from the Neumann firm in Fast Germany, some of 
our speaker equipment and so on comes from Siemens 
in West Germany, and our apparatus for transferring 
tape 10 disc comes from Denmark. Most of nut pknos arc 
either Steinways or Bcchstcins. Continued nn /. 4 rjv 115 
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At sixty-four Kirsten Flags tad is in a 
second, and almost incredible, prime. 




Hans Wild 



No One Else Shares Thai Crag Yet 



by JOHN CULSHAW 



I met Kmist&k Flags tad for the first time in March 
1956. I had flown to Oslo to negotiate the conuncrci.il 
rights for a performance of G6iicrtliimmerun« broadest 
by the Norwegian State Radio during the previous J.in- 
uary, Bernard Miles, Mine. Flagstad's friend and 
encouraging counselor in her decision to emerge from 
retirement for that broadcast and die subsequent record- 
ings, had briefed me on how to approach her. I wish I 
hadn't listened: Mr. Miles 's advice was well intcn- 
tioned, but he is a brilliant actor and somehow managed 
to convey an impression of Flagstad that was altogether 
larger than life. I was prepared to deal with a great diva 
in the twilight of licr career; I was not prepared to deal 
with the direct, sincere, unambitious, proud yet humble 
woman with whom I found myself confronted. 

I telephoned Flagstad at her home in Kristiansnnd, 
and her voice, speaking impeccable English, was darker 



and deeper than I had expected, and remarkably like 
Kathleen Fcrricr's. Frank Lee, who with Miles had 
worked out Flagstad's Decca-London contract, had told 
ine before I went to Oslo how much be had l>ccn struck 
by the temperamental similarity between the two sing- 
ers, and he was right: it is always refreshing to find a 
really great singer who also manages to be a human being 
and not some son of monster. Flagstad, most of whose 
p0it*war Covcnt Garden appearances I had seen, had 
certainly never struck me al a monster; but I had the 
definite impression that she cnuld be difficult. A long 
time after our lirsL meeting she .isked me, over dinner in 
the Stadtkrug in Vienna: "Weren't you a bit sored of 
mc when we first' met?" T had to admit, "Yes — well, 
apprehensive anyway. I'd seen you loo often in the 
second act of Gtittnddnwurtmg." She looked, by turn, 
astonished, amused, and pleased. We had a good laugh 
about it, but even now T am conscious of the difference 
between the Rri'innhilde I watched and the woman 1 
know. Her successors have served to provt: that Flagstad 
was a much better actress than many of her critics 
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reckoned. Only Varnay has itwcbed FJagSCid's wrath 
in Act II, and done it, Creditably, without such natural 
vocal grandeur. 

It was a day or two alter flic telephone talk that We 
actually mer. I lieaid die same dark, clear voice and 
sensed an extraordinary personal authority without 
afJccniriOn. Kirsten Flagstad is not physically as large 
as she sometimes seemed on die stage (costume designers 
have a lor to answer for, now as then), and she dresses 
simply and effectively, preferring dark color 1 ; oflsef by 
delicate, never emphatic, jewelry. She hates flattery 
and photographers; handles interviewing journalists as 
if she were quietly hut skillfully removing n fuse from 
a time lx>mb; and she can be as remotely cold as <i 
glacier with someone who fusses her. 

In Oslo we talked about the C uiurilnmmci wig tapes I 
had heard the day before. The audition had not been 
without its shocks. The Nom scene hail been cut, and so 
bad die AJbedcli-I lagcn duet at the beginning ol Act II; 
the quality ol the recording ranged I mm good to ques- 
tionable, as did the performance: the Norwegian Musi- 
cians Union had demanded a tariff which spelled 
economic disaster lor the work even with Plagstad in 
the cast; and the technical obstacles against any attempt 
to restore the missing scenes were a nightmare. I found 
imscll in rhe painful position ol either accepting a 
performance I did not wholly like, or consigning ro 
oblivion the only complete record of Flagstad :is the 
Gikierdtimmciung Briinnhildc. This was, she told me, 
positively her last appearance in the work. She had sung 
it only because she wanted to take her last bow in the 
opera with a basicallv Norwegian cast around her: it 
was this performance she would like to Ik* preserved. 
(I did not know then. as I do now. that she wns alreadv 
developing the idea ol a Norwegian National Opera, and 
that this meant more to her than the preservation ol her 
own performance.) 

In tile end we obtained the rights to Cio/M'r</{t»u>rcr/ii!g. 
as 1 had expected, and remade the missing scenes on 
location in Oslo. I can remember Plagstad's sitting in- 
conspicuously in the University Hall throughout a 
long session just because she was interested to hear how 
the Norns and Albcrich and Hagftn made out in scenes 
they had never sung before; This same selflessness has 
heen evident through all the later projects— a disregard 
for her awn convenience carried in the case of rhe Alcaic 
recording, tor instance, to almost Sacrificial lengths. 
Bernard Miles was as anxious to have a complete record- 
ing of the original Italian version of this opera as 1 was 
to record however much of the Wagner repertoire 
still remained within Plagstad's range. A bit later in 
.1956 the BBC showed interest in the Alcaic idea, and 
two broadcasts ol the opera were arranged to precede the 
recording sessions, during which it was FUgstad's 
appalling luck to develop a had cold. By rhe end of the 
second broadcast she was near to collapse, well beyond 
the point where most other people, let alone mnsr other 



singers, would have taken to their beds; and the next 
dav in t he recording studio she endured two long sessions 
which everything human told me I should stop — except 
for the fear thar if I did she niighr not sing again pro- 
fessionally, and for the fact that for some extraordinary 
reason bet voice was unimpaired. 

It was at' dial moment) or somewhere around rhat 
time, that wc came loan unspoken agreement. Flag? tad 
had never pressed to make records during her retirements 
ami she now approached every project with reticence; 
our duty, as a company, was to make certain that 
nothing we recorded represented less than her voice 
had meant in its prime. After Almu, Jf'lagjiad went to 
Vienna and sang the WeseniloncI^ Licder and some Wag' 
ocr excerpts. After that. 1 knew she could sing Wnl\Sir. 
except for a note or rwo in the second act. Two reasons 
prevented her from agreeing to record the entire opera: 
she wanted alxive all to record the Act \ Sicglinde, and 
nothing would induce her to let us lake the high Cs in 
Briinnhilrie's "Ilo-jo-to-ho!" (She had sullered much 
on account of a newspaper indiscretion live years earlier, 
and has remained firm in her dccLsion to sing only those 
parts which lie comfortably within her present range.) 
Thus we decided to go ahead with Wt/lty'fiv, Act III 
urfder Sold and Act I under Knappcrtsbusch (wc chose 
different conductor! because wc wanted the acts ro be 
separate entities). It took a year, up to May 1957, to 
:isseinblc the sort ol cast which would ensure thar 
Plagstad had the right support. 

Tt was my impression that she sang even better than 
before. There is not a single faked note in die \Vull(iire 
recordings flic amount of tape splicing is remarkably 
low, anil hardly ever on Plagstad's account. She stood, a* 
always, well back from the microphone, and her tone 
projected effortlessly over the intense power of the 
Vienna Philharmonic at full complement. Age had 
brought a new warmth to her conception ol' the Wdil(urt 
Briinnhildc, and I soon discarded whatever anxieties 1 
had felt about the year we lost in arranging and coor- 
dinating the project. Flagstad herself made no fuss about 
her achievement: between takes she knitted, played 
solitary card games at her hotel, and wrote back to Nor- 
way lor special nndcrvcsu which rhe recording crew will 
wear until the\ or the tiiidervcsts collapse, 

I have asked her several times how she accounrs for 
the amazing preservation of her voice. She thinks it is 
because she has never stopped singing, even during rhe 
live or six years in the l ( J-10s when she made no public 
appearances. It is also. I think, because she has never 
strained her voice, and because she understands better 
than most singers the sorr of limitations which the pos- 
session ol a great voice must impose. She loves to have 
an evening on the town, and is always at her liest in a 
predominantly male environment; hut whatever the 
occasion, she will not even consider celebrating it if 
she has to sing the next day, She is a connoisseur ol 
good food and champagne, hut Cunliniwil fm pu-jc 118 
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by Patrick Cairns Hughes 

The 
Villagers 



Vote 



Always 
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The Glyndebourne Opera Festival, which celebrates its 
twenty-fifth anniversary this spring, is held on the estate 
of John Christie near the ancient hamlet of Ringmer. The 
townsfolk of this village have over the years grown rather 
intimately acquainted with opera and its singers. Here 
one of Ringmer's two thousand inhabitants tells us 
about the Glyndebourne Festival as the village views it. 



R. 



»EABFJ15 ol the agony column cji i lie London Times 
have been struck in recent years by n new phenomenon: 
rhe appearance during rhe summer inootlis ol Urgent 
pleas lor scats at the Glyndebourne Opera Festival. We 
had hcen used from way hack to heart cries 01 this kind 
for Wimbledon, and more recently for tickets for Danny 
K:iyc at the London Palladium and, inevitably, for My 
Fan 1 Lady. But this publicly expressed anxiety to hear 
opera ai Glyndebourne is something quire new: it 
appears that a visit to this rural opera house in ;i Sussex 
downland setting is new a social "must." From time to 
time the unsuccessful advertiser has his hopes raised 
by a notice pur in the Times by rhe Glyiideboiimc man- 
agement: mentioning thai there are sometimes rickets 
available that have been returned at the last moment, 



and "ill anybody interested please call the box office; 
telephone: Ringmer 2.^. That box office telephone 
number is all that most people who go — or want to go- 
to Glyndebourne ever know oi the village ol Ritgmer, 
unless they are motorists, who Identify it as the last 
landmark on the fifty-mile rcttd journey down from 
London to Gfyndc bourne. 

In any other country a iwo-moni'h opera fesrival like 
the annual season at Glyndebourne would inevitably 
turn rhe neighborhood into a tourist center, lor Glyndc- 
lx>ume itself, of course, is merely a sixteenth-century 
manor house set' in many acres of wood a tie I park land 
with an opera theatre "rafted onto ir. Wither Ringmer 
nor. iwo miles away, Lewes, the ancient county capital 
of Sussex, has ever seen iisell as an. Engl is is Bayrcurh or 
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Salzburg, or even a Spolcto or an Aspen. Lewes is even 
more poorly provided with hotel accommodation (its 
two piccu rMque inns have :i ior.il of chirpy -six rooms be- 
tween them) than its chirtcen thousand inhabitants 
are with cvcrvd;.v cull lira) amenities. It has two cinemas, 
a theatre long ago convened into a police station, and 
a great deal of beautiful seventeenth- and eighteenth - 
ccntury domestic architecture. It also lias a music shop, 
founded by Horace Jackson, a nineiecnlh-century music 
publisher who was passionately devoted to Mozurl and 
organized many first performances in England of his 
Masonic cantatas. Jackson's two surviving elderly sons 
still keep die business going, largely by selling rock 'ri? 
roll sheet music, but they have not altogether had to 
forego their inherited association with the music of 
Mozart. Their firm maintains the harpsichord in the 
Glyndcbournc orchestra pit, as well as the numberless 
rehearsal pianos scattered around the precincts ol the 
opera house. 

Although Lewes is the point ol arrival for those who 
rravcl to Glyiulcbomiie by train, this geographical 
accident is about lite only connection the town has with 
the operi festival. Apart from the Assizes, which have 
seen the trials ol some ol England's more gruesome 
murderers, and the hideous prison where they were 
hanged, Lewes is nowadays best known ior the annual 
:icts of hooliganism committed on Bonfire Night. This 
is November 5, celebrated all over England by the light- 
ing of fireworks and the burning in effigy of Guy Pawkcs, 
whose popish plot re blow up the I louses of Parliament 
was ih waned on November 5, 1605. (Iti I.c\vcs, however, 
ir is the archenemy. Pope Paul V himself, who is made 
into bonfires.) With a nice touch of irony die annual 
t orclm! fenfire procession passes a house bearing a 
plaque to commemorate the residence there of Thomas 
Paine, who spent pan of bis stormy lile here and founded 
the radical "Headstrong Club," which mer. in a local 
coaching inn ol considerable antiquity. 

But whereas (he contribution of Lewes to the opera 
season is limited in rhc end to the provision of a railroad 
station and the full official postal address c.t the Festival 
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(which is "Glvndcboiimc, Lewes, Sussex**), the village 
of Ringmcrjias been thoroughly implicated in rhc history 
of the project since its very inception— for longer, that 
is, than the twenty-live years of its public existence being 
celebrated this year. When John Christie, tormcr Eton 
science masicrand bolder of an Army captain's Military 
Cross in the First World War, first conceived rhc idea of 
building an opera house in I he grounds ol bis Elizabethan 
manor house, he had recently married Audrey Mildmay, 
a young soprano and daughter of a local clergyman. That 
was in 1931, when Christie was forty-nine years old and 
his wife, who died in 1953, was ihirty-oiic. Christie was 
then the last ol a .family line which bad lived at Gh'nde- 
bourne siucc rhc sixteenth century and enjoyed the 
ownership and manorial rights of many hundreds of acres' 
of woods, park, and farm laud. The house and estate ol 
Glyndchourne also coolers on its owner the title ol 
Lord ol the Manor ol Ringmer, a position ol feudal 
origin which can still have a certain nuisance value in 
die English countryside. Mr. Christie's manorial rights 
over the village green ot Ringmei, lor instance, have 
permitted the playing ol cricket there ami also sloolball, 
(he medieval soil-ball variant of cricket played with 
intimidating earnestness by women all over Sussex. But 
football was barred, until the Lord of the Manor was 
persuaded that the scenes familkr ai the annual pro- 
fessional soccer Cup Final ai Wembley Stadium (average 
attendance: I (JO, (11)0 spectators) were hardly likely to be 
witnessed at the intcrvillagc games played by rhe 
Ringmcr team. By 'then (lie local butcher had made (be 
club a present ol an acre field. 

The territorial extent ol Christie's property in Ring- 
nier has been considerably reduced not only in rhc years 
since rhe war, when zoning has demanded land for gov- 
ernment housing projects, but from the lirsr moment 
the idea of a Glyiidcbourne opera was pur into practice. 
Farms and agricultural hind were mortgaged or sold to 
pay the cost ol the theaire — which, according toJegend. 
was built by Christie as ;? wedding present for his bride. 

Though the Cry ndc bourne properties have diminished 
in size and number, and the population of Ringmei has 
trebled itsell since 1 945 (the last couni of inhabitants- 
was 2,100), Christie is still the greatest employer of 
labor in the neighborhood. The Clyndehournc theatre 
was built, and is still maintained, by enterprises started 
and developed by Christie many vcars ago — (he Ringmcr 
Building Works Ltd., the Ringmcr Forge Ltd., and the 
Ringmcr Motor Works Lid. — which do all rhat is neces- 
sary for rhc physical welfare of the opera house, a task 
continuing in and out of season, since alterations and 
modifications ol the labric ot Glyndebntirnc seem to be 
unending. 

Apart I mm the construction of :ill the scencrv, the 
more specracular activities of the Ringmcr Building 
Works have been hailed — at least, for the moment: the 
five hundred added to the original three hundred arc 
now considered as many as circumstances will permit. Jn 
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fact, few theatres can have been built and maintained 
under more fortunate conditions (Iran Glyndcboiime. 
The Christie family businesses have meant (hat every- 
thing has been birilt at cost, and it is only when the 
season is in full swing that the electrical department 
(a subsidiary, for some rcn-son, of the Motor Works) has 
to get outside labor to help out. At these times, it is said, 
every electrician in Lewes and (he surrounding villages 
is at Glyndcbournc, where two local Sussex electricians 
get credits in ihc imposing ninety-page program book 
for their work as stage-lighting switchboard operators 
and not, as some have thought, as handymen present 
merely to fix blown fuses. 

On John Christie's payroll there is also a full-time 
staff of gardeners (the chief of whom also gels a program 
crcdi( in the same size type as the conductor) to look 
after the three acres of lawns and flower beds that form 
the unique open-air lobby for Glyndcbournc audiences 
during the long daylight dinncr-nmc intermission of 
seventy-five minutes. According to an olf-thc-record 
statement by one of the undcrgardencrs, however, the 
Glyndebourne gardens show a depressing lack of enter- 
prise. The layout of the flower beds is the same every 
year, he complains — the famous white border is always 
white, the stocks are always in the same place; and so arc 
the delphiniums and lupines. "Same old stuff, year after 
year," be says. Contrary to popular belief, the English 
artisan has little sentiment for anything but the newest 
and most utilitarian manifestations of civilization. My 
wife and I think it is fun to know that Miss Gulielma 
Springctt drove past the front door of our 365-year-old 
farmhouse on her way to Ringmcr Parish Church the 
day she married William Pcnn in 1672. Rut wc are 
regarded as highly eccentric by Ringmcr natives. 

The Church of St. Mary the Virgin in our village was 
built in the fifteenth century on twelfth-century Norman 
foundations still visible. The casual visitor entering the 
church, however, will have his eye caught less by the 
architecture than by a copy, prominently displayed 
among the official guidebooks just inside the main 
■olllh door by the font, of the Harvard Bulletin — an issue, 
he will note, devoted to a football game against Yale. 
This unexpected periodical, and probably the only copy 
to be found in aoy English church (or indeed in any 
orher kind of church cither, for that matter), is a re- 
minder of the link that exists between Ringmcr, Sussex 
and Cambridge, Massachusetts. In 1636 the Rev. John 
Harvard, clergyman son of a London butcher, stopped 
by in Ringmcr to marry Ann Sadler, daughter of the 
vicar of St. Mary the Virgin. He immigrated with his 
wife to America in 1637, and in (he. following year 
founded the University which bears his name and in 
which Ringmcr takes a very personal pride. 

Ringmer's ether famous Cambridge (England) alum- 
nus is, of course, John Christie. Having read and replaced 
the Harvard Bulletin, the visitor who has already been to 
a Glyndcbournc performance will notice that the organ 



June 1959 



gallery of the church bears the same coat of arms, carved 
in wood, that decorates the program book ami official 
notices to do with the opera festival. These are the arms 
ol the Christie family (motto: Integer vitac). displayed 
here to commemorate John Christie's gift to the church 
of the organ, its case and gallery, which were constructed 
by the donor and his enterprises. It was as an organ 
designer that the name of John Christie was first known 
in the musical world. The first Chrisiic Unit Organ for 
use in cinemas was installed at the Electric Theatre, 
Bournemouth, in 1931, an instrument which is capable— 
a little surprisingly in view of its inventors known 
taste in music— of reproducing the sounds of surf, hail, 
airplanes, and birds; police, train, and steamboat 
whistles; horses' hooves, fire gongs, klaxons, tambourines, 
and tom-toms. A visitor to London desiring close 
acquaintance with the Christie Unit Organ will find 
one at the Odcon Cinema, Marble Arch. A more con- 
ventional type of instrument by the same designer will 
Ik found at Glyndcbournc in the Organ Room, a passage- 
way between the gardens and the auditorium containing 
some of the showpieces of the Christie collection of 
porcelain, jade, and Dutch landscapes. 

As a county Sussex has always been considered notori- 
ously unmusical; choral societies and brass bands have 
never flourished there as they do in the norrh of England. 
In Ringmcr itself a team of eight athletic and enthu- 
siastic bell ringers comprises the native music producers. 
There has, however, grown up a community of music 
consumers unlike anything elsewhere. Nearly all the 
labor employed at Glyndcbournc, not only in the main- 
tenance and operation of the theatre, house and grounds, 
but also in the making of costumes, scenery, and props, 
comes off what is known as "The Estate." 

Each production at Glyndcbournc is preceded by a 
special dress rehearsal for the benefit of The Estate who 
attend, with their wives and families, performances 
which in every respect, except one, follow the traditional 
regulations and conventions of a normal Festival 
performance. The exception is that evening dress is 
not worn. At ordinary public Continued on page 120 
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In the hills near Hollywood is a house such as audiofbiUs dream of. Built by Bert, Berlant, of 
Berlant tape recorder fame and now of Stephens Manufacturing Company, the house is designed 
around a central music core containing all components and serving to divide t he living area into foyer, 
family room and living room. T he control-center cabinet is pictured heloiv. Two large removable panels 
on the back permit easy access for servicing equipment, while cool-air intahs at floor level and 
vents from the top provide ventilation. Behind the sliding doors are adjustable storage shelves. 



The House that Lives with 




Phoiog'ophy by Joseph JasgjJ 
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Music can be beard all through the house, even in kitchen and master bedroom. Here is the tnain 
living area: foyer, lower right; patio, center; living room (opening on a tropical garden that can 
be glimpsed beyond the piano), upper right. Each of the loudspeaker installations — all equip- 
ment Stephens Trusonic, naturally — is a two-way system. The close-up, lower left, of one of 
the living-room speakers shows the interesting mounting of the woofer, flush in the soffit behind 
which is a space acting as a tuned vented enclosure. The tweeter projects towards living room. 



Music 






by ROBERT CHARLES MARSH 




Janos STARKER is an in tcuic, small-honed young man 
whose fitunJike appearance on the srage suggests that 
his instrument should he Panpipe* rather than the 
violoncello. The impression is deceiving. A luttc of 
Siarkcr's paprika-seasoned conversation makes you ask 
why someone who is so linen I in expressing himself in 
words needs 10 play any instrument. 

Starker realizes perfectly well the effect's his candid 
verbal pronouncements can produce. "I know what 
makes nie obnoxious ro some people. " he announces dis- 
armingly. "I have opinions. I make statements. - ' Yet 
he is the first to concede w hen his opponent has scored a 
point, the last to try to answer every question with a 
pat formula. "There are no easy solutions to big prob- 
lems," he insists. "I don't rry 10 settle every riling with 
simple statements." Like many Hungarian intellectuals, 
Starker is a born debater w'ho enjoys i he thrust and parry 
of a good argument, 

The big problem Starker faces in the next five years 
is establishing himself on his own terms among rhe major 
inst rumen lalists appearing before die international musi- 
cal audience. To do this as a cellist, he thinks, will be 
difficult, perhaps impossible, because the cello— Starker 
announces this without apparent concern — is an un- 
popular instrument. Not only does it lack the glamour 
and immediate appeal of the piano and violin, but few 
of rhosc who go ro hear Cello recitals have any valid 
criterion of how a cello should sound or how a great 
cellist can be distinguished. 

"What docs the cello suggest to the average person?" 
he asks. "It is ihe instrument von choose for background 
music in the film as the heroine is slowly dying, It is a 
depressing, melancholy sound wiili :\ wailing tremolo. 
It cannot laugh, hut it lakes to agony perfectly. "Hie 
cello is the sod hern who faces life with resignation. 
Who wants 10 spend his money for an evening in such 
company? The cello will never achieve the popularity 
of the violin, but it can improve iis present role. It must, 
in fact, if it is not to become primarily an ensemble 
instrument." 



52 



apostle of the 



As Starker sees it, wha lever success he has as a musician 
will reflect his success as an image maker, anil vice versa. 

"There is not one living, active cellist who is inter- 
nationally accepted as a major concert artist," Starker 
asserts. "Of the thousands of cellars, not a single one has 
die position of Segovia. We look the guiLar, which wasn't 
even considered a concert instrument, developed its 
technique, am! created a repertory for himself. By stick- 
ing to concert being until he overcame the harriers that 
stood in his way- he has finally arrived in his fiftieth season 
to find hiinsell and his instrument accepted everyw here." 

Starker believes that Segovia's great achievement has 
been in creating a place for the classical guitar which 
other artists will continue to till alter his retirement. 

"Before any instrument can acquire real significance 
in solo work someone has to come along to develop its 
technique until its potential can be seen," Starker told 
mc. "Casals did rhisfor the cello, bin one of the handicaps 
of the instrument is that this didn't happen until prac- 
tically wirhin our lifetime." Furthermore, Starker feels 
thai Casals" long years ol scli-imposed exile and retire- 
ment have served to make his accomplishment of more 
historic than practical importance. Unlike Segovia. 
Casals established no succession. 

''Beethoven and Liszt showed in their own day the 
possibilities of piano technique and wrote music that 
made use of what they had discovered. After Paganini 
there was no longer any niysterv about rhe resources of 
rhe violin. As a result, rhe pianist and violinist have 
pieces by the great classical and romantic composers 
that show oil" their instruments well and link the instru- 
ment in the listener's mind with the great masters. 
Beethoven, Chopin, and Liszt all suggest the piano. 
When you think of the violin, the Beethoven, Brahms, 
ami Mendelssohn concertos come to mind. What do 
people associate wuh the cello?" 

The six Bach suites. T suggested. 

"That is true," Starker admitted. "It is very gratifying 
to me as I receive requests for programs to find how 
main of my audiences ask for Bach. This too is due to 
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sad hero 



Casals. Until he played and re- 
corded this music, the ordinary 
ebnecrtgoer had no idea dial it 
even existed. But although Ca- 
sals did unbelievable things fot 
the cello, and for the whole of 
music, I must say with reluc- 
tance that I now think that in 
his later years he. is doing the 
cello some harm. This is a sad 
thing to face because to me 
Casals and Heifctz arc die two 
greatest insfrumertftilists of this 
century. 

"We must appreciate, though, 
that no one artist can create a 
standard. This must come from 
a rradirion, from a succession 
of great artists who master the 
technical achievements of their 
predecessors and develop the 
instrument in their own way. 
Do we really knew how Paga- 
nini played: Art we sure his 

performances would be acceptable today? Wouldn't it bc 
silly to lake Elman or Kreislcr and set them up as the 
standard for all violinists, even though thev have 
achieved great popularity and done remarkable things? 
Yet this seems to be happening to Casals. The public — 
even the critics — take his manner of playing as the one 
way a cellist should approach his instrument. It is un- 
reasonable. For nil of Casals* greatness, in matters of 
technique and tone production younger men have gone 
beyond him." 

The insistence on Casals as a standard is particularly 
uncongenial to Starker, whose approach to cello playing 
is quite different than that of the eminent Spaniard. 
If he uses any vibrato at all, Starker prefers a narrow 
range vibrato from the upper arm, adjusting its speed to 
the character of the music, but never extending it he- 
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yond certain limits that serve as the boundary lines ol his 
style and tone. His vibrato starts fresh on every note, 
and every note gets only die degree of vibrato that 
Starker feels necessary for its musical significance. Saint- 
Sacns gels one quality, Bach another. 

This practice contrasts sharply with that of cellists 
who use a uniform wide-range vibrato, which, as Starker 
characterizes it, "touches two notes, so that you almost 
hear two notes. Played that way the cello is never out 
ol tune, hut: it is really never in tune either. I play in 
fine rune, and it is not possible lor me to do any taking 
to cover defects in intonation. When I play a bad note 
you can hear it." 

Nothing can make Starker angry faster than to be 
accused, especially in print, of having a small rone. A 
large sound is actually easier Continued on page 116 
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LIVING SOUND 

¥ Vvv*yY f 




•ait guitaria d.viNfioiu — loternation- 
illy distinguished guitarist AUIRiO DIAZ plays 
easy listening Latin classics ^ith finesse and 
emotional depth. Recorded in Caracas. Venezuela 
— intimate, eliciting sound. 

4 'g End! 

if v i' T y v 

STEREOPHONIC 

hii : im;com> 



Looking4or the best 
Stereo Sound? THIS IS IT, 
a dramatic new concept 
in sound. 3 dimensional 
sound — LIVING presence 
sound — makes 2 speakers 
sound like 3, brings 
fhe artist right into 
your own room! 



»7to king or instruments — Includes 10 
Dynamic big sound classics played w||h a Hair 
by BRUCE PRINCE JOSEPH on the great AEO- 
LIAN SKINNER pipe organ. 





mi 



111! VIVAl— Mdiun I 
%KiUn(lypintnliid L tiylJwCABaUROS, ' VWAT 
mctrtt Iw* — live Iftii don) Dm (rIkSo^i i* 
I rw>d »>ci«ated tVlffitlr C* rternjljia B 
T Tow* lid at Dcsttt K» 4 U*V 

Available at record shops and HIFI eauioment dealers everywhere 



•7ia ioaiinc 50 • — The inimitable, irre- 
pressible George Wright tears through typical 
lunes ol the roaring 20's on the mighty Wurlit 
itr Pipe Organ in the £500 seat San Francisco 
Foi Theater. 



Mil THt UrJOrtxiOf pfif JfHtUegsiM o! 
flit ^ffdieii mj if talert etefl by Alltitlt 
Lyman Recorded in Henry 1, „ iha'% Aluminum 
Dame, Honolulu Saroibrg^ound w|jr Inlrituinj 
r*» »tfrcis it's a fjs' 





"The sound that named a company'' 



HIGH FIDELITY RECORDINGS, inc. 

7803 Sunset Boulevard, Hollywood 46, California 
In Canada — Sparton Records - P.O. Box 5035, London, Ontario 
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EVER SINCE Charles Munch first con- 
ducted the Berlioz Requiem in this coun- 
try, cighr years ago. there has been a 
persistent clamor for RCA Victor to 
make his performance of it available on 
records, The picas did not fall on unre- 
ceptive cars. RCA has been in favor of 
the undertaking for some lime. Last 
year, indeed, actual dates for recording 
sessions were set. only to be canceled — 
because of Mr. Munch 's indisposition — 
at the last minute. This year, again, re- 
cording sessions were scheduled, and 
this year ihcy took place without a hitch 
— in Boston at the end of April. Ber- 
liozians may now rest easy. The cele- 
brated Munch performance ol the Re- 
quiem is safely on tape and may possibly 
he issued on records thus fall. 

The year's delay was without doubt 
providential, Dick Mohr, recording di- 
rector in charge of the sessions, says that 
he and RCA 's engineers have in the past 
twelve months learned a good deal about 
recording stereo in Symphony Mall. The 
Requiem as if has just been recorded 
represents a distinct sonic advance over 
what could have been accomplished a 
year ago. For example, at recording ses- 
sions the orchestra is now seated on the 
parquet ol Symphony Hall instead of on 
stage, as formerly, and the move — ac- 
cording to Mohr — has been tremen- 
dously beneficial. There have been for- 
ward steps, ton, in RCA ssterco recording 
techniques. 

Berlioz's Grande Mcsse des Moris re- 
quires, of course, the utmost in stereo 
expertise if it is not to degenerate on 
records into a grand mess of jumbled 
sounds. The score calls for an orchestra 
of prodigious size (including eight pairs 
ol rimpani. bass drum, four tam-tams, 
ten pairs of cymbals) and a whopping 
chorus. In the Tuba mirimi section, as 
everyone surely knows, Berlioz pre- 
scribes four brass bands blowing fanfares 
from four corners of the auditorium. At 
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t he record ins sessions the brass bands 
were dispersed in the upper balcony of 
Symphony Hall. In concert with orches- 
tra and chorus below they made an 
awesome, soul-filling noise. This listener 
can testify that all of Symphony Hall 
heaved and shook with its might. If 
anything approaching that amount of 
sound gets onto records and through 
loudspeakers, next-door neighbors from 
coast to coast will be thoroughly and 
understandably aroused. 

SUMMERTIME is when recording 
crews set our for Italy and Austria to 
tape the operas that we'll be savoring at 
home in the winter months to come. 
This summer will see moie than the 
normal amount of activity, fcr every 
company with an opera catalogue is 
intent on getting stereo \crsions of 
the old favorites to market as soon 
as possible. Our sleuths on the Con- 
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tinent have been sniffing out advance 
news, as lollows: 

London Records is reported to have 
four bread-and-butter operas on its 1959 
summer schedule: Im Bohbtie, with 
Tcbaldi, Bergon/.i, and Bastianini, Tullio 
Serafin conducting: 'I'osca, with Tcbaldi, 
Di Slefano, and George London, con- 
ductor not specified; Pag'iacci, with 
Marghcrila Rolx-rli (an American so- 
prano, nee Margaret Roberts), Del 
Monaco, Bastianini, and Cornell Mac- 
Neil, conductor not specified; Aida, 
with Tcbaldi, Siniionato, Del Monaco, 
MacN'eil, and Sicpi. Herbert von K.-ira- 
jan conducting. The first three arc to 
Ik? made in Rome, the Aide, in Vienna. 
It is reported that London's tentative 
plans to record Cttrmcn in Geneva tinder 
Albert Wolff's direction have had to be 
temporarily shelved. 

I.MLCapitol will be keeping Victoria 
de los Angeles busy this summer. The 
Spanish soprano is scheduled to record 
Travi/tta and Butterfly, both in Rome, 
both under the direction of Gabriele 
Siinrixii. La Gdlas has already recorded 
a sierco remake of Lucia in London 
(tenor: Fcrrticcio Tagliavini) and is 
due ro return there for more opera 
sessions in August. Belting favors Norruit 
as the next Callas stereo undertaking. 
And if present negotiations prove fruit- 
ful, EMI will Ik- enticing Victor de 
Sabata back into the recording studios 
this summer for a stereo remake of the 
Verdi Requiem. 

Mercury Records, the grapevine tells 
us, will be setting up shop in La Scala 
to record l.nciu. Our informant suggests 
that the principals will be Renata Scotlo 
and, if London Records will agree to loan 
hi in, Giuseppe di Slefano. RCA Victor's 
summer plans, as detailed here in Janu- 
ary, include Don Giovanni, Ariadne, 
Romeo mid Julie!, and Turandot (but 
with Birgit Nilsson and not Lconic 
R.ysanek as previously repoited). 
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THE UTAH SYMPHONY RELEASES ON WESTMINSTER 
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HANDEL: Judas Maccabaeus — soloists: The University of Utah Chorus 
(XWL 3310 monophonie) (WST 301 stereo) i 
GROFE: Grand Canyon Suite. (WST 14065 stereo) 
GERSHWIN: Porgy and Bess (Original Suite by the Composer), 
GROFE: Grand Cjnyon Suite. (XWN 18850 monophonie) 
GERSHWIN: Porgy and Bess (Original Suite by the Composer). 

COPLAND: El Salon Mexico. (WST 14063 Stereo) 
COPLAND: Billy the Kid {Ballet Suite); Waltz from Billy the Kid/ El 
Salon Mexico; Four Dance Episodes from "Rodeo." ;Xwn 18840 
<?Ato monophonie) 
NW, TCHAIKOVSKY: Swan Lake 

>„, t TRANCK: Symphony in 0 Mine-/, (XWN 18849 monophonie) (WST 4062 



(XWN 18851 monophonie) (WST 14064 



CRIEG: Peer Gynt Suites Nos. 1 and 2; Piano Concerto in A Minor, 
Op. 16— Reid Nlbley. piano. (XWN 18825 monophonie) (WST 14057 
stereo) — 
GERSHWIN: Piano Concerto in F — fleid Nibley, pianor (XWN 18684 
monophonie) (WST 14038 stereo) 

GERSHWIN: Piano Concerto in F ; Rhapsody in Blue — Reid Nlbley, 
piano. (XWN 186B5 nonophonic) 

GERSHWIN: Piano Concetto in F — Reid Njbley, piano; American in 
Paris. (XWN 186SB monophonie) 

GERSHWIN-. Rhapsody in Blue— Reid Nlbley. piano; American in Paris. 




(WST 207 stereo) 



v tetmirutm 

-HI-FP 



NATURAL 
BALANCE 



'8 j 

toe A 

H. » / > 



Fo 



XWN 18687 monophsnic) (WST 14002 stereo) r-chCS^ 
SAINT-SAENS: Organ Symphony— Alexander , Schreinerj- organr' (XWN u 
18722 monophonie) (WST 14004 stereo) V ( (if ' w * 
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HANDEL: Israeli in Egyptj(XWL 2224 monophiSnic) 
r complete Westminster catalog, writ«; D»pt-HF6, Westminsler«'275 7th Ave,, Ngw York,'N. 1 
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CLASSICAL 



ANTHEtL: Symphony A'ft. 4 
fCiuasterii: Exlaucian 

London Symphony Orchestra, Sir Eugene 
Goosscns. tsywd. 

• Events)- Ll'lill 6013. LP. #3.9H. 

• • Evt3VK.fr SDRH 3(113. SD. $5.95. 

Tlie disc appearance of George AnlhaiTs 
Fouvth Symphony within a few wscks of 
his death makes for an awkward and em- 
harrassing situation. Antlieil was a skilled 
and gifted composer, but Ins Fourth Sym- 
phony is a wretched affair, cobbled to- 
gether in a luirry dining tbc war in a 
brush, blatant, and obvious imitation of 
Shostakovich. Sir Eugftrta's pcrfon nance 
and Everest's brijliaiit recording merci- 
lessly underline its almost ludicrous vul- 
Ijrirfty, 

If Anthcil is here revealed as a poor 
mans Shostakovich, Alberto Ginustera 
here stands forth as ;i poor man's Aaron 
Copland. The music of (his ballet about 
Argentina ranch life is. however, at least 
devoid of Hollywood luslmess. It, t«K), is 
vary skillfully done by all concerned. A.F. 

BACH: Organ Works 

Preludes autl Fugues: U| C minor, S. 
546; in C, $. 547; Fantasia in C minor, S, 
•562; Toceeta and Fugue i» F, S, 540. 

Finn VidcrjJ, organ. 

• Vangvauu BG 580. 



Four liig, rieli pieces, played Di grand 
style by this" eminent musician cm the or- 
gan of St. Job am >is in Vcjle, Denmark. 
The pedal is a little too reticent, and 
sometimes a hair's breadth behind, in S. 
546 and 562, and the middle voices in 
the joyous Prelude of S. 547 could he 
more clearly differentiated; but the per- 
formances have a magisterial quality, and 
the great Toccata is propelled forward 
with plenty of drive. NIL 

BACH: Suite for V iwtccoin iirta w.tl Cello, 

No. 5. in C minor, S, 1011 
fKodaly: Sonata for U na-caompanitx!. 

Cello, Op. S 



Aldo Parisot, cello. 

• CouvriviipoiNT CPT 509. 

• • CoUVTKM'OINT CPST 

$5.95. 



LP. $4.S)S. 
5563. SD. 



LP. §4.98. 



Aldo I'nri.sot, the Brazilian cellist, has 
often demonstrated his technical and 
artistic capabilities, but never to such an 
exciting extent as on this release. The 
Bach Suite, one of the most difficult of 
the six in this form, reveals him as a 
consummate musician. Everywhere, his 
phrasing is ideal, and to hil interpreta- 
tion he brings tireat nobility and insight. 
Yet ho never lets the listener forgot that 
this is, fundamentally, a suite of classic 
danec-s. Furthermore, bis performance of 
the Kodiily Sonata— than which there is 
probably nothing in the entire cello lit- 
erature more challenging— fairly crackles 
with electricity. At tbc same time, he in- 
vests the music with a warm inner glow, 



especially in the slow middle movement 
where the lyrical solo line is accompa- 
nied by left-band pizzicato. All the way 
through, too, lie emphasizes the fact that 
this is richly colored Hungarian music. 
Mis performance is not one co make any- 
one forget the incandescent recordings 
of this work by Janos Starker, but be 
gives his Hungarian colleague a very 
close, race. 

The nionophonic recording is full, nat- 
ural, and bright. Hut why Counterpoint 
elected also to record these performances 
in stereo is a mystery. The instrument it- 
self i.s not as wide as the average speaker 
cabinet, yet we are asked to listen to it 
I mm two such sound outlets. Tbc end 
result, strangely ei!ous>h, is thinner than 
in the one-channel version. Needless to 
sav, that edition is warmlv recommended. 

P.A. 

BALAKIREV: Islamcij— Stic It a china u- 
iiinif: Concerto for Piano and Orches- 
tra, No. 2, in C minor, Op. 18. 

BALAKIREV: W«i»cy— See Tchaikov- 
sky: Concerto for Fiano and Orchestra, 
No. I, in B flat minor, Op. 23. 

BALAKIREV: Symphony No. 1, in C 

Royal Philharmonic Orchestra, Sir Thom- 
as Bcecham, cond. 
• • An-ckl S 35399. SD. $5.98. 

In his review of the nionophonic edition 
in May 1957, Robert Charles Marsh 
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waxed much -mors enthusiastic over this 
symphony than 1 can. I find it somawhat 
labored and lacking in inspiration. I can, 
however, share Marsh's enthusiasm for 
the high polish of Sir Thomas' perform- 
ance and the equally high quality of 
the engineering, both at tributes become 
even more evident in stereo, where the 
separation, presence, and clarity arc 
well-nigh ideal. If only the music were 
better. . . . P.A 



BEETHOVEN: Variation*: Thirty-two, 
in C minor; Six, in F, Op. 34; Fifteen, 
in E fiat, Op. 35 ("Eroica") 

Denis Matthews, piano. 

• Vanguaud VSD 2017. LP. $4.98. 

• • Vanguaho VRS 1032. SD. $5.98. 

BEETHOVEN: Bagatelles: Op. 33: Nos. 

1.7; Op. 119: 1 11; Op. 126: Nos. 1-6 

Denis Matthews, piano. 

• Vascoahd VSD 2018. LP. $-1.98. 

• • Vancuauo V]\S 1033. SD. $5.98. 

BEETHOVEN: Bagatelles: Op. 33: No*. 
1-7; Op. 119: Nos. 1-11; Op. 126: Nos. 
IS; in C minor (1794); in C (1804); in 
A minor ("Fiir Eliac") 

Ccorge Banhalmi, puino. 

• Vox PL 10680. LP $4.98. 

One of the mysteries of the record busi- 
ness is how music can go unnoticed for 
decades, only to have the neglect cor- 
rected by the near-simultaneous appear- 
ance of imdtiple editions. Regard the 
case of the Beethoven Bagatelles. Every 
student of the composer's music knows of 
them and— especially in the case of the 
final two sets— considers them among his 
most important keyboard works. One- 
would never guess ibis from their disc 
history. Sclmabel recorded 7'"iir Eli.se and 
the Op. 33 and Op. 126 sets for lus Bee- 
thoven Society series, but the Op. 119 
group was scheduled for one of the vol- 
umes that remained unrealized. Even 
sadder is the thought that these perform- 
ances, like the great Sclmabel perform- 
ance of the Diabelli Variations, have nev- 
er appeared except on 11MV 78s. In fact, 
the Op. 1 19 group never was recorded at 
all until Grant Johannes on did the first 
complete edition on LP for the English 
Nixa company. He left But Fiir Eli.se, 
however, thinking that it's a short work all 
right, but not really a bagatelle. 

So, except for some random versions of 
one or another part of the series, there is 
where we stand, with three "complete" 
recordings, no two of which have the 
same contents. 

Both the new sets arc satisfactory. 
Matthews has the advantage of slightly 
better recording, winch in stereo places a 
grand piano solidly in ynur living room, 
and he plays with somewhat greater 
style and polish than Banhalmi. Vox, 
however, offers three additional baga- 
telles for the same price. In the Op. 34 
variations Matthews has no catalogue 
competition; and, if one takes all factors 
tngcther, the opposition in the other two 
works is not very incense. These are sen- 
sitive and imaginative performances, well 
reproduced. R.C.M. 
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BEETHOVEN: Concerto far Violin, 
Cello. Piano, and Orchestra, in C, 
Op. 56 

David Oistrakh, violin; Sviatoslav Knush- 
eyitscfey, cello; Lev Ohorin, piano; Phil- 
hannoma Orchestra, Sir Malcolm Sar- 
gent, cord. 

• Angel 35697. LP. $4.98. 

John Corigliano, violin; Leonard Rose, 
cello; Walter llcndl, piano; New York 
Philharmonic, Brnno Walter, cond. 

• Columuia ML 5368. LP. $4.98. 

After all these years, suddenly we have 
two issues of the Triple Concerto in the 
same month. The Angel edition is new 
and sounds that way. The Columbia Is 
actually ten years old, but has been ex- 
pertly reprocessed— although it obviously 
can be updated only so far. 

The Walter set is dominated by the 
conductor. (The soloists arc first-desk 
players and the orchestra's stall pianist 
of those days. ) It reveals Walter's special 
gift of lyric warmth, which he blends 
with just the degree of rhetorical empha- 
sis needed to give the work stature. On 
top of this, there's a good Lepnore No. 3 
for a bonus on the second side. 

The Angel edition is dominated by 
Oistrakh, who outclasses Corigliano as a 
violinist— and is much better recorded. 
The other members of the two solo trios 
arc more evenly matched, but sonics 
favor the Russians. Sargent's accompani- 
ment is a good one although it lacks the 
authority of Walter's. 

Since this is minor Beethoven, the 
choice rests on what you want most. If 
you feel the work merits attention only 
in the most powerful statement of the 
whole, you'll prefer the Walter. If you 
want it for exciting solo performances, 
you'll want the Oistrakh. R.C.M. 



BEETHOVEN: Quurlct for Piano and 
Strings, No. 4, in E flat, Op. 16 

I Schumann : Quartet for Piano and 
Sir/tigs, in E flat, Op. 47 

Festival Quartet. 

» RCA Victoh LM 2200. LP. $4.98. 

Beethoven's Piano Quartet in E flat is an 
identical twin of his Quintet for Piano 
and Winds ( oboe, clarinet, bassoon, and 
horn)- They share the same opus num- 
ber, and were written at about the same 
time. Those familiar with the wind ver- 
sion will readily agree, I think, that it 
was for tin's medium that the music was 
originally conceived. Though the com- 
bination of piano and strings is well 
enough handled, the character of the mu- 
sic fairly cries nut for the clear expres- 
siveness of instruments that are blown 
rather than bowed. There arc excellent 
recordings of the Quintet by Scrkin and 
Members of the Philadelphia Woodwind 
Quintet (Columbia) and by Ciescking 
and the l'lvilluirmonia Wind Quartet 
(Angc!). The present reading— Babin, 
piano; Cnldberg, violin; Primrose, viola; 
Crandan, cello— can be adequately de- 
scribed as competent. 

The Schumann Quartet, on the other 
hand, is well suited to the mediums it 
.makes a fine and closely related com- 



panion to the more fftinotii Piano Quintet 
in the same key. In this presentation 
there is more fire than in the Beethoven, 
though 1 find the performances by Hors- 
zowski, Schneider, Katims, and Miller 
(Columbia) and by Bohle and the Bar- 
chct Quartet (Vox) more closely coor- 
dinated, P-A. 

BEETHOVEN: Septet in E fiat, Op. 20 
f Mendelssohn: Ocrci ill F. flat, Op. 20 

Chamber Ensemble of the Bamberg Sym- 
phony. 

• Vox PL 11230. LP. $4.98- 

Both these works arc ones Toscanini 
loved to play with chnmbcr-xiwd orches- 
tras, and his versions have a clarity of 
line and rhythmic excitement that you 
won't find here If you wpnt the original 
ensemble quality and relaxed perform- 
ances in a romantic German manner, 
however, these arc pleasant statements 
that aim to make the tuneful minor 
scores into nothing more than what they 
are. R CM. 



BEETHOVEN: Sonatas for Piano: No. 
26, in E fiat, Op. Slit '"Les Adicux"); 
No. 29, in B fiat, Op. 106 {"lhmuner- 
klucier") 

Eduardo del Pucyo, piano. 

• Epic LC 3555. LP. $4.98", 

At first this highly charged approach to 
Op. 106 attracts One, since it is quite the 
most individual llammcrklacicr on rec- 
ords. But after a few minutes— if one 
knows the sonata well— interest is apt to 
diminish, since it becomes plain that the 
music is to be presented largely in terms 
of those elements that offer possibilities 
for exciting virtuoso playing. I recom- 
mend this version to people who find the 
Op. 106 a hore when heard as Beethoven 
marked it. There are fitch folk, and 
Del Pucyo probably renders a service by 
making the great sonata accessible to 
I hem. Others will probably stick with 
more orthodox and comprehensive views 
of the work. 

Lex AcfieW is played with greater lyr- 
icism in a sympathetic performance with 
an attractive, lively reading of the finale. 

R.C.M. 



BEETHOVEN; Symphan* No. 5, in C 
minor. Op. 67; Overture, 7.ur Weilie 
ties Houses, Op. 124 

Berlin Philharmonic Orchestra, Lorin 
Maa/cl, cond. 

• DtncA DL 10006. LP. $4.98. 

• • Di:c:c:a DL 710006. SD. $5.98. 

When one places a twcnty-nine-year-old 
conductor before an nrehestra 'with the 
skill and traditions of the Berlin Philhar- 
monic, it is never quite certain who is 
responsible for what. 1 give Maazel little 
credit for the fact that the men play 
well; they would do that without a Con- 
ductor in a repertory piece such as this. 
The unreasonably prolonged oboe ca- 
denza in the first movement 1 credit to 
the first oboe, who probably couldn't 
get away with it under a more experi- 
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enced maestro. The fast tempo (if the 
apetmg theme (requiring a slowdown 
for the second theme at liar 63) and (lie 
generally overcnergeltc approach un- 
doubtedly arc Mnazel's responsibility. 

The upshot is a performance that has 
esefUng moMicnts but, as a stereo version 
of the Fifth, is not up to the Anscmict. 
The mnnnphonic version lias reasonably 
Hood sound: the stereo makes you i>;iv 
for greater spaciousness at the cost of 
coarsened quality over-all. ft.C.M 

BEETHOVEN; Sympfwnu No. 6, in F, 
Op. 6S ("Pastoral") 

Vienna State Opera Orchestra. Hermann 
Sehcrehen, cond. 

• Wkstminstkh XWN 18801. LP. S4.98. 

• • Westmjkstbji WST 14049. SD. 
$5.98. 

Scherchen's individual ideas about tem- 
pos are only partly responsible for what 
one hears here, since the tape appears to 
have been mastered at a f nster speed 
than it wax recorded— which give* a high- 
er pitch than Beethoven intended as well 
as an increase in speed. Few will take 
this brisk statement of the first movement 
as Allegro ma non troppo. and practically 
nn one I lies*- days omits the repeat of the 
scher/o as Seharahen does. The final 
movement, however, is quite lovely. 

The stereo effect is very mild, suggest- 
ing some distance hctweeii the micro- 
phones and the players in a resonant hall, 
There is high ac&ustieal crosstalk, so that 
the first violins tend to turn up on the 
right channel more prominently than 
they do on the left, The mounphonic 
sound is no more than adequate. The re- 
cent Walter and Klcinperer sets remain 
the preferred editions. R.C.M. 

BERG; TJire« Piece* for Orchestra, Op. 
6 

fWchern: She Pieces for Orchestra, 

Op. a 
fStruvinsky: Agon 

Sudwestdcutsches Orchestcr, II fins Ho,s- 
haud, cond. 

• Westminster XWN 18.S07. LP; 
S4.98. 

The Blrg has not been recorded before. 
The Wobeni has hitlicrto been available 
only in Robert Craft's big set Containing 
all of that master's nmsie. These two 
pieces belong together because they are 
prime examples of the rhapsodic, ecstatic 
expressionism so characteristic of both 
composers in their early years; further- 
more, hotli arc scored for the big, post- 
Wajpksrfwi orchestra to which neither 
composer ever returned. The Bogy is a 
genuine horror, voicing the Germanic 
lyricism of its period in its most swollen 
and overheated form; it is easy to see 
why Berg bad to turn thereafter to the 
rigorous formal discipline of his later mu- 
sic, and it was this discipline that saved 
him. Webern, however, was fully pos- 
sessed of In's own brand of discipline as 
early as this Opus 6. His six pieces arc 
less than half as long us Berg's three; 
they have the aphoristic concentration 
and intensity which are the sign manual 
of Webern and display bis "melody of 
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tone color" in an especially rich and 
colorful form. 

The Stravinsky, like the works on the 
other side, is given an excellent perform- 
ance and a very brilliant recording, but it 
mult inevitably play second fiddle to the 
composer's own disc of the same work. 

A.F. 

BLISS: Tilings to Come: Suite; Welcome 
the Queen — See Elgar: Pomp and Cir- 
cumstance Marches. 

BORODIN': Quartet for Strings, No. 2, 
7h Di Nocturne (orch. Tcliercpiiiii) — 
See Tchaikovsky: The Tempest-, Op. IS. 

BRAHMS: Concerto for Violin urtd 
Orchestra, in D, Op. 77 

Arthur Gruuiiaux, violin; Conccrtgchomv 



WILTKH OlIiSKKINC W'flS OllC of tllC 
great interpreters of Beethoven's 
piano music, a position that was never 
concealed but at times appeared to be 
overshadowed by his supreme achieve- 
ment in the Debussy and Ravel lilera- 
tuvc. Nonetheless his prewar Beethoven 
recordings were aiming the best we had, 
and from the beginning of the postwar 
period he continued to make distinctive 
contributions to the catalogue. 

These four records mark the end of his 
Beethoven as we shall know it. They rep- 
resent :dl that can be released of the 
tapes of a complete edition of the sonatas 
which was in progress at the time of the 
pianist's death. Together with what we 
already have, they mean that twenty-two 
of Beethoven's mighty thirty-two have 
been preserved in Gicscking versions, and 
eighteen nf the twenty-two arc currently 
available in the catalogue — commercially 
convincing iwide.nep. of Mm popularity of 
the artist. 

What v.e have here, and should seize 
with special delight, are light, deft, beau- 
tifully colored performances of all the 
earliest s<nirtt;is except the first. (The 
Gicscking chronology is complete on An- 
g»l from No. 2 bbroujjri N'o. 11. and this 
company has postwar versions of Nos. 12 
and 15, never issued here, which could 
give a complete series through Op. 28.) 
What we don't have arc some of rli- 
greatest sonatas from the middle and 
later period. There is no Lei Aclieux. no 
Hunimt'i'kUivier, no Op. 111. We must 
always be the poorer, lacking them. 

Through the MoanUght, concluding the 
scries on the four record* considered here, 
Beethoven's sonatas were said by their 
publisher to be for piano or harpsichord, 
a fact which meant that one could play 
them on any of the keyboard instruments 
a in tut in the final half of the eighteenth 
century. They obviously sound best on a 
fine grand piano, which is what Bee- 
thoven secured for himself as soon as he 
was able. But their character is such that 
it is falsification to give them all-out per- 
formances on a modern seven-foot instru- 
ment with the top up and liberal use of 
pedal. Gicscking plays a contemporary 



Oreliostra of Amsterdam, Eduaid -van 
BciiHim, cond. 

• Epic LC 3552, LP. $4.98. 

Each of Grunuaux's recordings of stand- 
ard violin concertos that 1 have heard has 
about it a certain Hgrttness that immedi- 
ately ranks it high up on any list. The 
Belgian virtuoso's interpretation of the 
Brahms Concerto is no exception. His is 
not a performance dashing fire; rather, it 
is fairly relaxed, eminently songful, and 
carefully phrased right down to the last 
bar line. The kite Eduard van Bcinuni 
and his excellent orchestra are always at 
one with the soloist, so that the results are 
most satisfying. I could cavil only at the 
rather abrupt staccato treatment of the 
.second theme in the last movement. But 
this is a minor detail in an otherwise 
beautifully played, admirably recorded 
version of a monumental concerto. P.A. 




Eventually, there is conviction. 



piano, but in a manner appropriate to the 
music and the instrument for which it 
was composed. At first his approach may 
seem a bit dry and reserved, but it grows 
on one, and eventually proves convinc- 
ing. 

As for the music, the less familiar sona- 
tas such as the second (a fascinating ex- 
ample of youthful genius in four well- 
developed movements, dedicated to 
Haydn) become the most rewarding 
discoveries, svbile the ones everybody 
knows (the Moonlight, for instance) are 
heard with a beauty of nuance and a 
vitality of conception that is the nearest 
thing to hearing them for the first time. 

A remarkable scries, in short, which we 
and our grandchildren should view with 
increasing respect. 

Uoniiivr CrtAHj ks Maush 

BEETHOVEN': Sonatas for Piano 

No. 2, in A, Op. 2, No. 2: No. 3, in C, 
Op. 2, No. 3 (on 35654). No. 4, in E flat. 
Op. 7; No. 5, in C minor, Op. 10, No. 1; 
No. 6, in V, Op. 10, No. 2 (on 35655). 
N'o. 7, in D, Op. 10, No. 3; No. II, in B 
fiat. Op. 22 (on 35fi53). No. 9, in E, Op. 
I t, No. 2; No. 10, in C. Op. 14. No. 2; 
No. IS, in E flat, Op. 27, No. 1; No. 14, 
in C slxirp minor, Op. 27, No. 2 ("Moon- 
light") (on 35652). 

Walter Gicscking, piano. 

• Anoll 35652/55. Four LP. $4.98 

each. 
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BRAHMS: Quintet for Clarinet and 
Strings, in B minor, Op. JJ5 

Reginald Kell, clarinet; Fine Arts Quar- 
tet. 

• • ConcehtDisc CS 202. SD. $6.95. 

Anyone who owns the fine vnonophonic 
disc these artists made for Deec* need 
not rush to replace it with this new 
stereo version. In some ways I feel that 
the instrumental balance and musical 
integration is a trifle better in the older 
version. There is, however, no denying 
the beauty, intensity, and exquisitely re- 
fined phrasing in this newer performance. 
This is especially true of Kell's playing, 
consistently at the very top of chamber 
music performances by clarinetists any- 
where. Furthermore, the fterao distribu- 
tion here is most natural, with first and 
second violins on the left, viola and cello 
on the right, and clarinet in the middle. 
The best results, both in sound and in- 
terpretation, arc achieved in the final set 
of variations. On the whole, a very suc- 
cessful display of chamber music in 
stereo. P. A. 

BRAHMS: Sonata for Piano, No. 3, in F 
minor, Op. 5; Intermezzos, Op. 117: 
No. 1, in E flat; No. 2, in B flat minor; 
No. 3, in C sharp minor 

Geza Anda, piano. 

• Angel 35(326. LP. $4.98 (or $3.9S). 

It takes a certain type of logical musical 
mentality to play the Brahms F minor 
Sonata, and this Anda docs not have. In- 
stead of trying for an over-all sweep, he 
goes in for affects of an episodic nature. 
Thus his phrasing is apt to be choppy. 
Furthermore, Anda here indulges in com- 
pletely unnecessary ritards. Obviously he 
conceives them as an expressive device, 
but they end as a pure— and annoying— 
mannerism. He thinks nothing of slowing 
the tempo in whole sections, as in the trio 
of the scherzo; and he often will start a 
ritard long before the composer indicated, 
as in the E flat Interrneazo. Kempff's disc 
of the Sonata ( Dacca ) is greatly superior. 
For the Op. 117 Intermezzos, the Giesc- 
Idng (Angel) remains the best. H.C.S. 

BRAHMS: Sonatas for Violin and Piano: 
No. 1, in G, Op. 78; No. 2, in A, Op. 
100; No. 3, in D minor, Op. 108 

f Schubert: Fantasia for Violin and Pi- 
miOj in C, Op. 159 

Yehudi Menuhin, violin; Louis Kcnlncr, 
piano. 

• EMI-Cai>itol GBR 7142. Two LPc 
S9.96. 

Menuhin and his hiothcr-in-law, Kcnt- 
ner, are old hands at sonata playing. 
They know the laws of give-and-take, 
and they obey them. Their happy part- 
nership is ;i rather relaxed one, though. 
The first two Brahms Sonatas and the 
Schubert Fantasia are interpreted in an 
almost casual fasliion. There is nothing 
careless about either the playing or the 
phrasing, but there is often a lack of real 
fire or temperament. Kentncr has it in 
the Schubert, hut Menuhin doesn't. Only 
in the third Brahms Sonata do we betfin 
to get anything like an inner glow in the 
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high fidelity 




The Sightless Vision of 
Helmut Walcha 

by Fritz A. Kutt-ner 
A visit with Germany's celebrated 
blind organist 

How American Composers 
Pay Their Rent 

by Nathan Bwder 

The Splendid Infamies of 
Le Docteur Veron 

by Sol London, M. D. 
Case histoiy of a colorful quack 
who ran the Paris Opera 

Music on Ice 

by Ralph Clascal 
High fidelity in the Antarctic 



performances. Both instruments emerge 
in faithful, well-balanced sound. But 
interpretativcly, I would choose either 
Stern tad Zakin (Columbia) or Shapiro 
and Bcrkowit7 (Vanguard). P. A. 

BRAHMS: Symphony. No, 1, fn C minor, 
Op. 68 

Mannheim National Symphony, Herbert 
Alhert, coud. 

• • Janus FST 2006. SD. $4.95. 

In the eighteenth century, the Mannheim 
Orchestra, probably a precursor of the 
present group, was ranked among the 
finest in Europe. Today, by comparison, 
it's a relatively obscure organization, as 
is its conductor. But this doesn't mean 
that they aren't capable of turning in a 
first-rate performance of a symphonic 
masterpiece. This is a soundly conceived, 
interpretation, very clearly articulated, 
and reproduced with natural stereo bal- 
ance and rich tonal textures. It may not 
be the most exciting First in the cata- 
logue, but it's a mighty fine one. P.A. 

BRAHMS: Waltzes (complete)— See 
Haydn; Sonatas for Pu»w: No. 20, in 
E; and No. 35, in E flat. 

BRIXI: Concerto for Organ and Orc/ies- 
ha, No. 1, in F — Sec Handel: Con- 
certo for Organ and Orcliestra, in F, 
Op. 4, No. 4. 

BRUCKNER: Symphony No. 7, in E 
Symphony Orchestra of the Southwest 



German Radio (Badeo-Baden), Hans 
Rosbaud, cond. 

• • Vox S'JTL 510752. Two SD. $11.90. 
Bruckner is one symphonist who certainly 
can benefit from stereo; his expansive 
music almost demands it. I had high 
praise for Roshaud's performance when 
Vox issued it recently on a single mono- 
phonic disc. The stereo edition requires 
two discs, and costs more than twice as 
much, but it's worth it. The sound is ex- 
cellently distributed over a broad aural 
canvas, projecting all the grandeur and 
fine taste that Rosbaud puts into his re- 
vealing interpretation. P.A. 

BUXTEHTJDE: Organ Works, Vol. 1 

Joergen Ernst Hansen, organ. 

• H.vydn Society HS 9054. LP. $4.98. 

The nine organ pieces orj this disc in- 
clude the imaginative and powerful Prel- 
ude and Fugue in D and the magnificent 
Prelude and Fugue in G minor. Hansen, 
a Danish organist just turned thirty, plays 
with vital rhythm and carefully chosen 
variety of color. His instrument, in the 
Chapel of Christianbom Castle at Copen- 
hagen, dates from LS26. It has attractive 
Qualities but some of the stops seem rath- 
er coarse and a few pipes ;trc out of tune. 
The fine old Swedish organ used in Alf 
Linder's recordings of Buxtchude's organ 
works on Westminster sounds to me con- 
siderably better in this music. N.B. 

CHAUSSON: Sr/»ip7ioiii/ in B fiat, Op. 20 

Detroit Symphony Orchestra, Paul Partly, 
cond. 

• • Mehcuuy SB 9001X. S.D. $595. 

Paray's dramatically exciting delinea- 
tion of this Franckish symphony was bet- 
ter treated by the Mercury engineers on 
stereo tape. Even parts of the monophonic 
disc arc clearer than they fire on this two- 
channel record, where some fuzzincSN 
prevails in the higher, heavier passages. 

P.A. 

CHOPIN: Etudes: Op. 10 (12); Op. 25 
(12); And/mte Spianatv and Craiulr 
Polonaise hriUante, in E flat, Op. 22: 
Bolero, in C, Op. 19; Berceuse, in D 
flat, Op. 57 

Louis Kentncr, piano. 

• EMI-C.W'i-hu- GBR 7162. Two LP 

$9.96. 

Hard on the heels of Badura-Skodn's sin; 
glc-di.sc recording of both books of 
Etudes comes tins two-disc version with 
the last side filled in by additional works. 
I find that Kentncr's playing is larger in 
scale and that it has much more person- 
ality than Badma-Skoda's. It is true that 
this musical personality may not appeal 
to some listeners, for Kcntner does not 
hesitate to add "expressive" devices, as 
in the E major Elude, and some of his 
ideas about tempo depart abruptly 
from orthodoxy. He takes die F major 
Etude of Op. 10, for instance, at a very 
leisurely pace, whereas almost evcrylx>dy 
else hurtles through the arpeggios. To my 
mind, this F major is quite effective. 

Hicn Fidelity Macazixe- 
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What is preeminent about these interpre- 
tations is the sense of culture and tradi- 
tion embodied la the playing- Good re- 
corded sound, prominent surfaces. 

H.C.S. 

CHOPIN: Plain Music 

Vol. Is Bullade, No. 3, in A flat, Op. 47; 
Andante spiauato and Grande Polonaise, 
in E flat, Op. 22; Fantakie, in F minor, 
Op. 40; fitlmaim-V 'unt nixie ; in A flat, Op. 
61. Vol. 11: Impmmpim; No. 1, in A flat, 
Op. 29; No. 2, in P amp. Op. 36; jiff- -3, 
in G flat. Op. 51; No. 4, in C slmrp minor, 
Op. 66" (Fantaisia-hnpromptu); Berceuse, 
in D flat, Op. 57; Barcarolle, in F sharp, 
Op. 60: Nocturne, No. 3, in B, Op. f), 
No. 3; Scherzo, No. 3 r in C xhurp minor, 
Op. 39. Vol. Ill: Sonata for Piano, No. 2, 
in B flat minor. Op. 35; Sonata for Piano, 
No. 3, in B minor, Op. 58. 

Wilbeim KcmplT, piano. 

• • London CS 6040/42. Three SD. 

84.98 etufb. 

Perhaps a psychiatrist rather than a mu- 
sic critic is needed to unravel some of the 
wtysteries of Kcmptf's approach to these 
large-scute Chopin pieces. To say that 
some of the pianist's ideas are inexplicable 
would he putting it kindly. In many re- 
spects the playing resembles that of a 
skilled dilettante— which, of course, 
KemplF is not— rather than that of an im- 
portant artist. To Rive an idea of his 
strange approach here, every pianist in 
the history of the phonograph takes the 
finale of the 11 Hat minor Sonata in eighty 
to ninety seconds. Keinpd takes 107. 
Similarly, he takes die coda of the C 
slmi-p minor Scherzo at a ridiculously 
slow tempo, The upward sweeps in the 
Fantasy arc almost at half tempo. The 
finale of the B minor Sonata is almost 
completely lacking in tension or excite- 
ment (comparison with Novae* or KapeTl 
is cruel). Nowhere does Kempt! rise to 
the big moments. Often ho shapes a quiet 
lyric theme with a distinctive quality, but 
be fails to link the theme with what goes 
before or conies later. His best playing 
comes in the Impromptus, though here 
too the interpretations suffer from a limp 
approach. The sound in these three stereo 
discs is best when one speaker is elimi- 
nated from the circuit. H.C.S. 

DANZI: Quintet for Winds, Op. l>7, No. 2 
— See Hiudcinith, Kleine Kammcr- 
musik, Op. 24, No. 2._ 

DEBUSSY: Images 

Boston Symphony Orchestra, Charles 
Munch, cowl. 

• RCA Victor LM 2282. LV. $4 98. 

• • RCA Victor LSC 2282. SD. $5.98. 

Every listener to this disc can consistently 
revel in the sumptuous Bostonian sonori- 
ties (here almost as luxuriant in LP as 
they arc in the only slightly more "float- 
ing" sound of the stereo edition), but 
not all will he spellbound enough to ig- 
nore the frequent interpretative lapses in 
rhythmic and dramatic continuity. The 
extent to which these performances re- 
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main episodic and lacking in conviction 
is best demonstrated by comparing them 
directly with the far subtler, more pre- 
cisely controlled, and nioTe dramatically 
integrated Argcnta readings. And al- 
though even L'Orchcstrc dc la Suisse 
Roinande is scarcely a match for the 
Boston Symphony in sheer tonal opu- 
lence, tho London stereo disc is both 
more forceful in impact and truer to the 
Debuss\an leering in its more authentic 
instrumental balances and placements— 
particularly those of the percussion sec- 
lion, winch seems somewhat artificially 
spotlighted in the present recording. 

R.D.D. 

DEBUSSY: La Mcr; Nocturnes (3) 

Amsterdam Conccrlgcbouw Orchestra, 

Eduard van Bcinum, cond. 

• ♦ Epk: BC 1020. SD. $5.98. 

The elegiac mood in which I listened to 
this latest example of Van Bcinuin's art- 
istry prohibited any at tempts at objective 
critical evaluation on my part, for it was 
only a day or two before that I had been 
shocked by the announcement of the 
Dutch conductor's sudden death. I sup- 
pose that I couldn't actually deny the 
justness of Harold Schonberg's strictures 
on the "squareness'' and faulty "dynamic 
registrations" of these performances as 
heard in last fall's monophonic version 
( LC 3-164), any more than I could forget 
the more Hcnnhiely Gallic insights of the 
Monteux readings of these same two 
works. Yet for once I was quite willing 
to enjoy without cavil the rich poetry of 
Van 8 ei mini's interpretations, the aural 
enchantments of the orchestra he built 
into so plastically expressive a symphonic 
vehicle, and particularly the unsurpassed 




Eduard van Bcinum: the poetry is over. 



loveliness of the woman's choir in Si- 
rcnes— hi their entirety a deeply moving 
memorial to one of the outstanding con- 
ductors of our times. ll.D.D. 

DEBUSSY: Printvmpij Danse 
fTurina; Danzas jania&ticas. Op. 22; Le 
Procesion del rocio, Op. 9 



Royal Philharmonic Orchestra, Robert 
Irving, cond. 

• • EMI-Capitol SG 7130. SD. $5.95. 

Widely praised a few months ago in its 
monophonic version (G 7130), this felic- 
itously chosen program of mostly less- 
familiar impressionistic French and Span- 
ish music surely sounds even more color- 
ful in notably brilliant, if still rathor 
acoustically dry, stcrcoisin, to which ev- 
erything except the Ravel orchestration 
of Debussy's Danse is a welcome first 
edition. Yet my minority opinions still 
remain: the Tnrinn pieces never succeed 
in living up to their high promise (and 
reputation); living's readings arc often 
too nervous and ovcrvchcmcnt to capture 
the music's full sensnousness; and the 
recording itself transmits only too clearly 
an alniosrihcrically false Jiarducss of 
orchestral tonal qualities. R.D.D. 

DEBUSSY: Suite Bergamanque 
fRavel: Sonatina, in F sharp minor; 
Values nobles cL sentimeittales; Mir- 
oirs: No. 4, Alhorada del gracioso 

Leon Flcishcr. piano. 

• Epic LC 3554. LP. $4.98. 

Leon Flcishcr's Bcrfianuuque contains 
sonic of his best recorded playing to cUt$, 
and Iris musical views of the suite arc not 
exceeded in appropriateness by any oth- 
er disc of the work now available. Espe- 
cially inviting is his rhythmic utterance 
which, in keeping with the best and least 
understood Debussy traditions, allows for 
just a jot of freedom within a very strict 
framework, Mr. Flcishcr realizes this to 
perfection, as he does also the value of 
pedal atmosphere that is not excessive. 
In the Vahes nohlr.x et scntimentalex, too, 
his instincts arc so right and his playing 
is so poetic that the piece seems at the 
piano considerably more touching than it 
ever docs in its orchestral version. Fur- 
ther, Mr. Fleislicr ha* managed admirably 
to mirror the Ravclian habit of ending a 
phrase as if it were a sigh of parting or a 
gesture of farewell. 

As opposed to these successes, his Sona- 
tina lacks elegance and finesse (eg. the 
opening statement of the last movement); 
and his reading or Alhorada del gracioso 
sets no goals for future performers to 
eclipse, since it is, on the one hand, whol- 
ly adequate, and, on the other, rarely 
anything more. Jay S. Hariuson- 

DONIZETTI: Lucia di L/immermoor 

Roberta Peters (s), Lucia; Mill Truccato 
Pace (ins), Allan; Jan Pcerce (t), Ed- 
gardn; Picro di Pahna (t), Lord Arturo 
Bucklaw; Mario Carlin (t), Normanno; 
Philip Macro (b), Lord Enrico Ashton; 
Giorgio Tozri (bt), Raimondo Bide-the- 
Bent. Rome Opera House Chorus and 
Orchestra, Erich Lcinsdorf, cond. 

• • RCA ViCTon LSC 6141. Three SD. 
$17.94. 

The original monophonic release which I 
reviewed in these pages in December 
contained two records. Victor now issues 
the performance in stereo and on three 
records. The added record docs not, un- 
fortunately, indicate that any of the cx- 
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tensive cuts of ihc monophonic edition 
have been restored: the performance is 
still as chopped and sliced and "tradi- 
tional" as ever, and Miss Peters is still 
warbling the many cadenzas that Doni- 
zetti never wrote. It seems excessive to l>c 
obliged to shell out sn much more ($7.98 
according to my arithmetic) for so little 
more. 

This docs not mean, however, that the 
engineers have done their job badly. The 
sound is (with the stereo Vanessa) the 
finest til At Victor has so far achieved in 
opera recording. The separation and di- 
rection of voices nicely calculates the 
realities of stage performance, if we 
leave out of account the lack of mobility 
among the dramatis pcrsonac. Lucid'* 
simple orchestral procedures do not ben- 
efit so much as some operas do by two- 
channel sound, but whatever Donizetti 
put into the score— and Lcinsdorf ef al. 
perforins— comes through, every bit of it. 
The sextet is well done, as was predict- 
able, but what 1 like best arc the dark 
lines of the brass and timpani in Edgar- 
do's closing scene, the sound of the dis- 
tant doleful bell echoed by the trom- 
bones, and especially the very beauti- 
fully played cello solo just before our 
licro stabs himself. Yet these niceties 
come over almost as well monophonic.il- 
ly; and I still raise my voice for Anjrel- 
CfllUs, which— I hear— has just been re- 
recorded in London for stereo. D.J. 

DVORAK: Symphony No. 5, in E minor, 
On. 95 ("'From the New World") 

I'Smctana: My Country: No. 2, Vltaca 
("Moldau") 

Merlin Philharmonic Orchestra, Herbert 

von Karajan, cond. 

• Awe in. 35615. LP. $4.98. 

Von Karajan 's Neic Work} is warm and 
glowing, not only because of his manner 
of directing the score but also because 
of the warmth and polish of the orches- 
tral playing. If there is one thing 1 miss, 
it is a greater incisiveness in the attacks, 
especially in the first movement. The 
Moldau, too, woidd have benefited from 
a trifle more instrumental bite, phis a 
more exciting approach on the part of 
the conductor. But this is a felicitous 
coupling— one usually gets the symphony 




alone— and the music has been excellent- 
ly reproduced. PA- 

ELCAR: Pomp and Circmstmw 
Marches, Op. 39: .N'o. 1. in D, No. 2, in 
A minor; No. 3, in C minor; No. 4, in 
C; No. 5, in C 

f Bliss: TMftjBt to Come: Suite; Welcome 
the Queen 

London .Symphony Orchestra, Sir Arthur 
Hliss, cond. 

• UCA Vrcron LM 2257. LP. $4.98. 

• • RCA Virion LSC 2257. SD. $5.98. 

Sir Edward Elgar's Pomp and Circum- 
stance Marches fully live up to their title, 
but there is a certain thinness of inspira- 
tion in all but Nos. 1 and 4— which prob- 
ably explains why these are the only 
two we usually hear. Conductor and the 
orchestra play them in fairly strict march 
tempo, with plenty of brilliant snap. 

Filling out the second side of this 
very British disc arc two of Sir Arthur 
Bliss's own compositions. The suite of six 
short excerpts is all that remains of H. C. 
Wells's once-famous film Things to Come. 
Except for the opening Ballet— which re- 
veals some "things to come" ha Aaron 
Copland's Appalachian Spring— and the 
fifth movement, Machines, with some ad- 
mirably restrained hut suggestive niusico- 
nicchanical c Meets, the music sounds 
rather functional and not very adaptable 
to concert use. Welcome f'ic Queen is a 
pleasant if unimportant ode in the El- 
garian style, written in 1954 as a greet- 
ing to Queen Elizabeth 11 upon her re- 
turn from her Commonwealth tour. 

Victor's reproduction in both niono- 
phony and stereo matches the brilliance 
of the music. The two-channel version is 
not overly directional, but it spreads the 
sound clearly and evenly across the lis- 
tening area. P.A. 

FALLA; El Amor brttjo; Nochex en los 
jardines tie lispana 

Ampavito Peris dc Prulierc, mezzo (in 
Amor); Yvonne Loriod, piano (in 
Nochet); Orchcstrc du Theatre National 
de l'Oper a de Paris, Manuel Rosenthal, 
cond. 

• Westminster XWN 1S803. LP. $4 98. 

Both performances are in the French 
rather than the Spanish style ( the ex- 
ception being the vocal part in Amor), 
but when the approach is consistent and 
reveals the energy and taste exhibited 
here, American listeners probably will 
not protest. Rosenthal has a tendency to 
use rather brisk tempos in Amor, but 
finds a slower and more satisfying pulse 
for Nochcx. The recording is bright and 
pleasing, but not exceptional. 

I'll stick with my previous recommen- 
dations: the Ansennet Anwr and Argeii- 
ta's Noches. But bargain hunters will ap- 
preciate having both these popular works 
Oil one record; for dollar stretching Ro- 
senthal's edition should be quite a satis- 
factory investment. R.C.M. 

FAURE: FanUiisic for Piano and 
Orchestra, in G, Op. Ill — Sec D'ludy: 
Symphonie rnr uti chant montagnard 
frunctiis, Op. 25. 



FRESCOBALDI: Madrigal* 
iGcsiialdo: Madrigals 

Randolph Singers, David Randolph, cond. 
• Wkstminstku XWN 18812. LP. $4.98. 

Of special interest here arc the six mad- 
rigal* by Frcscobaldi. a composer hitherto 
represented on records only by his far 
more celebrated keyboard music. These 
pieces show him to be a very skillful 
niadrigalist, with interesting ideas on the 
coupling and juxtaposition of various 
voices and venturesome harmonics. Un- 
like his doleful colleague on this disc, he 
is capable of lighthearted writing too. In 
the Ocsualdn pieces, of which there arc 
also six ( not seven, as the liner implies; 
the last two together form a single work), 
sonic of the chromatic progressions come 
ofr as usual with stunning effect, and oth- 
ers merely make the singers sound out of 
tune. The tone of the Randolph ensemble 
is pleasing, and it has obviously been 
carefully trained; but its intonation here 
is sometimes tentative, even in the Frcsco- 
baldi. N.B. 



CESUALDO: Madrigals— Sec Frcsco- 
baldi: Madrigals. 

GINASTERA: Eslancias — Sec Anthcil: 
Symphony No. 4. 



GLAZUNOV: Stcnka Ilazin, Op. 13— See 
Tchaikovsky: The Tempest, Op. IS. 



GRIEG: Peer Gynt: Orchestral Suite*: 
No. 1, Op. 46; No. 2, Op. 55 

Oslo Philharmonic Orchestra, Odd Criin- 
er-Hegge, cond. 

• • RCA Ca.miu-n CAS 480. SD. $2.98. 

For those who want to add the Peer 
Gynt Suites to their stereo libraries but 
who don't want to lay out $5.98 for the 
superlative Beech am disc, this is an ex- 
cellent buy. The Norwegian orchestra 
and conductor, exhibiting an obvious af- 
fection for and immersion in this music, 
play it for all it is worth. An especially 
exciting moment, both in the excellent 
interpretation and in the realistic stereo 
sound, is Peer Cijnt's Return Home in 
the second suite. But the entire disc is 
marked by a fine balance between the 
sensitive and the dramatic. In fact, it can 
be recommended to those with pocket- 
books of any size- P-A. 

HANDEL: Concerto for Organ and 
Orchestra, in F, Op. 4, No. 4 

IBrixi: Concerto for Organ and Orches- 
tra, No. I, in F 

Jiri Reinbcrger, organ; Prague Chamber 
Orchestra, Vaclav Neumann, cond. ( in 
the Handel). Miroslav Kampelsheimer, 
organ; Prague Symphony Orchestra, Lad- 
islav Sip, cond. (in the Bri.vi). 

• AtifiA ALP 104. LP. $4.98. 

The Concerto by Franz Xavev Brixi 
(1732-1771) is one of three known by 

Continued on page 64 
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IT'S IT'S WONDERFUL! WONDERFUL! 




ORAWIHO ftV *J«ftH WIINiLAD 



MERCURY 
LIVING PRESENCE STEREO 

Haydn SympFiony No. 96 ("Miracle"); Symphony No. 35 ("HafFner"). Detroit Symphony, Paray. 
SR 90129. ". . . meticulous artistry. . .an approach Ibat conforms to the classic moid without being con- 
fined tO it." MEMPHIS COMMPRCIAI. APPrUr, 

brahms Haydn Variations; Hungarian Dances. London Symphony, Do rati. SR 90154. "7bis recording 
is notable for its concert bait reathm," hi-fi music at home 

drhussy La Mer; Ibdria. Detroit Symphony, Paray. SR 90010. "7row every aspect of frequency response, 
dynamic range, orchestral balance, acoustics, this recording is the most." radio and t.v. news 

boardwalk pipgs. Robert Elmore playing the Atlantic City Convention Hall Organ. SR 90109. 
'"Mercury has been successful in capturing with awesome clarity the complex sound of an organ 
behemoth, and higher praise 3 know not." mcif fidelity 

MENnEi.ssOHN A Midsummer Night's Dream, Incidental Music; "Reformation" Symphony, Detroit Sym- 
phony, Paray. SR 90174. "Alaruehm vnlmlral sweep... Quality, of course, ij exceptional" uoston clouu 

Schumann Symphony No. lj Manfred Overture. Detroit Symphony, Paray. SR 90198 
Note: SR denote* stereo version. Monaural number it the same, with an MC prefix Unless otherwise indicated. 




Other distinguished new Mercury Living Presence Stereo and Monaural releases arc shown below. 




SR 90179 SR9012S £R Wl73 SR 90049 
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litis Bohemian organist* who turned out a 
vast amount of sacred choral music. The 
liner notes, which are poor, speak of "fre- 
quent elements of Czech folk music," but 
to me the work sounds like an ngreeablo 
sample of the international (((limit style 
of its lime. Both compositions arc well 
performed, and the sound is excellent ex- 
cept towards I he end of each side, where 
there is some distortion. On the review 
disc <the labels arc on the wrong sides. 

N.B. 

HAYDN: Soruitm for Piano: No. 30, in E; 
No. 35, in E flat; Andante con variati- 
on}, in F minor 

I Brahms: Waltzes (complete) 

Carl Seeuianu, piano. 

• DkcCa DL 10007. LP. Him. 

• • Dec/ia DL 710007. SD. $5.98. 

As n pianist ic workman. Sccmann has 
much to offer. lie is beautifully trained 
and goes about his work with a great deal 
of finish. But, on the evidence of tin's 
disc at least, as an Interpreter he has less 
to offer. Despite the tasteful quality of 
his playing, lie keeps himself here so 
much outside of the music that the con- 
tents sound entirely depersonalized. The 
Jireat F minor Variations of Haydn have 
much more blood than .Sccmann even 
begin* to Suggest. He tinkles through the 
pair of sonatas, and also through the 
Brahms walt7.es, in u pleasant hut mi- 
ni ia» illative, manner, seldom getting 
much below the surface. Of the two 
discs, the stereo (Decea calls it "full 
Stereo," presumably as against half 
stereo?) sounds the hotter. The tone is 
full and is well centered between the 
speakers. H.C.S. 

HAYDN : Symphony No. 94, in C ("Stir- 
jirise ) 

Oslo Philharmonic Orchestra, flivin 
FjeHstad, coud. 

• • RCA Cumim CAS 4SI. SD. f>2 98. 

Recorded a year ago, this scl reproduces 
the full, bright sound of the orchestra in 
the marbled hall of Oslo University 
where it plays. It is a good ensemble, 
always reliable if not brilliant, and 
Haydn brings forth some fine String lone 
in a performance that is unhurried and 
unfailingly attractive. In short, cxcclleul- 
value. R.C.M. 

HAYDN: Symphony iVo. 104, in D ("Lon- 
don") — See Mendelssohn: Symphony 
No. 4, in A, Op. Hi) (-'Italian"). 

HINDEMITH: Klcine Kammermwtik, 

Op. 24, No. 2 
I Drum': Quintet for Winds, Op. 67, No. 2 

New York Woodwind Quintet. 

• • Con-ckii rDisc CS 205. SD. $6.05. 

The Kleinc Kommennusik has been re- 
corded more often than any other work 
of Hind ami th (there are six versions of it 
in current catalogues) because it is a 
tuneful, jolly, Etrienspicgelisch piece and 
is written tor a combination that always 
records well regardless of the technique 
employed. Here, in its stereo debut, it 
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practically walks out of the speakers into 
your lap; and since the performance is 
by the finest wood-wind ensemble in the 
country, the record is the last word so 
far as this particular work is concerned. 
It is coupled with a hitherto unrecorded 
quintet by the eighteenth-century Mann- 
heiiner, Franz Danzi which is on the in- 
substantial side hut is so magnificently 
played and recorded that it almost give* 
eards and spades to Mozarf himself. A.F. 

D'INDY: Symphonie .inr up chant inon- 
ttiiinard frgncah, Op. 25 

fFanrc: Fnnkiisie for Piano and Orches- 
tra, in C. Op. Ill 

iSainl-Saiins: Valse-ixiprice, Op. 76 
("Wedding: Cake") 

Crant Johanncsen, piano: London Sym- 
phony Orchestra. Sir Ekigene Coosscns, 
cond. (in the D'Indy and Faur6); Law- 
rence Collingwood, cond, (in the Saint- 
Saens). 

• • CArrio^SC 7132. SD, $5.08. 

The D'Indy is given a wonderfully rich 
and sonorous recording and a very fine 
interpretation: this is the best of the sev- 
eral recorded versions of the work which, 
almost atone, keeps the name of D'Indy 
alive today. 

The works of Fanre and Saint-Saens on 
the other side do not secin to have been 
recorded before. The Faun: is a polite, 
restrained, somewhat dullish affair of far 
less interest than the same composer's 
Ballade for piano and orchestra. The 
Saint-Saens is a witty chain of waltzes 
ifmking much use of virtuoso glitter in 
keeping w ith its title. A.F. 

JAiVACEK; Tarm Bulla 
1 Martinu : Lcs Frcsottcx dc Piero della 
Frantescu 

Jloyal Philharmonic Orchestra, Rafael 
Kubc.lik, cond. 

• FMLCmtiol C 7159. LP. S4.9S. 

Leos Janacck is coming into his own 
some three decades after his death, hut 
the recording of his turgid' common- 
place tone poem on Gogol's Turns liulha 
will not add much luster to his reputa- 
tion. The Martian piece on the other 
side is warmly express!* e, very richly and 
finely orchestrated, and more genuinely 
eloquent than Maitirui usually manugeS 
to be. The performances of both works 
seem to bo excellent, and the recordings 
are passabje. A.F. 




Schwarz (left) peruses the Mnhler Fifth-. 



KHACIIATURIAN: Symphony No. 2 

State Radio Orchestra of the U.S.S.R., 
Nathan Rachlin, cond- 

• M-C-M CC 30002. LP. S-L9S. 

Thus work, composed in 1042 to commem- 
orate the twenty-fifth anniversary of the 
Russian Revolution, is a typical piece of 
official Soviet music. In other words, it is 
as stale and tiresome as it comes. A.F. 

KODALY: Sonata for Unaccompanied 
Cello, Op. 8— Sec Bach: Suite for Un- 
accompanied Cello, No. 5, in C minor, 
S. I0U. 

LULLY: Dies tote: Psaumc 50: Miserere 
met Detis 

Ethel Snssman, .soprano; Marie Thcrcsc 
Deblioni, contralto; Bernard Plantey, ten- 
or; Jean Mollicn, tenor; Bernard Cntlrcl, 
bass; Jeanne Baudrcy, organ; Choir ami 
Orchestra Lamoiucnx, Marcel Couraud, 
cond. 

• AucmvE ARC m)7. IA\ S5.0S. 

Two more in the scries of grand "motets" 
or cantatas thai Lully produced for the 
delectation of Louis XIV. They arc noble 
pieces, in which (he setting varies from 
vocal soloist with eontinun, through vari- 
ous combinations of soloists, to double 
chorus with orchestra. To me the Dies 
inie is especially effective; one must ad- 
mire the simple means by which the Hex 
trgm&xlne mdjetktHs is made to sound 
both tremendous and majestic; And in the 
Vie jew the music combines reverence 
with a dramatic accumulation of intensity. 
The soloists have more to do in the Miser- 
ere, and they do it well, on fhe whole, 
the only wmk member of the quintet bat- 
ing the hiidi tenor, who sounds very 
fight-throated. These works arc not as 
brilliant as Lully's Tc Douni, but they 
seem to me to he equally worth the ad- 
venturous listener's attention, N.B. 

MAHLER: Symphony No. 5, in C sharp 
minor 

London Symphony Orchestra, Rudolf 
Schwarz, cond. 

• EvstUMi LPBR 60M-2. Two LP. 
$7.06. 

This is the third recording of this music, 
hut the first to oiler a combination ol 
sensitive, dramatic interpretation and 
forceful sound reproduction. Wholly in- 
strumental in its writing, the Mahler Fifth 
marks the composer's emancipation from 
folk materials and, perhaps more than any 
other work, clarifies l lie distinction be- 
tween his earlier and later periods. 

There are five movements on paper, al- 
though the first two actually form a bi- 
partite development oi a single powerful 
musical impulse. The scherzo is very Ioiik 
and extremely moving, while the slow 
movement— tiflcn played alone as a con- 
cert piece— is short but deeply felt, and 
leads into a highly developed rondo fi- 
nale'. 

Schwarz's performance is excellent; 
Continued on pngc 66 
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BRILLIANT NEW RECORDING 

NOW! SAVE 



^ living J stereo |s i i^j 

New sound.. RICHARD RODGERS 




New recording 



VICTORY 
AT SEA 

' ROBERT RUSSELL BENNETT 

,t£ Vol. 1 

V) 



FOR A 
LIMITED 
TIME 
ONLY! 



The most advanced audio techniques bring this brand-new 
recording breath takingly alive! This suite from the award- 
winning TV score is now available in Living Stereo for the 
first time. Also on regular L.P. Buy either now, and save S2.00> 

JUST OUT! THESE GREAT RCA VICTOR ALBUMS 




4 iivimg J srmo $ | 



3Sl 



L'Ml£$ltltl£SJITES/1aMf2 

isn»> unostnuitctK ioiiuu 
Fatal Cp.fi Haiu Orth. KM M>Htl 

4 m 



JEM Kumga 



Spirited overtures to .Significant c;irly works The Orchestra of ihe 

The Mikado, H.MS. of Shonuknvieh. Jean Ruyal Opera Mouse, 

Pinafore, lolunthe, 3 Mariinon and the Govern Garden, con- 

otl'\cv favorites. London Symphony. ducted by Jean Morel. 



AVAlLASLK j'n living stkrko A NO regular l.p. 
*ojj nuninjarlu>ri's nationally advertised price, 
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■ RUBIHSTEIN 

v I GEETHOVEN 
! SONATAS 

■» ii lOr.jL «•.>! 



Rise Stevens, Mario 
Del Monaco and the 
Metropolitan Opera 
Orchestra and Clioms. 



Rubinstein plays two 
major works. No. 21 
(Waltlstein) and No. 
18. Mensural only. 




BJI;:OCOfll'00«7IONi3r AMEBIC* 
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making good use of a lhje-K>muliiig or- 
chestra, and presented in exceptionally 
effective sonks. 



R.C.M. 



MARTINU : Lea Frcstines dc Piero detta 
Frmucscii—Scc Janacek: Tows Bulba. 

MASSENET: Utman 

Victoria de los Angeles (&), Marion; Lili- 
ans Dcrlon (s), Pousette; Marine Scrres 
(s), Javottc; Raymondc Notti-Pages 
(ins), Rosette; Henri Lcgay (t). Le Che- 
valier tics Gricux; Rene He-rent (t), Guil- 
lot; Michel Dens (b), Lcscant; Jean 
Yieitifle (h), Do Bislijjny; Jean Borth- 
ayre (bs), Le Cotnte dtss Crieux. Chorus 
and Oreheitr* of the Theatre National 
do I'Opcva-Comiqtic, Pierre Monteux, 
cond. 

• EMI-Cvpitoi. CDP, 7171. Four LP. 
$17.98. 

The most Freueh-Frencli opera of all, 
Manon is as little likely to he magically 
elevated by critical authority to a place 
wn<mg the few towering masterpieces of 
music.*! theatre as is Massenet himself 
ever to he canonized as an internationally 
peat composer. Yet it is a work whose 
gossamer web of bittersweet-baited senti- 
ment seems to bind for a lifetime all 
human all'cctions once drawn to it. So, 
although it has never achieved the popu- 
lar-repertoire status enjoyed in this coun- 
try by Ctmnm and Faust, it has a follow- 
ing as quietly loyal as any. And since 
Manon is a thoroughly urban opera-com- 
iV/ue that needs an authentically Parisian 
ensemble style, its admirers have long 
since become singularly dependent on re- 
cordings for their purest enjoyment. By 
the same token, no company, I believe, 
has ever attempted to record a Manon 
with any basic resources other than those 
of the Opctn-Comique itself. Even so, the 
results have not" always lwon better than 
minus-pins. 

However, the most complete and most 
recent such undertaking yielded a per- 
formance, originally released here in 1956 
by RCA Victor (LM 6402). that was on 
most counts superb, with Victoria de los 
Angeles (on her mettle as the only non- 
French element) singing unchantingly 
well. Now, consequent to the realign- 
ment of transatlantic commercial alli- 
ances, the saints performance is issued by 
EMI-Capilol. The bearable outcome is no 
less winning than at fir^t, on a compara- 
tive basis. Nor are ( what may be called 
so for simple convenience' sake) "the ab- 
solute values" at nil prejudiced by the 
fact that this new set is. for all practical 
purposes, without competit ion— since the 
tcclv-iically antiquated Columbia Entre 
set has been withdrawn, and the more re- 
cent, but prostcreo London ( LLPA 7), 
as heavily cut as the Eritra and. worse, 
;i filiated with an unfortunate narration by 
M. Max de Hicux, js not only jieneraily 
inferior but presumably nlso on its way to 
withdrawal. 

As seems typical of Capitol-engineered 
.reissues, the sound in the new pressing is 
prevailingly somewhat brighter (not lo 
say sharper-edged ) than that of the 1956 
Victor— a technical characteristic that docs 
not flatter the pinching in the ;w»Yife'gio 




Dc las Angeles: Manon earns quiet loyalty. 

and at the top of Miss Dc los Angeles' 
scale, or help Henri Lcgay's self-responsi- 
ble way of building the Saint Sulpice aria 
without command of enough voice to 
thrust his way through the climax; but 
otherwise it serves Pierre Montcux's sup- 
ple, fine-graiiicd reading quite well. An 
interlinear libretto, no more nor less ag- 
gravating than others of the sort and 
source, is included. 

Altogether, this is one of the very best 
full-length recordings of any French op- 
era, and anyone in the least mouophonic- 
ally susceptible to the phrase Maxxcne- 
Ur)um can be commended to its company 
for a good long time to come. J.H., Jh. 

MENDELSSOHN: Octet in E flat, On. 
20 — See Beethoven: Septet in E flat, 
On. 2(1. 

MENDELSSOHN: Symphony No. 4, in 
A, Op. !)0 C'lUili(tn")i Overture for 
Trumpet, in C, Op. 101 

Loudon Philharmonic Orchestra, Sir Eu- 
gene Coosscns. cond, (in the Symphony); 
Vienna State Opera Orchestra, Hans 
Swnrowskv. cond. (in the Overture). 

• Ukan'lv' UX 113. LP. §4.98. 

• • Uhan-ia USD 1013. SD. $5.95. 

Coosscns and the Philharmonic give the 
Italian Symphony a clean, crisp reading 
that might almost be described as chaste- 
On a first hearing, the conductor's slow 
tempos in the middle movements sound 
different but interesting; on a second run- 
through, however, they arc inclined to be 
a trifle tiring. The end movements, how- 
ever, ha\e plenty of zest and sparkle. 

The 'trumpet Overture is a real novel- 
ty, though not a very important one. 
Composed in 1825. when Mendelssohn 
was only sixteen, it is a lively, rather fes- 
tive piece that gives fair promise of the 
great things tn come from (his genius. 
Swarowsky's performance is an the rou- 
tine side. It is welcome, nonetheless, as 
this is the first disc representation of this 
early work. 

Urania, which has set some pretty high 
recording standards of late, doesn't match 
them on this record. The monophonic disc 
is not quite as bright as the stereo edi- 
tion, though the former is more equitably 
balance*!. 1 found some weakness in the 
right channel, as well as a deficiency in 
bass frequencies. To add lo the problems, 
the Overture was recorded under entirely 



different acoustical conditions. The hall is 
too live, and the relatively distant micro- 
phone placement brings about an instru- 
mental focus that is not always sharp. P. A. 

MENDELSSOHN: Symphony No. 4, tn 

A, Op. 00 (" Italian") 
HIaydn: Symphony No. 104, in D ("Lom 

don") 

New York Philharmonic, Leonard Bern- 
stein, cond. 

• Columbia ML 5349. LP. S-1.98. 

• • Ooi.umhia MS 6050. SD. S5.9.S. 

Bight now 1 am inclined to call this the 
most completely satisfying record Bern- 
stein has ever made. His most common 
faults, overemphasis and exaggeration, 
arc Scarcely present, while his sensitivity 
to rhythms and big, flowing themes pro- 
duces the happiest results. My special 
praise goes to the way he tains the rc- 
l>cat in the opening movement of the 
Italian, thus giving the listener a chance 
to hc-iu- a lovely (and thematic-ally im- 
portant) bridge passage as well as the 
double exposition. Taken as part of a vi- 
brant statement of the whole, as enjoy- 
able in its quiet moments as its brightest 
pages, this serves us the masterstroke that 
makes for an edition that is presently un- 
rivaled. 

The Haydn is not quite so clear a mat- 
ter. There is already a fine stereo edi- 
tion by Wfildike (on tape), and there is 
due shortly a new Bccchain which will 
probably make more of the slow move- 
ment than Bernstein's rapid tempo allows. 
Whatever competition brings out, how- 
ever, the present disc remains first-class. 

Both stereo and monophonic record- 
ing are excellent, although the stereo is 
preferable for its spaciousness. To solve 
the olf-balancc effect created by the 
Philharmonic's practice of sealing first 
and second violins on the left, lift at least 
the bass response of the right channel. 

B.C.M. 

MILHAUD: La Creation rf« monde 
(Stravinsky: L'Histoire du mldmti Suite 

London Symphony Orchestra Chamber 
Croup, John Carewe. cond. 

• EvKnusr LPBR GO] 7. LP. $3.08. 

• • Everest SDBB 3027. SD. $5.95. 

Both these works are unquestionably 
masterpieces. Tlic Milhaud is the earliest 
surviving example of the use of jazz in 
the larger forms, and it remains the Ix-st 
work of its kind ever written; the Stra- 
vinsky is the supreme distillate of modern 
irony and satire. The coupling of two 
such compositions on a single disc should 
Iw great news, but the performances are 
a bit mild; the Stravinsky, especially, 
lacks the bite and sarcasm it needs (ftnd 
which it gets, incidentally, in the com- 
poser's own recording). 

The registration is very good, but stereo 
does not do much for either piece- Both 
arc written for small ensembles, which re- 
cord well enough monophonically. 1, for 
one, see no advantage to hearing a solo 
violin in one speaker and a solo bassoon 
in the other when what they arc playing 
is supposed to intertwine in a closely kuit 
skein of sound. A.F. 
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MONTEVERDI: Lamento tUArtann,,; 
Ch'io t'ami — Sec Falcstrina: Sicut 
cerctis. 



MOZART: Church Sonatas for Organ 
and Orchestra (complete) 

Cbrisriwic dc Lisle, organ; Instrumental 
Ensemble Sinfonia, Jean Witold, cond. 
• W'LSTMiNSTat XWN 18804. LP. $4.98. 

It is only in the Inst of these one-move- 
ment "sonatas" that tlic organ is given 
complete independence: that piece is in 
fact a full-fledged concerto movement for 
organ and orchestra. In the nlhcrs the or- 
gan support; the bass, fiUs In harmonics, 
is given the kind of melodic echoes and so 
on that Mozart would normally allot to 
wind instruments, and in general behaves 
os an instnunent-of -all- work, very mnoli 
like the piano in a theatre orchestra. Some 
of the early pieces among these works 
would doubtless interest only the Mozart 
enthusiast, but others, particularly the last 
half-dozen or so, might be found enjoy- 
able by practically everybody. In K. 145 
there arc sudden and inexplicable accel- 
erations and retards, in K. 328 the prin- 
cipal theme is played at a slower tempo 
than the rest of die movement, and one 
measure is omitted in K. 144; otherwise 
the performances arc acceptable. N.B. 



MOZART: Concertos for Piano and Or- 
chestra: No- 20, in D minor, K. 466; 
No. 11, in F, K. 413 

Rudolf Sevkin, piano; Marlboro Festival 
Orchestra, Alexander Schneider, cond. 
• Columiiia ML 5367. LP. S4.9S. 

Serkin's performance of (he D minor Con- 
certo is much more convincing here than 
in his older Columbia disc, made with 
the Philadelphia Orchestra. While it is 
dramatic and passionate, it does not get 
out of bounds, as the oldeT one seemed to 
do. The orchestral playing on the present 
recording is sweeping too, but with its oc- 
casional added accents and swellings 
within phrases somewhat overdone, espe- 
cially in the first movement. The F major 
Concerto, a little beauty, is nicely per- 
formed by ajl concerned. N.B. 



MOZART: La finta giardituera (high- 
lights ) 

Soloists; Camcrata Academics des Salt- 
burger Mo/.artcunis, Bcrnhard Pniimgart- 
ner. cond. 

• Eric LC 3543. LP. §4.98. 

About half of the twenty-eight "numbers" 
in the opera are presented here, some ( in- 
cluding the overture) lit abbreviated 
form. Tlic sinking nowhere rises above 
the level of the merely competent, and 
in the case of two of the four ladies it is 
below that. It is strange that the same 
company that issued a practically com- 
plete Finta sciupUce should now bring out 
this sliced-up version of a considerably 
more mature and interesting work. This 
opera, a curious mixture of the comic and 
the Serious, shows the eijlhteen-yeaT-old 
Mozart already a master o£ every operatic 
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type of musical gesture, though the ma- 
terial itself is not yet as consistently en- 
grossing as it was to become in his later 
works for the stage. Even so, some of the 
serious arias, such as Arminda's grand 
"Vnrrei pitnirti indegno" or Sandrina's 
pathetic cavatina "Ah d/il pianto," both 
included here, as well as the best of the 
comic oiks, a couple of which are omitted 
here, are as fine as any that were being 
written at the time. N.B. 

MOZART: Le Nozze di Figaro {excerpts) 

Overture: Se vuol batlare; h'on so pm; 
Nan piu andrai; Porgl amor; Voi che xa- 
pele; Venlte inpnocchiateoi; Sprite, pres- 
to nprile; Crude!! perche; Uni girt vintu 
la (Stpixai; Ricttiwsci in auesto tiniplesso; 
E Suxitnna non Qiffli, . . . Dove bono; 
Stiff nria; Ciume alfin. . . . Deh vieni, 
turn Uitdctr; Cente, gentel 

Elisabeth Schwarzkopf (s), Couiitcss; 
Imignrd Seefned (s), Susanna; Sena 
Jurinac (»), Chcruhhio; Hosl Schwaigcr 
(s), Bnrharina; Elisabeth Hongcn (ms), 
Marcellina; Erich Majkut (t), Don Cur- 
zio, Don Basilin; Ccorgc London (h), 
Count; Erich Kunz (lis), Figaro; Marjan 
Bus (bs), Bartolo; Wilhelm Feldcn (bs), 
Antonio. Vienna Philharmonic Orchestra, 
Herbert von Karajan. cond. 
• Angel 35326. LP. $4.93. 

What seems ever so long ago there passed 
a span of some several years (as old 
monkish talc tellers put it) when the 
problems of choice among varyingly ex- 
tended recordings of Le Nozze di Fiaaro 
could at least be set down in orderly fash- 
ion, and scmie sort of conclusion reached 
without open recourse to such dark sci- 
ences as permutations and combinations, 
counting of toes as well as fingers, or pre- 
dictive astrology. That easy time was, im- 
precisely, between the date of what early 
believers used to refer to as the Advent of 
LP and the Mozart bicentenary observa- 
tions of 1956. 

Thou there were but three versions: 
the heavily cut old RCA Victor (LCT 
6001) set made at Glyndebonrne in 1935, 
musicianly but badly outdated in sound; 
the much more modern, relatively eom- 




FiRaro's fair ladies: Jurinac and Secfried. 



plete Cotrj set (1219), very Italian and 
hence too leisurely in tempos for many 
tastes; and the 1950-ish Columbia set (SL 
114), similar in cuts to the RCA, bnl 
much the newest and most incisive of 
the threc-nnd so the most frequent Mo- 
zart candidate for lists of "ten best" opera 
recordings in high fidelity," or whatever. 
This last is the set withdraw^ and, of 
course, no longer Columbia property on 
this side of the Atlnutu.— that has been 



sifted for the excerpts now issued in a 
very pretty Angel package. And these, on 
the whole, still sound reassuringly crisp 
and vital, with a good many brilliancies 
of execution quite undiniined, and some 
slightly enhanced, in the fresh cutting, 
which, however, js not entirely free from 
bodicrs. 

Of the twenty-eight miniliers (less all 
recitative) In the parent three-LP set, 
space has been found for fourteen— or, 
Tatbcr, fourteen and two-fifths, since 
about that fraction of the last-act finale 
has been included. The principal casual- 
ties are the Susanna-Figaro ducts, Bnr- 
tolo's aria, and ensembles in Act I; the 
terzetto and finale in Act II; the Act III 
finale; and Barharina's and Figaro's arias 
in Act IV. What remains is a compendi- 
um of the most famous numbers as they 
might be heard in a generally elegant and 
extremely fast-paced performance. Elisa- 
beth Schwarzkopf does some delicately 
aristocratic singing as the Countess— 
sometimes so delicate as to border 
on fastidious noncommunication— and 
George London hangs away at the 
Count's music with vast energy, though 
not with the assurance Erich Knnz brings 
to his very Viennese Figaro. The true 
heroines of the performance are Inugard 
Secfried and Sena Jurinac, With of whom 
sing as delightfully as anyone could rea- 
sonably dream. 

The Angel sound is lighter-textured 
and brighter than the firmer Columbia 
—in fact, so blight that listening may be 
more comfortable with the treble backed 
off a bit. There is some post-echo (e.g., 
in "Non so piu'' ) from time to time, but 
tlic surfaces are very fine. A cut-down 
libretto is supplied; unhappily, it is one 
of those maddening interlinear affairs, 
with English non-translations from the 
text of E. J. Dent, a version aptly de- 
scribed by a British colleague as "Don- 
nish doggerel." 

All told, anyone on the lookout for a 
one-disc Figaro could search further And 
do much worse. But (and it is a big one! 
since the opera-taping orgy of the Mo- 
zart year, three other full-length record- 
ings have appeared to replace the old 
RCA and Cetra sets, both, like the Co- 
lumbia, no longer in the catalogue. Of 
these, one of the very best is the London 
(XLLA 35), conducted by Erich Kleiher 
—and it, too, has been excerpted on a 
single LP (5439). I have not heard this 
disc, so cannot say what it contains, but 
it should surely be worth investigation, 
too. The Epic version (SC 6022) has so 
far yielded no one-disc offspring, nor lias 
the 1955 CI udebourne .set, once issued 
here by RCA as LM 6401 but now in 
probably temporary withdrawal from any 
American list. But either oi both of these 
may possibly be forthcoming. . . . Yet 
for all that, the Angel owns excellences 
that should make anyone who is in tho 
least Mozart-conscious glad to have it 
about. J.H., Jn. 



MOZART: Symphonies: No. 39, m E 
fiat, K. 543; No. 41, in C, K. SSI 
("Jupiter") 

Continued on page 70 
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WAGNER'S 



DAS KIIIINMH l> 



LOMIOI* - firsi again with 

the complete recording 

of an operatic in aster piece 




CLAIRE WATSON as Freia 




KURT BOHME a$ Fafner 




JEAN MADEIRA as Erda 



WAGNER would have enjoyed stereophonic 
sound hugely. The spectacle of the Flying 
Dutchman looming up out of the storm with his 
phantom band on every side of the audience with 
frightening efficacy would have satisfied his ex- 
uberant sense of drama to the nth degree. 

From a stage-production point of view the 
inconvenient transformation in Siegfried of 
Fafner the Giant into Fafner the Dragon (plus 
attendant off-stage megaphone) could be ac- 
complished without this somehow incongruous 
aid— und with fearful awesomcness. The spec- 
tacle of a terrified Mime cowering under an 
omnipresent Alberich, whose voice pursues him 
from every vantage point of the stage with in- 
escapable relent lessness in Das Rhcingold would 
have whipped up Wagner's dramatic appetite to 
undrcamcd-of lengths. 

"One of the great recordings of the century," 
said the critic in The Gramophone after hearing 
our presentation. The impact of Das Rhcingold, 
released this month stereophonically on OSA- 
1309 will be one which, with its dramatic ver- 
acity, will not only knock the listener sideways, 
but would also have knocked Wagner breathless 
and left him clamouring for a stereogram^ 



the thunder and 
lightning department! 



Complete Recording for (lie First Time 

Available for the first time in the complete 
recording and using the same techniques as were 
used in the presentation of the historic Wulkkrt. 
London engineers have aimed at a production as 
near as possible to the real thing. In some cases— 
as far as Wagner's occasionally near-impossible 
stage directions were concerned— even nearer, 
with meticulous thoroughness. 

The transcendent power of tlic music is elec- 
trifying. In the stereophonic recording the sound 
swells and pulsates— burns under the strange 
magnetic symbolism of this dynamic herald to 
the fiery legend of The Rw$. 

The theatrical requirements were studied by 
the cast as minutely as the musical score. The 
sound is as directional as the composer originally 
conceived it and the stage effects noted with 
painstaking exactitude. 
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. . in magnificent Stereo 

JONDON f fss 

• RECORDS 







KIRSTEN FLAGSTAD as Fricka 



GUSTAV NEIDLINGER as Alaerich 



SET SVANHOLM as Loge 



WALTER KREPPEL as Fasolt 




The horns and Wagner tubas 



The Three Rhine Maidens: 
ODA BALSBORG, HETTY PLUMACHER, 
IRA MALANIUK as Woglinde, 
Wellgunde and Flosshilde. 



\)\S RHEIXGOLD 

is i(ls« available in a brand new 
ffrr moiiopbonie recording, 



A 'brigade' of harps 



Great Artists 

About sonic of I he artists . . . George Loudon— the bril- 
liant Canadian bass-baritone who made such a sensation 
in the titlc-rolc of Trie l-lying Dutchman at Hayrcuth in 
1956 was specially chosen lor tne part o!" \Votan. '1 oat yriat 
Wagnerian— Kirslcn Flngsfad— learnt the part of Fricka for 
the lirst time particularly lor this recording. Guslav Ncid- 
linger, giving a performance of diabolical lire as Albcrieh, 
K.ing ot the Nlnciungs— a performance arduous in the ex- 
treme— was persuaded into the role for the last lime and 
reaches matchless peaks in its execution. Tenor Set Svan- 
holm- 'distinguished to Londoners for his performances in 
the Ring at Covfint Garden— plays Loge, colleague of the 
gods Doimer Itherhard Wacliler) and Froh CWjiidcmar 
Kmcntt) and brother to Frcia (.Claire Watson). 

A Recording Feat 

With the Vienna Philharmonic Orchestra conducted by 
Gcorg Solti, a cast and orchestra of this calibre would 
be a rare and wonderful thing indeed on the stage today. 
For such a work and for such a tremendous feat of re- 
cording-engineering only the finest artistic material could 
possibly be used. 

The result is something thai will establish another land- 
mark in the history of recorded sound. 



Eighteen anvils 



EBERHARQ WACHTER as Conner 

Write tor free complete catalog LONDON RECOROS INC., Dept. LO, 539 Wett 25th Street, New York I, fj. Y, 
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London Symphony Orchestra, Hans 

Schmidt-lsscrstcdt, com]. 

• Mercury MG 50181. LP. $3.98. 

As performances, these could easily join 
the select handful at the top. Schmidt- 
Tsserstedt conveys Mozart's ideas in their 
musical purity, not refracted in the prism 
of a conductor's personal "interpretation." 
Vet there is nothing routine in this brisk 



or searching singing. As far as sound goes, 
however, the disc cannot he granted as 
high a rank. The strings are harsh. N.B. 

ORFF: Carmina buruna 
Virginia habikian, soprano; Clyde Hager, 
tenor; Gny Gardner, haritone; Houston 
Chorale; Houston Symphony Hoys' Choir; 
Houston Symphony Orchestra, Leopold 
Stokowski eond. 

• Capitol r 8470. LP. $1.98. 

* • Capitol SP 8-170. $D. $5.98. 



Stereo is particularly good for choruses; 
the big sound of a big vocal ensemble 
always sounds choked in monophonic re- 
cording and stereo permits it to expand. 
To be sure, the choral forces employed 
here are not the best in the world, but 
the unfailing liveliness of Stokowslci's 
interpretation redeems such shortcom- 
ings as his singers and his orchestra may 
display. The whole tiling sounds very 
fresh and rather less vulgarly troglodytie 
than usual. This is the only recording of 



Master-Class Session for the Music Makers of Tomorrow 




Car] Orff 



Music ron cRrLrmOf is a collection 
of songs, speaking choruses, rhythm 
exercises, and instrumental pieces, com- 
posed or arranged by Carl Orfr and 
Gnnild Kectman, performed under their 
direction hy children, and meant, in the 
words of the accompanying booklet, ''to 
develop in children a sense of rhythm, 
form, malony, beauty of sound, the spoken 
word, and humor." 

We have here an English adaptation, 
excellently done by Margaret Murray, of 
the celebrated Schulicerk, the fruit of 
CMPs aud Keelman's experience as music 
teachers at the Giintherschulc in Munich 
almost thirty years ago. The idea of the 
work is exciting, the execution both from 
point of view of composition and of per- 
formance is brilliant, and the affect of the 
records is thrilling. This album belongs 
in every home and in every school. 

The Orff-Keetman idea is that children 
should learn music from participating in 
its making, rather than from just hearing 
it. They have provided (in print, pub- 
lished by Schott as well as on records) 
a series of pieces that become progres- 
sively more complex. They begin with 
some chanting up ami down a minor third 
(the interval on which children do their 
earliest singing or yelling), "Pat-a-eakc," 
"Tinker, tailor," counting-out rhymes, 
children calling each other's names, and 
so forth. Gradually, more and more notes 
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of the scale arc introduced, and by way 
of songs based on the pentatnnic scale, 
they arrive at songs using the complete 
major and minor scales. There are ac- 
companiments for such instruments as 
xylophones, glockenspiel, cello (open 
strings only): and there arc plenty of per- 
cussion effects, some produced by drums 
and bells, others by hand clapping, foot 
stamping, and knee slapping. The point 
is to use instruments that do not require 
a ta.\ingly exact degree of muscular 
coordination and that will therefore prove 
stimulating rather than frustrating to the 
very young. It is the intention that cliil- 
dren will participate in the music by sing- 
ing or clapping along, improvising rhyth- 
mic or melodic counterpoints (something 
to which the extreme simplicity of the 
recorded songs and chants and jingles 
lends itself beautifully), inventing new 
music analogous to the pieces heard, act- 
ing out the subject matter of the songs, 
even to improvising their own instruments 
such as walcr glasses filled to various 
levels and beaten with spoons. The very 
point of every item in Mti.sic far Children 
is that it can be added to. 

Well, it really works, too: children who 
heard the records would, unprompted, 
begin to sing along with them, or to join 
in the percussion effects. One child shyly- 
edged over to the piano and tried (even- 
tually succeeded, too) to pick out the two 
notes that were being played as a xylo- 
phone ostinato on the record; another 
sang various tunes he knew, using the 
record's rhythm exercises as accompani- 
ment. 

This approach to music U of immense 
importance. If you have ever sung a 
Wcclkes madrigal or accompanied a 
friend in a Schubert song, played a Haydn 
quartet or stumbled through a Brahms 
duet, you know how limited is the con- 
tact of the prrson who knows this music 
only from the outside. Music, along with 
almost everything else, is in the grips of 
the specialist. The emergence of the 
specialist-performer, i.e. of the man who 
docs nothing but perform, has not really 
been a healthy phenomenon, imd the 
specialist-listener is even less of an un- 
mixed blessing. Nowadays, children get 
their musical education at youth concerts, 
and with luck they will in time become 
;is expert manipulators of idecx recuet as 
their parents. Anyone who believes that 
there is more to he gained by breeding a 
generation of active musical amateurs 
.(however limited technically) rather than 



a herd of passive, knob-twiddling fools, 
must be heartened and excited by the 
Tightness of the Orfr-Kcctman approach 
to musical initiation. 

Clearly then, the main destiny of Mitsic 
for Children is not as a piece to be lis- 
tened to. It is, nonetheless, a joy to hear 
for its own sake— be careful, though, not 
to attempt to swallow it all at one gulp, 
for it will pall even more quickly than a 
dozen Vivaldi concertos for tromha ma- 
rina at one sitting. I have drawn the great- 
est pleasure from the rhythms and speech 
exercises, partly because they convey so 
much about the nature of nmsie and the 
beauty of sound without, strictly speak- 
ing, being music at all. The spoken reci- 
tations arc particularly remarkable. Sonic 
arc poems, like Christina Rossatti's 
St/mex (breath-taking to listen to here), 
and there is a superb charge through the 
witches' scene from Mac}>vt)\. Hut again, 
it is the simplest things that are most im- 
pressive: a group of children almost hyp- 
notically repeating the words "keep calm, 
keep calm," followed hy a sharply per- 
cussive "Watch your step." And then 
there is something unforgettable, a simple 
list of trees and flowers, spoken, it seems, 
by a dozen infant Edith Sit wells, includ- 
ing the glorious sequence "crocus, nar- 
cissus, fritillary, primula veris, jasmine, 
jnponica," coding with "deadly night- 
shade, winter heliotrope, saxifrage, gold- 
enrod" and finally an intoxicatingly fra- 
grant "rrrro-o-o-o-se." 

Here is music— much more, I cannot 
help adding, than in OrlT's more ambitions 
things where the seeming infantilism of 
his inclinations is as destructive to the 
effect of Catullus, Sophocles, or Holdcr- 
lin, as it is right, touching, and beautiful 
in this work dedicated with love, human- 
ity, and understanding to the musicians, 
skilled arid unskilled, of tomorrow. Here 
is something of overwhelming importance, 
achieved on these records to perfection, 
and not to be missed. 

Caul Mjcttael Stei.vueho 

ORFF AND KEETMAN: Music for ChiU 
ehen 

Chorus of the Children's Opera Group, 
Margaret John, director; Chorus of the 
Bancroft School for Roys, J. C. Wright, 
music master; Speech Ensemble from the 
Italia Conti School; Instrumental En- 
semble; Carl Orlf, Gnnild Keetnian, Wal- 
ter Jcllinck, conds. 

• Ant.ix 3582 B. Two LP. $9.9S. 
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Canuina buraiui with which one may 
obtain the complete text in the original 
and in English translation. A.F. 

PALESTRINA: Sicul cervus; Soiwe fia il 
morir; O hcata et benedicta el gloriom; 
Adoramtis te, Chrhte; Stabal mater 

\ Monteverdi: Lamenln d'Arianna; Ch'ip 
("ami 

Netherlands Chamber Choir, Fcb'x ile 
Nobel, cond. 

• Angel 35667. LP. $4 .98s 

This gnjtrjJ has shown how well il can 
perform Palestriim in its admirable re- 
cording of the Pope Marcellus Mass. 
Here it deals equally well with four of 
liis motets and a religions msdrigal. Its 
flexibility, fine tone, and generally ac- 
curate intonation are employed with inu- 
sieality and intelligence not only in the 
lovely music of Palcslrma but also in the | 
more dramatic and worldly madrigals of ! 
Monteverdi. All of the Palcstrina here is I 
very 1x:mitifiil, but I was especially struck 
by the ecstatic O bcuttt, with its cascades | 
of sound descending from on high on i 
"AlWiiyfth." And the Lmn&M by Monte- 
verdi, in its original solo form probably 
bis most famous composition during his 
lifetime, still retains its pathos. N.B. 

PONCIHELLI: La Gioconda 

Zinka Miianov (s). Cioeonda; Rosalind 
Elias (ins). Lama, Relen Amparau (c). 
La Cieea; Giuseppe di Stefano (t), TCnzo 
Grimaldo; Leonard Wan en (b), Bnrna- 
ba; Plinio Clabassi (bs), Alvise. Soloists, 
Chonis and Orchestra of I'Accadcmia di 
Santa Cc?cilia (Rome), Fernando Previ- 
tali, eond. 

• • RCA Victoh LSC 6139. Four SD. 
$17.94. 

To the ample contingent of Mil.inovians 
whom I offended in my review of the LP 
by rather harsh reception of the soprano's 
part I have a partial retraction to make. 
There arc sonic heavenly moments here, | 
as 1 discovered on repeated listening, j 
Such ii the nature of the reviewer's lot 
dial frequently he cannot masticate and 
digest at leisure. And so, poor chap, he 
suffers occasionally from indigestion. This 
must serve me for excuse. What I heard 
when I first listened to this Giocandu 
were Milnnov's unsteady top notes and 
ghostly middle ones. But now that I've 
grown familiar with the recording I find 
these defects neither as frequent of oc- 
currence nor as disturbing as I had 
imagined. Even in the splendor of stereo- 
phonic sound they don't trouble me much. 
They are a .small price to pay for the 
catharsis of her "Mndre! Enso tidorato! 
Ah, come f'rtwo." Miianov s acting, how- 
ever, still appear.'; to me to be rudimen- 
tary; no one who knows what Call ax docs: 
with the role of Cioeonda can be thor- 
oughly appeased by Milanov's lovely 
sound. About the other yrineipals I rt- ! 
main loyal or (as the ease may be) un- I 
repentant. 

The album has grown to four records 
owing to the exigencies of stereo grooves, 
but Victor, with shrewd generosity, is not 
making an extra charge for the extra rec- 
ord. The stereophony rivals the London 
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Walkiirc, Act I, for realism and sheer au- 
ral size. D.J. 

RACHMANINOFF: Concerto for Piano 
and Orchestra, No. 2, m C Minor, Op. 
18 

rBalakiiev: Idamey 

Julius Kalchen, piano; London Sym- 
phony Orchestra, Ceorg Solti, cond, 
• • Losi>on- CS 6064. SD. $4.08. 

If memory serves, Julius Katchen's new 
version of this concerto is fussier and less 
satisfactory than hi,s old one, which 
seemed to me to be among the best 
available. Some of the fast tempos now 
arc excessively fast, even though the 
pianist c;ii> manage the notes, and some 
shifts in tempos suggest willfulness rather 
than reason. Yet this remains an ex- 
tremely accomplished performance, full 



of life, vigor, and brilliance, and there 
are moments of genuine beauty, such as 
the return of the initial solo material in 
the slow movement. Solti's accompani- 
ment seems perfunctory, but he usually 
manages to keep up with the pianist's 
bursts of acceleration. The piano tone 
grows doll in loud passages, but the solo 
instrument is placed in proper perspec- 
tive with the orchestra, neither too much 
exposed nor too much covered. Katchen 
fills the record by whipping through 
Balakircv's famous old piano solo, with 
breath-taking speed in the fast sections 
and no little sentimentality in the slow 
ones. R.E. 

RAVEL: Sonatina, in F sharp minor; 
Values nobles et senlimcntidesi Mi- 
roirs: No, 4, Alborada del gracioso — 
Sec Debussy: Suite Rergamasyue. 



WHAT DO 

DEMONSTRATION RECORDS 
DEMONSTRATE?. . . 

Sound? Of course— high 
fidelity and now stereo 
too. But the low-priced 
Vanguard series 
demonstrates not only 
fine sonics but something 
even more important— 
namely what we mean 
by Recordings for the 
Connoisseur. This is 
the combination of 
choice repertory and 
distinguished performing 
artistry typifying the 
entire Vanguaid-Bach 
Guild catalogue. From 
Monteverdi, Bach 
and Mozart to 
Strauss waltzes and folk 
songs, this catalogue 
is fashioned for those 
who know the difference 
And our demonstration 
series is designed 
to introduce our best. As 
the quotations on 
Woldike disc of 
Haydn symphonies 
indicate, our best 
is the best in 
the business. 



Monaural Demonstration Discs 
(SRV-100 scries) tl .93 
Stefeolab Demonstration Discs 
(SRV-100-SD scries) J2.98 





CRITICS' ACCOLADE 

KAYDN: SYMPHONY NO. 
100. "MILITARY" and 
NO. 101, "CLOCK" 
Megens Wo dike and the 
Vienna Stats Opera 0/ch. 
Mono SRV-109 
Stcreolab SRV-109 SO 

"Good balance, first class 
playing and a conducting 
job that conveys all o( the 
joy and b a a u t y of 'be 
music. . a practically un- 
beatable record." 
Broder, Hiih Fidelity 

"lis bargain price is in- 
deed only small induce- 
ment neil to this disc') 
marvelous musical and 
sonic qualities." 
American Record Guido 

OTHER DEMONSTRATION 
RECORDS - MONAURAL 
and STEREOLAB 
featuring the Vienna Stale 
Opera Orchestra 

Rl MSKY-KORSAK0V: 
SCHEHERAZADE (Mario 
Rossi, conductor) 
Mono SRV-103 
Sttrtolaa SRV-103 S0 
BEETHOVEN: SYMPHONY 
NO. 5 (Felix Prohaska, 
conductor) 
Mono SRV' 106 
Stereolab SRV-103 SD 
LISZT: FOUR HUNGAR- 
IAN RHAPSODIES (Anaiol 
Fisloularl, conductor) 
Mono SRV 108 
Stcreolab SfW-108-SD 



NEWLY RELEASED 

THE MERRY WIDOW 
WALTZ, and other music 
of LEHAR and STRAUSS 
Anton Paulik and the 
Vienna Slate Opera Orch. 
Mono SRV-ill 
Slereolab SRV- 11 1 SD 
"Mr. Paulik. conductor of 
the Vienna Votksoper, 
perlorms with the kind ol 
style and tradition that 
only years of association 
Can give," 
Musical America 



Send lor Catalogue to Dept. a 
VANGUARD RECORDING SOCIETY JNC. 
154 West 14lh Street. New York City. U 
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RECORDS 

The Standard of Quality 

An up-to-the-minute series of 
45/45 measurement & analysis 
discs by the recognized finest 
source of test records. 

SERIES 301 □ 

Crosstalk & Interaction (45/45 
channel isolation) 

only $4.9S 

SERIES 300 □ 

I.M.D. Stereo Test 12" — 33 
(for use with IMD meter) 

only $4.93 

SERIES 302 □ 

Stereo Frequency RI A A 12" — 33 
(50-15,000 cartridge calib.) 

only $4.98 

SERIES 303 □ 

Stereo Frequency RIAA (50- 
15,000 cartridge calib.) 

only $1.50 

PLUS 

SERIES 12 □ 

RIAA Frequency Test (a new 
standard 12" LP test superseding 
rhe famous series 10 LP) , 

only $4.98 

At your dealer, or order direct 
— just clip this ad, check the 
records you need. 



P.S. Sethi for yor/r free catalog 
of Wonderful Cook Stereo. 




101 SECOND STREET 
STAMFORD, CONN. 



ROZSA: Cowetria for String Orchestra, 
Op. 17; Variations on a Hungarian 
Peasant Song, Op, 4; Kaleidoscope, 
Op. 19a 

Vienna State Opera Orchestra, Miklos 
Rozsa, coiid. 

• Westminster XWN 18805. LP. $4.98. 

• • Westminster WST 14035. SD. 
$5.98. 

The concerto makes the big neoclassical, 
polyphonic gesture with much conviction 
and power. It is, in fact, a work in which 
elegance and eloquence fuse in equal 
proportions, as in the famous Concerto 
Grosso of Ernest Bloch, which it resem- 
bles. Because of its big sonorities and 
strongly contrapuntal texture, it is well 
Adapted to stereophonic recording, and it 
is very well done here. The two pieces 
on the other side arc light, entertaining 
things in Hungarian folk Style. A.F. 



SAINT-SAENS: Valse-caprice, Op. 76 
("Wedding Cake")— See Dlody: Sr,»i- 
phonie stir un chant montagnard fran- 
cais, Op. 25, 



SCHUBERT: Fantasia for Violin and 
Piano, in C, Op. 159 — See Brahms: 
Sonatas for Violin and Piano. 



SCHUBERT: Die Schbne Mullerin, Op. 
25 

Helmut Krebs, tenor; Felix Schrocdcr, pi- 
ano. 

• Westminster XWN 18815. LP. $4.98. 

The piano in this Wcstininster-Erato re- 
lease is so faintly recorded 1h:it at limes 
1 had to take the fact that it was being 
played at all on trust. Nor Sas 1lie tenor 
been treated to. significantly (jotter real- 
ism. The whole makes for a kind of deli- 
cate, music box effect not cntijdy at odds 
with the interpretation but certainly ex- 
asperating in the bigger, more passionate 
songs. 

Passion and the voice of Helmut Krebs, 
however, even had the engineering been 
better, are elements quite apart. Krebs 
occupies a position between lyric tenor 
and countertenor. His voice is nasal in 
production, with that curious, insinuating, 
emasculate quality which certain German 
tennrs share with almost all Russian ones. 
He articulates beautifully: aide die rapid 
but legato rcpealcd-note figures of 
Meiri and the marvelously clean double- 
appoggiaturas of that song and of Unfic- 
duld. And he is not without a sense of the 
Schubert style. But of passion thi-re is no 
trace: those hot, parched G sharps of 
"Trock'ne Bit/men" roll from his musi- 
cianly tongue like so many passing tones 
played on a well-tempered clavier. The 
performance has this advantage over such 
great interpretations as those of Akscl 
Schifltz or Gerhard Hiixch (both stem- 
ming from the 78 era; there is no great 
interpretation of (he cycle on LP ) : one 
can play it often and casually and come 
away quite dry-eyed. 

A text and translation printed in all the 
glory of 3-point type are enclosed. D.J. 



SCHUBERT: Impromptus: Op. 90; Op. 
142 

Joerg Demus, piano. 

• Decca DL 10005. LP. $4.98. 

• • Decca DL 710005. SD. $5.98. 

Even with the monumental Schnabcl 
recording of the Impromptus gone from 
the catalogue, there is no dearth of worth- 
while performances: Badura-Skoda, Li- 
patti (Opus 90 only), Gieseking, Fir- 
knsny. The new Demus edition does not 
have any significant advantage over the 
others by virtue of its engineering, it 
seems to me. Both stereo and monophon- 
ie pressings arc seriously lacking in solid 
bass response and, conversely, are exces- 
sively brilliant on top; and the volume, 
as in the Deutsche Grainmophon com- 
panion release of Demus in the Moments 
Miisicaux and Drei Klacierstiicke, needs 
to be turned way up, but since no dis- 
tortion results, this is not serious. 

If the sound is disappointing, the same 
can most emphatically not be said of the 
interpretations. They arc very beautiful 
indeed, better technically than Schna- 
bcl's (note the breathless, fairy lightness 
of the coda to the final Impromptu of 
the second set) and spiritually closer to 
him (e.g., the legato singing of the G 
flat Impromptu ) than are any of the per- 
formers mentioned above. This is per- 
haps Joerg Demus finest achievement 
on records, the one that most clearly 
marks him as a pianist worthy of con- 
sideration with the best. D.J. 



SCHUMANN: Quartet for Piano and 
Strings, in E flat, Op. 47— Sec 
Beethoven: Quartet for Piano and 
Strings, No. 4, in E flat, Op. 18. 



SCHUMANN: Concerto for Piano and 
Orchestra, -in A minor, Op. 54; Faii- 
-tastestucke, Op. 12 (6) 

Sviatoslav Richter. piano; State Radio Or- 
chestra of the U.S.S.H., Alexander Gauk, 
cond. 

• MoNiTon MC 2026. LP. $4.98. 

S^atnslav Richter, who has never played 
outside of the Iron Curtain, is developing 
into one of the mythical figures of the 
keyboard, called by some the greatest 
living pianist. He may be, but not on the 
basis of this Schumann. There is very 
little poetry in this performance of the 
concerto, which is fast, mcthtxlical. and 
even routine. Richter plays the notes per- 
fectly nod loaves no doubt about his 
keyboard control, but here lie also tends 
towards a metronomic rigidity that one 
does not normally associate with bis play- 
ing, for in prior discs ( as in the Schumann 
Waldscenen and the NachmaninofT First 
Cnnci'.rto) he was all nuance and flexibil- 
ity. Call this an off day. 

In the Fanttisiesti'wkc he plays sfx of 
the eight pieces, omitting Crillen and 
Fahel. Apparently he never plays those 
twii. fur in his Decca disc of the Fan- 
taT.icf.Vnke the same pieces are omitted. 
The DtLicvi was a different performance: 
a sltide footer and, in tixc'Traumeswirrcn, 

Continude on page 74 
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exciting new 

from 



STEREO 



productions 




BACH SF-9200 

The stereo majesty of the wor id famed Luneburger 
organ in a Bach program. Toccata and Fugue in 
0 minor— Toccata in E major— Toccata and. Fugue 
in C major. Played on the very same organ that 
Bach himself considered the best Instrument In 
Northern Europe. 




TV JAZZ THEMES SF-8800 

The Video All Stars Recorded in Hollywood led 
by Skip Martin in the most astounding modern 
big band recording ever produced. The "meat" 
Of this album is the jazz themes of four top TV 
Shows— THE THIN MAN-77 SUNSET STRIP- 
PETER GUNN — RICHARD DIAMOND. 




PORGY & BESS SF-8600 

All the hits from Gershwin's immortal works 
including: Summertime, It Ain't Necessarily So, 
Bess You Is My Woman, etc. in the magnificence 
of the world's best selling stereo-scored orchestra, 
101 Strings. 



a STEREO band saklf lulhf 

mEnoFTHEinnu 




Also available on regular 
Somerset high fidelity. 



Write for complete catalogs to Dept. 
H 659— Box ,45. Swarthmore, Pa. 




la manufactured by Miller Interna- 
tional Co.. Swarthmore, Pa., U.S.A. 



ON THE MALL SF-8900 

From the crash of shimmering cymbals to the 
drone Of bagpipes ... a lull 60 piece military 
band with a stereo direction that takes you to the 
Mall in London. You'll actually hear Big Sen, 
horses in the cavalry, the crowds, and the com- 
mands of Britain's leading drill ma6ter, Set. Major 
Brittan of the Coldstream Guards. A thrilling 
stereo panorama of the spirit-rousing pomp Of 
the men who march On the Mall. 



June 1959 



73 



www.americanradiohistorv.com 



a shade sloppier. Roth arc very fine, 
rhotigb. Those interested only in the 
Fantasiestuckc should turn to the Dccea 
disc, for it is coupled with Richter's tfreat 
performance of the Wokkcenen, As for 
the Concerto in A minor, there are Li- 
ptttf, Rubinstein, Scrkin, and Novaes to 
compete with Richtcr; I prefer nny of 
those four- H.C.S. 



SHOSTAKOVICH « Symphony No. 5, in 
D, Op. 47 

National Symphony Orchestra, Howard 
Mitchell, cond. 

• RCA Victoh LM 2261. LP. $4.98. 

• • RCA Vicrron LSC 226L. SD. 
S5.9S. 

The drama, firic, tunefulness, and epic 
scope of tin's symphony are re-created 
here with the highest degree of convic- 



tion and eloquence. Mitchell docs not 
surpass Stokowski's famous interpretation 
of the same work, which was recently re- 
leased on an excellent stereo disc, hut 
he gives him formidable competition. 
Both versions of the Mitchell sound 
magnificent, hut the stereo is, of course, 
more full-bodied. A. F. 

S.METANA: My Country: No. 2, Vltava 
("Mnlrlati") — See Dvorak: Symphony 
No, 5, in E minor, Op. 95 ("From the 
New World"). 

SPOHR: Nonet in F, Op. 31 

Leonard Sorkin, violin; Irving Ilmer, vi- 
ola; George Sopkin, cello; Harold Sic- 
gel, double-bass; Samuel Baron, flute; Je- 
rome Roth, oboe; David Glazer, clarinet; 
Bernard Garfield, bassoon; John Barrows, 
horn. 



NEW! NEW! NEW! 



the Visual Sound 




NOW!™ e Stereo album that belongs 
in EVERY Stereo collection! 
"LIBERTY PROUDLY PRESENTS STEREO" $ 
for a limited time lst 100 only i 



EXOTICA - Martin Denny 
LST-7034. In Stereo 
at last! Including "Quiet 
Village:" 



SWING ME AN OLD 
SONG — Julie London 
LST-7119. Julie's touch 
is just perfect with 
these oldies. 



HALF TIME — University 
Brass Band LST-7115. 
24 college marching 
songs— count 'em— 24. 




HAVE HARPS — CAN'T 
TRAVEL — The Stanley 
Johpsan Orch. LST-71 1 8. 
Two haws — new sounds 
— delightful! 




TIGER RAG — Jad Paul, 
Banjo LST-7120. Follow- 
up to fabulous "12th 
St. Rag" (LST-71 07) 



Plus these exciting Stereo releases: 

LST-702B Polka Festival — Bruno Zielinski & his OrcTt. 

LST-71 1 D Sondi — Sondi Sodsai 

LST-71 14 Hot Cha Cha — Don Swan & his Orcrn 

ALL ALBUMS ALSO AVAILABLE IH MONAURAL EXCEPT LST.tOj 



BONGO FEVER — Jack 
Constanzo LST-71 09. 
Join us at Jack's live 
club date. Wild! 



Wrife for free cotolog: 
DEP1\H-<S 



f iB£/trr 

RECORDS, INC. 

HOLLYWOOD. CALIFORNIA 



• • ConcehtDisc CS 201. SD. $6.95. 

This charming work, a first cousin to the 
Schubert Octet, was previously released 
on stereo tape, a recording winch 1 liked, 
for the feeling of presence— almost partic- 
ipation— that it imparted to the listener. 
These same attribute* arc present in the 
disc version, which almosl matches the 
tape in quality. P. A. 

STRAVINSKY: Anon— Sec Berg: Three 
Pieces jor Orchestra, Op. 6. 



STRAVINSKY: L'Histoire du mh&tk 
Suite — Sec Milhaud: La Creation (III 
■monde. 

TCHAIKOVSKY: Concerto for Fiano 
anil Orchestra, No. 1, in B flat minor, 
Op. 23 

fBaliikircv: Islameg 

Cytirgy Cztfhs, piano; Orcliestrc Nation- 
al de la Radiodiffusion Franchise, Pi tare 
Dmvaiix, cond. (in the Tdttikovsky).. 

• Angel 35612. LP. §4.98. 

Cziflra is an exciting and formidable vir- 
tuoso, and that virtuosity is best displayed 
in the fiendishly difficult Oriental fantasy 
hhnney, a work that even its composer 
couldn't play. His prodigious technical 
command is also amply evident in the 
comparative case with which he seems to 
play many of the passages in the con- 
certo. Nevertheless, this is an interpreta- 
tion which has certain idiosyncrasies of 
tempo and style; and though it is expres- 
sive in places, it never seems to get very 
far beneath the surface. Chimin's and 
Gilds', both on RCA Victor, and Pcnnari- 
o's on Capitol arc among the preferred 
versions of the popular Tchaikovskv work. 

P.A. 

TCHAIKOVSKY: Swun Lake, Op. 20: 
Suite; The Sleeping Beauty, Op. 
Suite 

Ballet Theatre Orchestra, Joseph Levinc, 
cond. 

• • Cavitoj. SP847L. SD. $5.98. 

Mr. Levinc and the Ballet Theatre Or- 
chestra have devoted one monophonic 
disc each to these two Tchaikovsky bal- 
let .scores, and these have been praised 
for catching a kind of performance ex- 
citement. This excitement grows even 
greater with the strikingly dramatic and 
extraordinarily sharp stereophonic sound 
given the two suites excerpted for this 
single disc. The suites are made up as 
follows: Swan Luke— Introduction to Act. 
II, Waltz from Act I, Dance of the Lit- 
tle Swans, Scene from Act II, Finale. 
The Sleeping Beauty— Introduction and 
March, Divertissements from Act III 
( Pas cle (/untie, PusS-ul- Bouts and the 
White Cat, The Bluebird and Enchanted 
Princess FlorincL Waltz from Act I. H.E. 

TCHAIKOVSKY: Symphony No. 5, in E 
minor, Op. 64 

Boston Symphony Orchestra, Pierre Mon- 
tcux, cond. 

• • RCA Vicron LSC 2239. SD. $5.98. 
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The freshness, vitality, and lack of fuss 
characteristic of this interpretation in 
monophony carry over to stereo, making 
it one of the preferred readings in either 
medium. The distribution and cxpansivc- 
ncss of the orchestra in scerco reveal the 
same good lastc on the pnrt of the engi- 
neers as that displayed by the conductor. 
This is a Fifth that anyone can live with 
for a lonj; time. P.A. 

TCHAIKOVSKY: The Tempest, Op. 18 
\ Borodin; Quartet for Strings, No. 2, 

in D: Nocturne (orch. Tchcrepnin) 
1 Glnzunov; Slenka Rtiz'm, Op. 13 

Philharfnonia Orchestra, Anntolc Fistou- 
l.'iri, cond. 

• EMI-Capitol G 7U9. LP. $4.98. 

It's good to have some off-best Tchai- 
kovsky for a change, though The Tem- 
pest is probably the weakest of his orches- 
tral fantasies, The program, based on 
Shakespeare's play, gives the composer 
a good excuse to lei loose a great deal 
of symphonic sound and fury, and the 
lyrical love music in the middle is inferior 
to its counterparts in Tchaikovsky's other 
fantasies. 

Tchcrcpnin's strange, overfussy, and 
overblown transcription of the beautiful 
Borodin Nocturne— complete with heavy 
doublings, harp clissandi, brass, timpani, 
and solos that shift from one instrument 
to the next after nearly every phrase— 
sound* like the work of an overanxious 
student In a first-year orchestration class. 
Fistonlari, who phrases it disjointedly, 
should have had better taste than to 
perpetuate this horror in discs. 

Stenka Rtizin is a symphonic poem 
that treats musically of some events in 
the life of a scvcntcenth-ccntury Rus- 
sian robbcr-lieio-revohitionary. Since 
these events take place on the Volga, 
Gla/.unov has made rather extensive use 
cf the popular Song of the VUgtt Boat- 
men. The work, which has some passages 
reminiscent of Borodin, is among Glazu- 
nov's better orchestral efforts, though it 
is far from an outstanding masterpiece. 

Aside from the Nocturne, Fistonlari 
pro\ ides performances as convincing as 
the music permits, and the disc- is well 
recorded. P.A. 

TURINA: Danzas faniaalians, Op. 22,- Lc 
Procesian del rncia. Op. 9 — Sec De- 
hussy: Printemps; Dame. 

VILLA LOBOS: Bttchianas Brasileiras: 
No. 4; No. 7 

Orchesfrc National de la Racliod illusion 
Francaisc, Hcitor Villa Lnbos, cond. 

• Angel 35674. LP. $4 .98. 

Now nil nine of the Bachmnas Brasileiras 
arc available on records, seveo of them 
under (he composer's own direction. No. 
4 has hitherto been recorded only in a 
rather inductive arrangement for piano 
solo. No. 7 has not been recorded be- 
fore. 

Both are extremely attractive works, 
combining strictness and rhapsody, Bach 
and Brazil, in fascinating and ingeni- 
ously balanced proportions. No. 4 is 
based wry largely on the theme which 
Frederick the Great gave Bach for his 

June J959 



Musical Offering; Villa Lobos puts it 
through all manner of rhythmic paces, 
dips it in kaleidoscopic colors, and gives it 
curious folk-lone twists, confirming its 
hard-core validity in modem terms as 
Bach confirmed it in terms of the ba- 
roque. No, 7 is full of life, too, but is es- 
pecially remarkable for the colossal slow 
fugue with which it ends; this is in the 
same vein as the hugely sonorous orches- 
trations of Bach's organ fugues which 
were at one time so popular, and it might 
easily pass for such. The performances 
arc superb, the recording good except 
for some wiry harshness in the strings. 

A.F. 

WAGNER: "Great Scenes for Bass-Bari- 
tone" 

Der Fliegcrtde Hollander: Die Frist ist 
i/m (Act i). Die Metstenktger. Was 



tluftet ditch der Flieder (Act Ilk Wahn! 
W«hn! Uherall Wahn! (Act III). Die 
Walkiire: Leh' uxrfd. du kiihnes, herr- 
liches Kind! (Wotan's Farewell and 
Magic Fire Music) (Act III). 

George London, bass-baritone; Vienna 
Philharmonic Orchestra, Hans Knapperts-- 
busch, cond. 

• • Lon-oon OS 25044. SD. $5.98. 

London sings these four great bass-bari- 
tone solos with conviction, warmth, rich- 
ness, and clean diction. His voice and 
interpretative style seem best suited to 
the Dutchman's music; he is just a trifle 
too aloof for Sachs or Wotan, though he 
does a musicianly job. What these roles 
require is a little more humanity and a 
voice that is not quite as thick in texture 
as London's. I find Knappertsbusch's or- 
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LIMITED EDITION 



Write for free complete catalog 

LONDON RECORDS INC. 
Dept. LM, 539 West 25th Street 
New York I, N. V. 



Stereo, wc arc told, in ttn illusion. Thin record hip r/ivr.A one a 
very complete illusion, for here ire experience some of the 
world's iiretitest m mhiViuii.i i'm extract* of beloved opcru& ami 
orchealral md^tcrj>ieccA. The niiiilhenin of k"naw-hot>i tit nouttd 
reproduction vnd ertf/iticcriufi ubitt are exemplified i>> thes<\ 
momenta taken jro}» London'* cxlcvttive. etitalotntc. 

The opera stage is represented by the glorious voice of Henata 
Tebaldi In a portion of "Un bel dl. vedremo" taken from the re- 
cently issued complete edition of Madama Butterfly, the fast rising 
young Italian tenor, Carlo Bergomi, Is heard "n the famous "Re- 
condlla armonia" out of Puccini's Tosca. the ineomparasle Kirsten 
Flagstad voices her unforgettable rendition of "Ou bist der Lenz" 
as In Wagner's music-drama, Die Walkure; also included are thrill- 
ing portions from the complete history-making London edition of 
Das Rhelngold and the soon to be released version of Boito's, 
Metistotele, starring Cesare Siepl, Renata Tebaldi and Mario 
del Monaco. 

From the concert-halts of the world comes Ernest Ansermet to lead 
L'Orchestre de la Suisse Romande in a portion of Beethoven's 
Fifth Symphony; Georg Soltl directs the Israel Philharmonic Orches- 
tra in the bouncing Tarantella from La Boutique FantasQue and 
never have Respighi's arrangements of Rossini's piano pieces 
shown so brilliantly; Karl Miinchinzer, founder and conductor of 
the renowned Stuttgart Chamber Orchestra, shows us their way 
with a Bach B'andenburg Concerto. The legendary Wilhelm Back- 
haus assisted by the illustrious Vienna Philharmonic Orchestra de- 
light us with a segment o( Beethoven's Piano Concerto No. 4 and 
the sterling members of the Vienna Octet demonstrate stereo In 
the field ol chamber music via a portion of Schubert's delightful 
Octet in F. The recording concludes with the rousinj finale to 
Tchaikovsky's 1812 Overture as performed by The London Sym- 
phony Orchestra and The Band of the Grenadier Guards. 
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ways to protect your 
records and tapes 
...improve hi-fi and 
stereo performance 

ROBINS 



diestral support sympathetic but slow and 
heavy-handed. Nevertheless, I lie sheer 
opulence- and distribution of the orches- 
tral sound, plus the optimum center 
placement of London's voice, is extraor- 
dinarily effective in stereo. P.A. 

WEBERX: Six Pieces for Orchestra, Op. 
6 — Sec Berg: Three Pieces for Orches- 
tra, Op. 6. 

RECITALS AND 
MISCELLANY 



DON COSSACK CHOIR; "Choral Mas- 
terpieces of the Russian Orthodox 
Church" 

KrnpfUky-JftrofF : On the Shores of Baby- 
lon. Wedel: Confession. Rimsky-Korsa- 
kov: The Only Bc4.trtim\ One; 1'htj 
Diddling Place. Turchnninnv; The hazt 
Supper; The Cry of Joieph; Pre-Eastcr 
Prayer. Vorotnikdv; The Thief Forgiven. 

Don Cossack Choir, Serge Jaroff, cond. 

• Decca Oh 9403 LP. §4.98. 

• • Decca DL 79403. SD. $5.98. 

Tlic Don Cossacks have not made any 
records as satisfying as these, although 
Russian liturgical music may have a less 
wide appeal than the choir's secular rep- 
ertoire. The choir always sounds impres- 
sive on first hearing; I he monotony sets in 
with the steady molasseslike flow of sound 
and with the continued stress on vocal ef- 
fects at the expense of musical line. The 
liturgical music and its traditions seem 
to circumscribe these excesses somewhat; 
furthermore, stereophony, by distributing 
the source of sound, lends to dissipate the 
monotonous waves ol crescendo* and dc- 
crc^ccndos. 

In the Divine Liturgy and Requiem 
Mass, the presence; of soloists chanting 
against reiterated choral phrases provides 
some of the most efleclive and beautiful 
sections; the very occasional ringing of 
bells adds to the solemn atmosphere; and 
contrast is provided by such composed 
portions as KastaLsky's wonderfully dra- 
matic Credo. 

Although the J&rge Cossack choir af- 
fords a fuller, rounder, suavcr sound 
than that of the Afonsky ensembles on 
Westminster discs (Afonsky and Jaroll" 
share soloists, incidentally), the latter 
bring a more personal, intimate quality 
to their performances. It is the Spassky 
choir of Paris, which can he heard on an 
Epic disc, that glv&s the fullest expression 
to this kind of music, with a large, mixed 
choir. (The one brief appearance of a 
female voice in the Don Cossacks record- 
ings is Startling— and beautifully so— 
despite all the high falsetto tenors.) Eng- 
lish texts are (Supplied, but it is some- 
times hard lo follow the Russian -gung 
liturgies, and the absence of banding on 
the discs in such eases makes it difficult 
to pinpoint different portions. 

The single disc of choral "masterpieces" 
is hugely devoted to Lenten music, some 
of it less than masterful. The choice items 
are Rimsky-Korsakov's movingly austere 
sotting! of Kiev chants; 'The Thief For- 
given, winch conveys a tremendously 
powerful anguish; and The Cry of Joseph, 
with its curiously lively, accented, dance- 
like phrases. R.E. 

MARCEL CRANDJANY: "EI Amor 
d'Espana" 

Soler: Simula in A minor. Angles: At in 
in O miner. Casanovas: Snmitu in F. Frei- 
\anet: Sonata in A. Cabezon: Difercncias 
Sobie el Canfo Llano del Cahallero. 
Chavarii: /•:/ Vivjn Castillo Moro. Crana- 
dos: Aiitlnlitzii (Plat/era). Falla: Jola; 
Spanish Dance S'o. 2 from La Vida lircve. 
Tinina: Sncro-MoiHe. Grandjany: Chii- 
&6n dc Cttna. Albcni-/,: Torre licnneja. 

Marcel Crandjaoy, harp. 

HlCII FlIJELlTY Macazike 
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JUSSI BJOERLING: Operatic Arias 

Flotow: Maria; M'appari. Borodin: Prince 
Igor: Vladimir's Recitative ami Cacalina. 
Donizetti: L'Elisir d'amore: Una furtive 
lagriinn. Tchaikovsky: Eugen Onegin: 
I^ensh/s Second Aria. Giordano: Andrea 
Chenier: Come un hel d\ di maggio. Mas- 
cagni: Ctivalleriti mstictma: Siciliima. 
I'necini: liiandn hescaut: Donna non vidi 
mat; Totat: E lucccan le Halls. Venli: 
Aula: Se quel guem'ero io fossi . . . 
Celexte A'ida; Rigalctlo: l^a donna i mo- 
hile; Ella mi fit raphe! . . . Parmi oedcr 
lc higrime. 

Jnssi Hjoeilinp, tenor; various orchestras, 
conducted by Nils CrcvilHns, Jonel Per- 
lea, Erich Leinsdorf, Rcnato Cellini. 

• RCA ViGi-on LM 2269. LP. MM. 

If the credentials provided by this recital 
are reliable, I should say that Jnssi Hjoer- 
Iing— burn in 1910 am) singing profes- 
sionally since he was seven— still has a 
valuable career ahead of him. The voice 
has lost some of its splendor, undeniably. 
The Iqwor notes are rftggcd and noncohc- 
sive (sustained sub-staff tone tends to 
fade and revive curiously), but the upper 
reaches were always Bjocrling's particu- 
lar glory and continue to be. And there is 
a darker, more intense hue which is all to 
the good: it makes for a convincing 
"Celcnte Aula" (with a strong, open high 
C), and a stiuuiinit "E lucecan le stellc." 
The more lyric pieces are less remarkable 
only because they are more predictable, 
but are not without their moments of sur- 
prised tlelijjlit for the listener: e.g. in the 
Donizetti aria the sudden doubling in 
size and intensity- of the voice at the 
word "M'ama Si, mama, lo vedo!" 

The two Russian areas are sung in 
Swedish, which doesn't much matter 
with the Tchaikovsky-it would be lovely 
and Tchaiknvskian if it were sun.tr in 
Singhalese— bill which so alters the char- 
acteristic tone of Vlndimir's Cavatina that 
1 scarcely recognized it. The accompani- 
ments ore uniformly nondescript, excent 
for an elegantly languid bassoon in the 
preamble to "Una farlivii higrima." \'o 
terts or translations. Summaries. D, J. 

DON COSSACK CHOIR: Dkinc Liturgy 
and Requiem Mass of the Russian Or- 
thodox Church 

Don Cossack Choir. Serjie Jarofl", cond. 

• Decca DXD 158. Two LP. $0.96. 

• • DiiCcA DX 7158. Two SD. $11,96. 
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• Capitol V 8473. LP. $4.98. 

The love of/for Spain is elegantly ex- 
pressed on the harp by M, Gmndjany, 
even if bis materials are largely familiar. 
The sixteenth- and eighteenth-century 
keyboard works, which turn up in harp- 
sichord, organ, and piano recordings, may 
lose some pungency when transcribed for 
the harp, but they have an aristocratic 
gaiefy ami contrasting, well-defined colors 
in these performances. Among the more 
recent works, the harpist gives us his 
sophisticated French setting of a folk lull- 
aby that is quite ravishing. RE. 

VICTOKIA DE LOS ANGELES: Operat- 
ic Recital 

Verdi : Krnani: Sorta e la notte .... Er- 
nani hwolarni; Otello: Era piii calmo? 
.... Pian^ea cantanda .... Ave Mti- 
t'w. Puccini: La Bnheme: Si, mi ahtamam 
Mini'u Doiule lieta usck Boito: Mejisln- 
fele: L'altra notte in fondo al mare. Uos- 
Sini: La Cencrentala: Nact/tii ull' affano 
.... Non piu mesta. fefaacognt: Caval- 
Icria rvsticmur: Vai !o sapela. Catnlani: 
La Walhj: Ehhen? ne ondro lontana. 

Victoria dc los Angeles, soprano; Orches- 
tra of the Opera House (Rome), Giusep- 
pe Morelli, cond. 

• EMI-Caphol G7172. LP, $4.98. 

Originally issued here in 1957 by RCA 
(LM 1920), this recital was written about 
in these pages with truly rc-erc.itivc en- 
thusiasm by Max dc Schauenscc. Now 
the same (apings are to be heard, in the 
same sequence, on n new and cleanly 
cut EMI-C.ipitol release, sounding much 
the same— which is to say, splendidly 
fresh and lifelike. 

As for the vocalism per m, there can be 
no disagreement: it is, apart from a char- 
acteristic stringiness at the top, superb 
enough for any age, of any metal. As for 
the performances in toto— well, owners 
of different hearing equipment notoriously 
do not receive identical messages, or, 
anyhow, do not interpret them in just the 
same way. 

As for myself: at first hearing I was 
completely charmed by the (mostly) ex- 
quisite tone. Upon rehearing, my atten- 
tion wandered. For this very sweetest of 
singer* seemed, a great deal of the time, 
to he communicating very little save the 
already quite obvious fact that she was a 
pleasant young lady acting moderately 
hard ( such is the nature' of most of the 
material ) at being somewhat distressed 
herself and rather concerned over some 
vaguely imagined other person. This was 
true even in the extravagantly admired 
Otello scene; and the aura pervaded even 
the Rossini mntlv, making its execution 
seem rather a sisterly demonstration of 
how one ought to try to sing than the 
eniergcncc-in-coloratuia of a fairy tale 
heroine. Surely someone must have poi- 
soned the shrimp to so effectively dull a 
usually overniotile set of responses. Thus 
—if only for pure loveliness of voice— rec- 
ommended. J.H.Jh. 

MORMON TABERNACLE CHOIR: 
"The Beloved Choruses;" 

Bach: Cantata No. 208: Sheep May Safely 
June 1959 



Graze; Cantata No. 147: Jesu, ]dy of 
Man's Desiring; A Mighty Fortress h Our 
Cod; St, Matthew Passion: In Deepest 
Grief. Haydn: The Creation: The II coo- ' 
em Are Telling. Schubert: An die Mwtik. 
Rimsky-Korsakov: Glory t Clnrij, Glory. I 
Sibelius: On Great Lone Hilh (Finlandiu). 
Handel: Messiah; Hallelujah chonis. 

iXformon Tabernacle Choir, Philadelphia 
Orchestra, Eugene Onnandy, cond. 

• Columbia ML 53fi4. LP. U.08. 

• • Cot.L\\nnA MS 6058. SD. $5.98. 

Nothing could be more solid, dignified, , 
and smoothly effective than the combina- 
tion of the Mormon Tabernacle Choir and ' 
the Philadelphia Orchestra. The pro- < 
pricty of the Schubert arrangement is in ! 
question, and three of the Bach choruses ! 
lack the expressive intimacy only smaller 
ensembles can give them. But in A 
Mighty Fortress, the Finlandia arrange- 
ment, and the Rimsky-Korsakov setting of 
Slava, musical purism matters less, and 
the massed Sound, so clear and beautifully 
disciplined, becomes truly exciting, par- ■ 
ticularly in the perfectly balanced, spa- 1 
cious stereo version. R.E. 



"MUSIC FOR FRUSTRATED CON- 
DUCTORS" 

lii/.et: Cr/mien: Entr'acte, Act IV. Rodg- 
ers: Victory at Sea: Allies on the March. 
Tchaikovsky: Symphony No. 4, in F mi- 
nor, Op. 36: Scherzo. Khacharurian : 
Gai/ne. Sahre Dance. Johann Strauss, II: 
Die Fledcinums: Dn mid Du Waltzes. 
Vfuigh«i Williams: Fantasia on "Creen- 
sleeoe.<." Chabrier: Esputia rapxodie. 
KreislcT-Could: Liehcsfretid. Partjchela- 
Coidd; Mexican Hat Dance. 

RCA Victor Symphony Orchestra, Robert J 
Russell Bennett, cond. ( in Bizet, Rodgcrs, 
Tchaikovsky!; Boston Pops Orchestra, 
Arthur Fiedler, cond. (in fChachaturian, , 
Strauss, Vaughan Williams); Morton 
Gould and His Orchestra (in Chahricr, 
Krcisler-Conld, Partichcla-Could ). 

• RCA Vrc ron LM 2325. LP. $4.98. i 

• • RCA Vicron LSC 2325. SD. $5.98. 

With the receipt of this album I promptly 
fell from grace as a member of Shadow 
Conductors Anonymous— those whose 
Walter-Mil ty-drcain-livcs of fame on the 
podium have given way before the knowl- 
edge of the sheer physical labor, indc- • 
fatigablc study, and inexhaustible rxecu- | 
tive chores which a conductor's role in 
actuality demands. Along with the disc | 
comes the deliriously lightweight but 
palpably '"real" tool-of-the-trade, "Your 
RCA Victor Baton"— and the appeal is 
irresistible. Well, shadow conducting is a ( 
harmless enough eccentricity and has ' 
even numbered among its practitioners 
such renowned professionals as Toscanini 
and Bcechain. 

This disc is, however, purely for the 
home time-beater, who in addition to the 
baton is provided with st leaflet containing 
illustrations of a few common beat-pro- 
oedures as well as some very elementary 
notes by Deems Taylor on "The ABC's 
of Conducting" and on the specific pieces I 
included here. The performances ( ap- I 



MY FAIR LADY 
IN STEREO! 




In March of 1956 when wc recorded "My 
Fair Lady" with its original Broadway cast 
(the allium was subsequently purchased by 
cwo-and-a-half million people), stereo was 
•yet to come. It's here now and with it the 
stereo version of that magnificent show. 
What about the original cast? Fortunately 
for all of us, the performers who nighily 
stood N«w York audiences on their cars 
have been doing the same thing to Londoners 
since last April. So, a couple of months ago 
Goddard I.icbcrson, Columbia Records 
President aiid producer of the. original album, 



and a crew of technicians found thc;nscl\cs 
in Walthamstow Town Hall, just outside of 
London, recording Rex Harrison, Julie 
Andrews, Stanley Holloway and the whole 
wonderful cast in Guaranteed Stcvco-Fidelity. 
The result must be heard to be believed ! 
You'll understand what we're so excited 
about when you hear "The Rain in Spain'' 
with Rex Harrison saying "I think she's got 
it I" from one speaker and Julie Andrews 
-•iinging the tongue twister from the other. 
It'll stand you on your car. Incidentally a 
four-page stereo catalog is included with 
each album. 

MY FAIR LADY-Original Cast Album OS 2015 
(Monophonic— OL 5090) 
Also Available in Stereo Tape jTOB 43 

GUARANTEED STEREO-FIDELITY RECORDS BY 

COLUMBIA^ 

3"Ci>lMtiii" <? KiteijRts. A division of tolmtiil Brjulutlinj Syiltm. Inc. 
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REX HARRISON JV. 
JULIE ANDREWS^ 
MY FAIR LADY 

Obook and lyrics by: Man Jay Ltwer 
^■y music by. Frederick Lcewe 

'fife*. / \ \ production staged by. Moss Hart 
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parcntly drawn from earlier-released pop- 
ular symphonic programs) are mostly 
routinely high-spirited, but appropriately 
steady in pulse. The choice of selections 
is well varied, although at least one or 
two much Simpler examples should have 
been included and quite possibly the 
treacherous Espana excluded. And the 
recordings arc admirably clear and realis- 
tic. For once, however, the stereo version 
is not merely sonicalty preferable: it's es- 
sential for the pretender-conductor's illu- 
sion of having an actual orchestra broadly 
spread out before him, with each ehoir 
and soloist accurately localized. How else 
can he make meaningful entrance cues? 

A serious instruction record would, of 
course, include the musical scores them- 
selves, far more detailed descriptions of 
the proper readings of all tricky and tran- 
sitional passages, and a list of recom- 
mended reference works. But at the very 
least "frustrated conductors" arc prof- 
fered a reasonably resilient springboard 
here, and there is no limitation on the 
height of the leaps they may make from 
it in fancy and the privacy of their listen- 
ing rooms. After all, wasn't Danny Kayc 
finally invited to conduct our most cele- 
brated symphony orchestras, and more- 
over wasn't he a resounding success at it? 
Why not— someday, somehow— you. or I? 

R.D.D. 

MUSIC OF THE ITALIAN BAROQUE: 
The Concerto Crossa and Trio Sonata 

Corclli: Concerto Crosxo in D, Op. 6, No. 
1, Vivaldi; Trio Sonata in D minor. Op. 
1, No. 12 ("La Folia"). Stradclla: Sm- 



jonitt in D minor. Sammartini: Trio So- 
nata in G, Op. 6, No. 9. Torclli: Con- 
certo in A minor, Op. S, No. 2. 

Socictas Musica Chamber Orchestra (Co- 
penhagen), Joergen Ernst Hansen, harp- 
sichord and cond. 
Vancuaiid BC 584. LP. $4.98. 

The elegant concerto grosso by Corelli 
and the lively one by Torclli arc available 
in other good performances on LP, but the 
three chamber-music works seem, not to 
be in the current catalogue at all. The Vi- 
valdi is an imposing set of variations, 
and the Stradclla, with its direct expres- 
siveness, makes one want to know more 
about that mysterious master. The Sam- 
martini represented is Giuseppe, not his 
more famous brother, Giovanni Baltista. 
Why his sonata should be played by two 
recorders here is not clear; it was un- 
doubtedly intended for (lutes. Aside from 
an occasional tendency on the part of one 
violin soloist or another to play a little 
shaqy, the performances are good. N.B. 

SERCEI RACHMANINOFF: "The Art 
of Sergei Rachmaninoff, Vol. 11" 

Sergei Rachmaninoff, piano. 

• RCA Camden CAL 486. LP. $1.9S. 

The first volume of this scries, released 
several years ago, was devoted to reissues 
of Schumann's Curnawl and Chopin's 
B flat minor Sonata. On the present disc 
arc seventeen short pieces, recorded be- 
tween 1920 (Daquin's Le Coucon) and 
1042, the year before Rachmaninoff's 
deatli. Curiously, not all of the material 



will be familiar, to many listeners. Nfost 
pianists of the time, when recording short 
pieces, would play a Chopin nocturne or 
waltz, or the like. Rachmaninoff came up 
with such things as his own transcriptions 
of Bach, several of his own original 
pieces, Seluunann-Tansig, Borodin, Hen- 
selt, and others. He is the only pianist in 
history, so far as I know, who recorded 
The Return Home, the sixth in Liszt's 
transcriptions of Chopin's Polish Songs. 
Another work that is seldom encountered 
today is Adolf Hcnsclt's charming elude 
Were 7 a Bird. Hachmanhioll's perform- 
ance is fabulous, and on this disc it 
sounds even more fabulous than it was, 
because it comes out in G major instead 
of F sharp major, the correct key. The 
original ten-inch disc suffers from the 
same faulty speed; it should have been 
taken down in the repressing. 

In fact, I am rather unhappy about all 
of the transfers on this disc. In an cllort 
to clean them up and reduce surface 
noise, the Victor engineers have removed 
some of the bloom. The original 78-rpm 
versions may be a little noisier, but they 
sound brighter and more natural, Never- 
theless, the Camden disc will give those 
who never heard Rachmaninoff an op- 
portunity to hear one of the titanic pian- 
ists of all time. No amount of dull re- 
cording can conceal the man's terrifying 
accuracy, velocity, evenness of fingers, 
control, stupendous left hand, and musical 
aristocracy. The subtle shifts of tone color 
he employs, his delicate rnbato, and the 
imagination of Ins conceptions— all these 
disappeared with R*efnr>«nmoff. There 



BREAKTHROUGH 



DIMENSIONS: 

(8" system without base): 
13%" high, 18%" wide, 
13%" deep. 

STYLES AVAILABLE: 
Three matching decors: 
contemporary, 
traditional, provincial. 

FINISHES AVAILABLE: 

Mahogany, walnuf, oak. 
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High Fideliit Magazine 



still is enough material in the Victor vaults 
lor a Vol. III. Let's hope It will he forth- 
coming. H.C.S. 

HELEN TIUUBEL: "In Opera and 
Song" 

Lehar: The Land of Smiles: tmtrx is my 
heart atone. The Merry Widow. Waltz. 
Sullivan: The Lost Chord. Schubert: Ave 
Maria. Malotte: The Lord's Urttyer. Tra- 
ditional: Qrecnsh'fvcx (arv. Armhruster). 
Austin-Shilkret: The Lonesome Road. 
Cluck: Alcextc: Diuinites dn Siyx. Wag- 
ner: Tannhauxcr: Dich, terns lltdle; All- 
vtiicht'ge Jungfrau; Elisabeths Gebet. Lo- 
hengrin: Ewh LUftgfh Verdi: Otello: Pi- 
lh\gea cunt undo (Salce, stilce). 

Helen Traubel, soprano; RCA Victor Or- 
chestra and unidentified orchestra, Frank 
Black, Robert Armhiustcr, Charles O'Con- 
nell, Fricdcr Weissmann., Arthur Fiedler, 
conds. 

• RCA CamMX CAL 485. LP. $1.98. 

tOnc doctrine, now all hut axiomatic, holds 
that a sober-minded record critic Ought 
always to resist the sporting distractions 
cist in his path by jacket annotalors, 
much as a well-hrought-up bangle ought 
to dedicate himself exclusively to rabbits 
and resist the merely doggy impulse to 
chase cats of opportunity. Yet the most 
serious of all hounds may occasionally 
yield to unprofessional temptation; so why 
.forever deny the right to a poor, unken- 
neled reviewer? 

As an instance in point: with a par- 
ticularly irresistible (lush of language, the 



unsigned notes to this new (and only) 
Camden collection of Helen Traubel re- 
issues blurt out. that it "shows off the 
flexibility and musical curiosity that have 
made her a trail blazer all through her 
career . . . opening up new vineyards to 
operatic voices." Now iiere is surely poet- 
ry of a sort— if not in form or order, at 
least in the delicate fascinations of im- 
agery (note ((specially the word ''vine- 
yards" as it relates to appearances in 
night clubs; perhaps the choice was for- 
tuitous, but I prefer to regard it as the 
work of some new master), and, above 
all, in sheer creative imagination. 

This last quality is not altogether for- 
tunate. For— though the objection is no 
doubt irrelevant from a wholly lil'ry point 
of view— the evocation of a Miss Traubel 
who was or is any sort of agile, »x-swinff- 
ing musical pioneer, or even vineyard 
opener, has not much to do with signifi- 
cant historical fact, less to do \\ ith the 
singer at any period, and certainly next 
to nothing to do with the singer to be 
heard on this record. Its grooves, in fact, 
hold little that is likely to be of special 
appeal to those whose fascination is with 
the post-Metropolitan Miss Traubel— that 
ample, jocular, deep-voiced woman who 
has learned to do creditable musical com- 
edy work if the role is shaped to fit, to do 
a flight club turn complete with the " Tor- 
eador Song" from Crtniifii, and to get her 
own laughs while cutting a caper with 
Jimmy Durante. These listeners might 
give Dot 3058 a whirl. Nor, contrariwise, 
docs the Camden disc contain very wide 
hands of interest to listeners whose con- 



cern is primarily with the late-Wagner 
repertoire In which Miss Traubel sang at 
the Metropolitan, and in which she earned 
her status ns one of the most important 
American singers of her generation. 

For this status was indeed hers; and it 
was honestly come by, after years of hard 
work. When she was first offered a 
Metropolitan contract, in 1926, she re- 
fused it; and when she did join the com- 
pany, in 1SJ37, Kirsten Flagstad was- 
there. In the 1940s, when Mme. Flagstad 
had gone home to her family in Norway, 
Miss Traubel achieved first-claim stand- 
ing in the Carman repertoire; and when 
Miss Flagstad returned nearly a decade 
later, the two shared roles on a mathe- 
matically equal basis. Many Wagoerites 
of long experience preferred the warm, 
rounded beauty of Miss Tntubol's singing 
(despite a chancincss of upward exten- 
sion that more and more led her to avoid 
Cs and Bs above the stall— a limitation 
that was almost certainly the only thing 
that kept her from having a major career 
in Europe) to the cool, steely, columnar 
thrust of Mme. Flagstad's. And the Cam- 
den materials, oddly assorted as they are 
relative to her opera house activity ( much 
of her best Wagner recording was done 
for Columbia in the middle of her oper- 
atic career, and some that she did for 
Victor earlier and later is not included), 
are still snlficient to give a fairly good im- 
pression of her qualities. 

At bast this is true of Side 2. Side ,I» 
representative of what you might call the 
Sunday Evening Hour Traubel, is largely 
either junk to start with or respectable 



IN ACOUSTICAL DESIGN 
BY STROMBERG-CARLSON 



Place these systems 
in any location you 
choose, in any way 
you like: 



Announcing , . . a revolution in speaker 
system design/ 

The world-famous Acoustical Labyrinth* 
— long acclaimed for its peerless perform- 
ance — is now available in small, compacf 
systems! You get the cleanest, identifiable 
bass response — in shelf-size systems, for 
8", 12", 15" speakers. 

Identification of sound in oil frequencies 
is direcfly related to transient response. 
NOW STROMBERG-CARLSON HAS BRO- 
KEN THROUGH transient response limita- 
tions at low frequencies. How? WITH OUR 
ACOUSTICAL LABYRINTH® QUARTER- 
WAVELENGTH DUCT. The result: new 



and obvious superiority of response! 

The phenomenal performance of these 
new Stromberg-Carlson speaker systems 
is matched by their versatility. They are 
available with or without base. You mount 
them on shelf or table ... on end or on 
the side — IN ANY WAY AND IN ANY 
LOCATION YOU CHOOSE! 

The new systems are available as (1) 
complete, factory-wired systems with 
speakers mounted; (2) os assembled laby- 
rinths; (3) as unassembled labyrinth kits. 

Ask your dealer for a demonstration 
now. He's in the Yellow Pages under "High 
Fidelity." 



' There is nothing finer than a Stromberg- Carlson" 
STROMBERG-CARLSON S-C 

A DIVISION OF SEKUU DYNAMICS CORPORATION 

1419C N. GOODMAN STREET • ROCHESTER 3, N. Y. 



GO 
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New 



PROFESSIONAL 55 

the Ultimate 
STEREO CARTRIDGE 




Modal SC-3D . . , 
Cost $28.9? 

This new transparent cartridge Is 
the professional's version of the 
popular Columbia CD. A high-com- 
pliance mode! with excellent tran- 
sient response, it uses a .5-mll dia- 
mond stylus and is designed for 
transcription turntables. Comes 
complete with 4 miniaturized plug- 
in equalizing networks for low- and 
high-level inputs. 



CURVES, FACTS AND FIGURES PROVE IT 




Ask for Bulletin E-331. Check the 
Professional 55's superiority In? 
linearity . . . separation . . . needle 
point Impedance . . . low mass . . . 
freedom from hum and distortion 
. . . output level . . .and ruggedness, 

YOUR OWN EARS PROVE IT 

Better still. Your own ears will con- 
vince you the Professional 55 Is 
your best Investment. Ask to see 
and hear it at your distributor's 
today! 

CBS ELECTRONICS 

A Division of 
Columbia Broadcasting System, Inc 
Danvers, Massachusetts 
Distributed in Canada by 
CANADIAN GENERAL ELECTRIC CO., LTD.. TORONTO 



music made into junk by overweighted ar- 
rangements and/or too majestic.il singing. 
Oddly, the loveliest singing on the listen- 
able side is the least charactcristic-thc 
Otello aria, which is spun out with lovely, 
pine tone and more sense of Destlcmona's 
plight than one might expect from a sing- 
er who never did (or could) appear in 
the role. Almost as impressive is Euch 
Liiften, though Miss Tnuibcl actually 
sounded much lovelier in this when her 
huge voice had a whole opera house to 
melt into. The Tunnhiiuser "Prayer" is 
not on this level, nor is Dick, teurc Untie!, 
where strain at the top can be felt. The 
Cluck is sung in the grand concert man- 
ner, with much superb tone, but without 
a great deal of dramatic impulse. 

The accompaniments are routinely 
competent; the engineering is variable, 
but as good as in most reissues of this 
sort. No texts— only those remarkable 
notes. For a singer of her importance, 
Miss Traubel is not now justly represented 
on LP; but correction of that defect is 
partly up to Columbia. In sum: even 
with one side musically a dead loss, for 
■$1.98 yon can't go too far wrong. J.H.Jn. 



THE SPOKEN WORD 



BIBLICAL READINGS: "Tales from the 

Great Book" 
An adaptation of the comic strip. Talcs 
from the Great Book, read by Joseph 
Cotton and Rol>crt Preston. 
• RCA Vtcron LRY 1014. LP S1.98. 

This record is divided into two parts. 
The story of the Exodus takes up Side 1 
and a considerable part of Side 2. The 
remainder of Side 2 retails the conquest 
of Canaan. As all bible readers know, the 
Exodus is practically commensurate with 
the life story of Moses; and the conquest 
of I be Promised Land bears about the 
same relation to his successor, Joshua the 
son of Nun. The whole record is taken 
from what was originally a comic strip 
composed by John Lchli and published 
by the Publishers Syndicate and is not 
unlike old-fashioned books of Bible sto- 
ries written for children. Fortunately or 
not, according to the taste of the listener, 
where the readings follow the text of the 
Bible, the language employed is modem 
English and not the Elizabethan word- 
ing of the King James Version. If you are 
fond of the latter's quaint poetry, you 
arc not likely to enjoy finding such a 
verse as 'Thy garment waxed not old 
upon thee" changed to "Your clothes did 
not wear out," nor "Ye shall see their 
faces no more forever" become "You 
shall not sec them any more." Is there 
not a real danger that in endeavoring to 
"make the Bible rcnl," as they put it, our 
generation will only succeed in making 
it dull? 

The distribution of interest in this rec- 
ord is accomplished in a curious fashion. 
The subject matter of the Moses stories is 
decidedly more fascinating than the do- 
ings of Joshua. But Joseph Cotten, who 
reads the former narrative, has not the 
voice nor the delivery that Robert Pres- 
ton lias. He tells the tales of Moses in a 



thoroughly unaffected fashion and is in 
every sense a good storyteller. But his 
voice is nowhere near as bright or vig- 
orous as Robert Preston's. 

The readings themselves arc not all 
that is involved, however. Episodes are 
interspersed by interludes played on an 
electronic organ, like the old silent mov- 
ing pictures. There is also musical ac- 
companiment to a considerable part of 
(he narrative, and such sounds as the 
drowning of Pharaoh and his chariots in 
the Red Sea, the marching, ihe trumpets, 
and the collapse of the Walls of Jericho 
are re-created, I must confess that some 
of these arc much better than other*. 

Ou the whole the record seems of 
abundant worth for use In church school 
or religious education In the home. 

Walter B. Whicht, S.T.B. 

DANIEL DEFOE: A/oZJ Flanders 

Selections from Moli Flanders, read hy 

Siobban McKcnna. 

• Caudmox TC J 090. LP. $5.95. 

Although Daniel Defoe was ft prolific 
writer, lie was not a prolix one: his own 
title-page description neatly sums up the 
life, of his heroine, "who was Born in 
Newgate, and during a Life of continu'd 
Variety for Threescore Yfcny, besides her 
childhood, was Twelve Year a Whore, 
five times a Wife (whereof once to her 
own Brother). Twelve Year a Thief, 
Eight Year a Transported Felon in Vir- 
ginia, at last grew Rich, liv'd honest, ami 
(lied a Penitent. . . ." Moll Flandcis is 
a kind of female Paid Bunyan; and in 
spite of all the circumstantial detail and 
the objective lone that good newspapcr- 
in:in Defoe employs, no one is going to be 
de-hided into thinking this account was 
"Written from [an actual person's] own 
memorandums." This is a story fully in 
the tradition of the rogue's tale. And no 
one, in spite of pictistic protestations, is 
going to take it as a cautionary tale, 
either. Crime paid pretty well for Moll; 
and when she turned to virtue, il was on 
a firm footing of financial security. 

In his preface to this novel Defoe re- 
signed himself to letting the reader 
"pass his own opinion"; the opinion of 
readers for more than two centuries 
seems to have been that Moll's acquaint- 
ance is well worth making. This heroine 
bears no relation to the titter hood of the 
sentimentalized "pure prostitute"; she is 
endowed with good looks, a shrewd in- 
telligence, au amiable disposition, and es- 
speeiiilly a solid grasp of pounds and 
pence. Moll is familiar with moral plati- 
tudes, but she has no moral imagination. 
Her story is peculiarly innocent, and quite 
refreshing. 

Particularly as played by Siobban Mc- 
Kcima, whose bawdy-genteel, deccitful- 
but-niideceived, highly dramatic-hiit-un- 
sclf-dramati/.ing Moll is an inspired re- 
creation. The episodes on (his disc are 
those in which Moll discovers that she 
has married and borne two children to her 
own half-brother and in which she relates 
licv career as one of London's most suc- 
cessful thieves and pickpockets. One 
craves more. J.G. 

Reviews cohtUtttccl on page S3 
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PRESENTING THE JBL RANGER-MINIGON 



The new JBL Linear»Efficiency Speaker, with its small enclosed-air- volume require- 
ments, permits the use of radial refraction in an acoustical enclosure measuring jus! 
32* wide, 15 W" deep, 125i" high. The same method of projecting a broad stereo 
field that originated with the fabulous JBL Paragon and was popularized with the JBL 
Metregon is used in the Mlnigon. One Minigon gives you the highest fidelity monaural 
reproduction ever provided by a minimum size enclosure. Two will give you enviable 
stereo, integrated by the curved refracting panels. Usually placed end to end, Minigons 
may be separated a reasonable distance without disturbing the stereo field. Your 
choice of louvered wood or iabric grilles. Hangers for wall mounting are built in. 





- New JBL Oik Enclosure. Model C19, for 
JBL Liriejr-Efli; ency driven measures 
23V<" ( \lVt~ t 12" b>it>. \: deliEhtlul in 
ik simplicily, relrcshins in its restrained 
use of interest. musing desi£n details. 

New JBL Madiion Enclosure. Model C-IS. 
2VA " « ISM "ill Vi " h'6f>. reflects ll>p 
influence of Danish design. Finished on four 
tides and Irani, the Madiion may be usod 
in «ilher vertical or horizontal position, 



DESIGNS NEW 
PRECISION 
LOUDSPEAKERS 
FOR SMALL 
ENCLOSURES 




PRESENTING THE JBL LINEAR-EFFICIENCY SPEAKER 



You see an all-new precision transducer that could only be a product of James B. 
Lansing Sound. Inc. The company which brings you the best speakers for /torn enclo- 
sures and the best units for reflex enclosures now offers the finest infinite baffle type 
transducers. Under intensive development for a year and a halt, design judgment and 
engineering decisions were recurrently confirmed by analog computer. You will hear 
big, deep, accurate bass from these instruments. Application of new principles of 
cone suspension permits unusually long linear excursion. Relatively high efficiency 
with its attendant precision transient response, clean reproduction, vast dynamic 
range is achieved by use of large voice coils, precision-instrument tolerances, ad- 
vanced magnetic circuitry- all typical o( JBL transducers- 




Writ* for a complete description of these now units and the name 
Of the Authorized JBL Signature Audio Specialist in your community. 




'tlfuttralr.d above ts tno JBL Model LE10 
the super 10" linear-Efficiency Low 
Frequency Onvcr, To the led are the new 
1X3 Dividing Network and the new JDL 
Model LE30 High Frequency Driver. To 
the far let! Is the new LE8, the super 8" 
extended range Linear-Efficiency Loudspeaker 
which Elves a llatness of response 
from 30 to 15,000 cycles that It 
without precedent in a unit ot tnls sue 



JAMES B. LANSING SOUND, INC. / 3249 CASITAS AVENUE, LOS ANGELES 39 
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You've never heard anything like 
it before — because there never 
was anything like it before! This 
is the first stereophonic music 
specially composed and arranged 
for 2 big bands — magnificently 
performed by Les Brown and His 
Band of Renown, and Vic Schoen 
and His All Star Band. This is 
the world's first stereomusic. 

Music for Stereo 
Comes of Age 

You've heard sound arranged for 
stereo. You've heard music made 
better by stereo. But now lor the 
first time you will be hearing 
music— real music— written espe- 
cially with stereo in mind. Or, 
putting it another way, you've 
heard lots of music in stereo— but 
here is the first real music written 
for stereo. This is stereomusic 
by Kapp! 

The Bands 

Trust Vic Schoen to conic up 
with something absolutely new 
... a suite for 2 swing- bands! 



STEREOPHONIC SUITE 
FOR TWO BANDS 



UES VIC 

mm schoen 

W> ha BAND CF PfhOWH AM> MR ALL STAR HA«3 




Kapp presents a stereo first 

STEREOPHONIC 
SUITE 
FOR 



Regular KDl. TOO} Stereo AD 700J-S 

Let's get one thing straight at the 
outset. This isn't one enlarged 
band. This isn't 2 bands mashed 
together to create size. This is 
2 separate musical organizations, 
each with its own complete roster 
of stars, each led by its own con- 
ductor, each with its own things 
to say. They speak for themselves 
at the same time! Each band cre- 
ates its own musical themes, its 
own colors and effects. Here in 
Vic Schoen's stereomusic score, 
two <rreat bands flirt with each 
other, they snarl and argue, they 
blend and counterpoint, they 
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BANDS 



BROWN 

and His Band of Renown 
VIC 

SCHOEN 



and His AIL Star Band 



KAPP 

RECORDS 



challenge each other with and- 
phonal brilliance. Then in tre- 
mendous climaxes they merge in 
a whole moving wall of sound. 
You can actually hear the music 
rush in from left and right and 
flood the center of the room, clos- 
ing over you like a tidal wave. 
It's something that 76 trombones 
and a thousand man band 
couldn't ever achieve in mono- 
music. 

The Bandleaders 

LES BROW N (ll)d VIC SCHOEN — 

giants of the jazz world— put their 
beads together in this serious en- 
terprise—and two heads are bet- 
ter than anything stereo has yet 
come up with. Two totally differ- 
ent band personalities, each with 
a tremendous respect for the 
other, each understanding the 
way the other thinks. You'll hear 
exactly what makes these bands 
great, each in its own way; 

The music! By now you've heard 
how excitingly the separately 
channeled sections of a band can 
be in stereo. Wait till you hear 
the separately channeled bands! 
Here, brilliantly realized, is the 
full range of stereo potential. 
When the music is at its biggest— 
and brother it gets big!— it is still 
delicate and transparent like 
fragile china. 

The Suite has nine sections, each 
with its own special effects. The 
excitement begins in the opening 
"Ballet for Brass", with the two 
full bands racing at you from 
both directions. Then, when two 
trumpets, one from each side, get 
out and start doing a pas de deux 
right on the middle of the dance 
floor — you'll know that's why 
stereo was born! 

The whole work is full of fire 
and flame and sly-dry humor. 
But suffice it to say that two mu- 
sical masses have been brought 
together in these two bands. 
They've made a beautiful radio- 
active explosion called "Stereo- 
phonic Suite for two Bapds." 

Free: Send for our latest full 
color record catalog and record 
guide. Kapp Records, Inc., 136 
East 57th St., New York 22, N. Y. 

High Fidelity Magazine 
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Here at Home 



"Barber Sliop." The Buffalo Bills: Harry 
Rescr, banjo. Columbia CL 1288, $3.98 
(LP). 

The S.P.E.B.S.Q.S.A. (The Society for 
the Preservation and Encouragement of 
Barber Shop Quartet Singing in America) 
is not likely to be very happy about this 
record, hut other admirers of barber 
shop quartet singing will probably be 
mesmerized. For hero is the most robust 
and thoroughly unorthodox example of 
this particular form of vocalism to be en- 
countered on records. The Buffalo Bills, 
a foursome featured in tho current New 
York musical The Music Man, have had 
the audacity to pass up nil those lugubri- 
ous songs barber shop quartets have been 
singing for too loug, in favor of songs that, 
for the most part, really jump. As if this 
were not prize enough, they have called 
in Harry Rescr (remember the old radio 
program, "Clicquot Club Eskimos"?) to 
accompany them, nn the banjo. This 
might even start a new Society, the S.E. 
F.F.A.B.S.Q.S.A. (Society for the En- 
couragement of Frec-for-All Barber Shop 
Quartet Singing in America)— which 
would be a wonderful idea. 

"Maurice Chevalier Sings Broadway." 
Maurice Chevalier; Orchestra, Glenn 
CW, corn!, M-G-M E 37 35, $3.98 
(LP). 

In snogs like I Late Paris and C'cst 
Maptifitiue, which might well have come 
from a Casino de Paris revue rather than 
g Broadway musical. Chevalier is here 
superb. His saucily suggestive perform- 
ance of Gershwin's early song Do It 
Again is the piece de resistance of the en- 
lire di.se, and possibly the finest example 
of Chevalier's art, in English, currently 
on records. The balance of the program, 
however, finds Chevalier wrestling with 
some indiflerent songs, without bciiifi able 
to infuse them with much excitement. A 
recital of the lyrics of Some Enchanted 
Evening and or I've Grown Accustomed 
to Her Face does not exactly enhance his 
reputation as a disetir, but perhaps tho 
most surprising disappointment is the dull 
performance of Get Me to the Church on 
Time, a song one would have thought 
perfect for this artist. There is none, or at 
least, very little of the rowdy music hall 
quality and style that Stanley I-.Iollowny 
poured into the song, and Chevalier fails 
lo bring it off by his sedate, handling. The 
singer is ably supported by Clenn Osscr's 
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excellent arrangements, but M-C-M's 
reenrded smmd is extremely gritty. 

"Forever Young." Victor Young and His 
Singing Strings. Dccca DL 8798, $3.98 
(LP). 

This is a showcase for the talents of the 
late Victor Young, in the triple role of 
composer, arranger, and conductor. His 
strings do not always sing alone. Peggy 
Loc joins them on Golden Earrings ( prob- 
ably the mast successful record she ever 
made), And Jeri Southern not only sings 
but docs a piano solo on When 1 FnU in 
Love. The recorded siring tone is not al- 
ways as pleasing to the ear as it might 
lie, since suiuc of these bands turtle from 
sides made quite a while ago, but on the 
whole it is satisfactory. All in all, a rather 
pleasant memento of one of Hollywood's 
most successful popular composers. 

"Hollywood Song Bool;." Ncal Ilcffi and 
His Orchestra. Coral CX 2. S7.98 (Two 
LI 3 ); Coral CX72, $11.98 (Two SD). 
Because there is usually much acrimoni- 
ous debate over the song awarded the 
Oscar as "The Best Song in a Motion 
Picture," this collection of twenty-tour 
prize winners, from The Conliiwnttd of 
1934 to All the Wmj of 1957, is a most 
interesting documentary. Tho competi- 
tion must have been extremely weak for 
In the Cool, Cool, Cool of the Evening 
to win in 1951 and '/Ap-A-Dee Doa-Dah 
in 1947, but the remainder have stood 
the test of time surprisingly well. One 
interesting aspect of thi.s record is to re- 
call, if possible, the pictures from which 
these favorites came. Few will remember 
thai Buttons and Bows was featured in a 
minor Bob Hope effort, Paleface^ or that 
Frank Loesser's Bahij, It's Cold Outside 
was the major pleasure of Neptinw's 
Daughter, a watery epic that displayed 
the charms of Esther Williams. If there's 
anyone around your house who was a 
regular moviegoer in the middle and late 
Thirties, this could be turned into an ex- 
cellent qnix game. 

The Neal Hci'ti arrangements naturally 
bear only a superficial resemblance to the 
original orchestral arrangements of the 
numbers, but they are all genuinely at- 
tractive and eminently listenable, particu- 
larly in the stereo version, which boasts 
a very wide range of spatial illusion. Sid- 
ney Skolsky has written excellent liner 
notes. They are amusing, lucid, and ex- 
tremely informative as to the back- 
ground of the songs and their composers. 
Such detailed information is so seldom 



supplied that this aspect of the album is 
worthy of comment. 

"I'll Remember April.'' Patti Page, with 
Jack Bacl and His Orchestra. Mercurv 
MG 2040Q, $3.98 (LP). 
Yon might he as puzzled as I was to think 
up a dozen popular songs that would 
aptly fit the title of thus record. After 
April Showers and the title song, what? 
I was stumped. Patti Page has solved the 
problem by using a form of association 
which goes like this. April, rain, sun- 
shine, gardens, blossoms (cherry and 
rose), breezes— rcaUy quite a neat trick. 
Even neater is her bright, uncluttered 
manner of handling these old songs, par- 
ticularly the ballads. Even such standards 
as Mighty Like a Hose and Mij Wild 
Irish Bosc take on fresh colors when Miss 
Page sings them. I don't feel I lint she is 
quite as much at home with the one or 
two rhythm numbers she tries, though she 
bounC®> ihenl around in hreezy style, and 
they make a pleasant enough change 
from the slow, easygoing songs. 

"Instrumental Selections from Porgy And 
Bess and Showboat," Eric Steele and 
His Orchestra. Mercurv MG 20394, 
$3.98 (LP). 
Richly scored arrangements of a dozen 
songs from I wo popular American musi- 
cals, faultlessly played by an English or- 
chestra. To some ears, the performances 
are apt to sound sedate and lacking in 
variety, and I must admit that I myself 
prefer n little more musical vitality in 
some of these numbers. But the album is 
obviously intended for the mood music 
audience, and is a splendid example of 
what such an album should be. Extreme- 
ly luxuriant Mercury sound considerably 
enhances the pleasure of the disc. 

"Juno." Original Cast Recording. Orches- 
tra, Robert Einmetl Dolan, cond. Co- 
lumbia OL 5380, $4.98 (LP): Colum- 
bia OS 2013, $5.98 (SD). 
/mm, a well-intentioned, but pnwding, 
attempt to convert Sean O'Casey's sear- 
ing tragedy 7i<n<> nnd the Piujcock into a 
musical, foundered on Broadway after 
only fourteen performances. For this dis- 
astrous venture, 'Marc Blit/stcin wrote an 
extremely musical score, though I sus- 
pect its intellectual quality may lessen 
considerably its commercial appeal. Un- 
like most composers currently Meriting for 
the Broadway stage, Blit'/.stein orches- 
trates his own music and in his arrange- 
ments avoids the usual orchestral 
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FAIRCHILD 

makes it easy to 




Owners of Fairchild components 
can update iheir equipment 
easily, at a substantial saving. 
Fairchild's unique plan allows 
immediate trtita in by your dealer 
of your monophonic arm and cartridge 
with their counterparts in stereo. And you 
will save $21. on the replacement price. 

Or, if you prefer, your dealer will have your 
own monophonic arm factory-converted and 
exchange your Fairchild cartridge for stereo, 

saving you a total of $36. 

Cartridges alone may be exchanged by the 
Fairchild owner for $41.50 — laving you $8. 

A monophonic arm may be exchanged for a 
stereo arm for $29.50 — saving you $13. 
Your arm can be Factory converted to stereo 
for $14.50 



FAIRCHILD ENGINEERING 
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282 STEREO ARM features plug-in-front — universal 
cartridge holder accepts all standard cartridges and 
permits one-hand slide-in facility. Sensible contact 
plug — wide and narrow spaced cartridge pins, stacked 
or side-by-side channel circuits can be used. Unlike 
ordinary arms, accommodates stereo or monophonic 
cartridge equally well. No soldering or wiring neces- 
sary with this arm. Cartridge slides in. Built-in 6-foot 
cables plug directly into your preamplifier. $43. so 

232 STEREO CARTRIDGE features no compromise fre- 
quency response — standard size, weight, mounting 
and connections. Designed to complement all pickup 
arms and changers. Lowest hum pickup even in appli- 
cations impossible with other cartridges. Adequate 
output for all up-to-date preamplifiers, from kit to 

CtlStom $49.50 
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Hear these Fairchild components ar your dealer, or write 
FAIRCHILD RECORDING EQUIPMENT CORP, • 10-40 45th Aye., Long Island City 1, Nl Y;. 




cliches. Here lie shows a masterful way 
with music in the Irish idiom, yet nevrr 
once does his score sound either deriva- 
tive or commonplace. Even a jig, an Irish 
waltz, or a keening ballad bears the im- 
print of his fine musical taste. Further- 
more, his lyrics have bite, humor, and, 
above all, literacy. 

Shirley Booth, who has been consist- 
ently unlucky when involved with musi- 
cals, is warm and often touching in the 
role of "Ma" Boyle, although I have the 
impression that she is not actually very 
happy in it. As her husband, the 
roistering braggart "Captain" Jack Boyle, 
Mclvyn Douglas blusters bis way through 
a couple of songs, but hardly realizes the 
character of O'Casey's great creation, 
Jack Macgowran is grand as the toadying 
"Joxcr," though the role has been consid- 
erably written out. Monte Amundsen, a 
newcomer and certainly a performer to 
watch, is outstanding m throe lovely 
Blitzstein ballads. The orchestral work, 
under Robert Enimett Dolan's strong di- 
rection, is spirited. Both versions offer the 
usual dependable Columbia show sound, 
though the stereo version seems fuller and 
richer, if shriller on the high end. In 
stereo, the ensemble numbers sound con- 
siderably more exciting and arc more 
realistically projected than in the mono- 
phonic edition. 

"Love Is a Gentle Thins." Harry Bela- 
fonte. RCA Victor LPM 1927, $3.98 
(LP). 

I'd be tempted to call this a recital of folk 
music, since most of the material springs 
from that terrain; but the inclusion of a 
movie theme song, a scmipopular Italian 
song, and a couple of commercial West- 
ern-flavored ballads rather negates the 
idea. \'o matter; it is an altogether ad- 
mirable program of gentle songs, laments, 
and lullabies very handsomely sung by 
Harry Belafonte- Over the years this sing- 
er has acquired a number of vocal man- 
nerisms, a fair amount of showmanship, 
and considerable sophistication. If these 
acquisitions tend to lessen his right to be 
considered a true folk singer, they also 
considerably enhance his reputation as 
the foremost popular singer of folk music. 
His voice is currently in beautiful condi- 
tion, and he weaves a lovely sound 
around these airs. 

"My Fair Lady." Original Cast Record- 
ing. Musical Director, Cvril Ornadcl. 
Columbia OS 2015, f 5.5)8 (SD). 
It was only to be expected (hat the Juf« 
mcuscly popular musical My Fair Lady. 
issued monophonically early in 1956, 
should appear in a stereo recording, Even 
though the principals of the original New 
York cast— Julie Andrews, Rev Harrison, 
and Stanley Iiolloway— were all busily 
engaged playing to packed bouses at 
London's Drury Lane Theatre, Colum- 
bia's engineers, undaunted, trekked across 
the Atlantic, and on February 1, 1959, 
recorded this charming Loewc score, in 
my opinion one of the most consistently 
agreeable and satisfying scores written 
for any musical. Loewe's music has the 
elegance, the grace, and the wit that one 
used to hear in the music of Lionel 
Monckton. The stereo recording is, soul- 
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c?illy, a complete triumph. The orchcBtrftl 
Sound is hir richer than that on its mono- 
phonic Cewriterpatt, it is bettor balanced, 
and is kinder lo the details of instrumen- 
tation. Then, too, it presents an excellent 
illusion of stage action, particularly in the 
Irio The Rain in Spam, which places Har- 
rison and Coote in the right speaker, 
with Andrews in the left, at the beginning 
of the number. Latur, when the trio in- 
dulge in what appears to be some sort of 
Spanish donee, Coote has joined Miss 
Andrews, and Harrison appears to he ea- 
vprling atone. The elfect is striking and 
convincing. Other ensemble numbers 
come oif equally well and are distinctly 
more impressive in stereo than in mono. 
The music is well served by Cyril Orna- 
dci's crisp direction of the London orches- 
tra, though I would not care to say that 
T find i( better than Franz Allers' work in 
the older version. 

About the performances, however, I 
have some reservations. All three princi- 
pals appear to have considerably broad- 
ened their interpretations. Perhaps this is 
due to their having played to an English 
audience for almost a year, for the Eng- 
lish want to hear a Cockney ''wot is a 
Cockney." Both Miss Andrews and Mr. 
Harrison have therefore thickened their 
accent considerably, and Mr, Holloway 
appears to me to he mugging his part 
rather strenuously. Mi.\s Andrews is as 
charming as ever, but her voice shows 
sonic signs of wear, and is not as pore or 
as fresh as before. Mr. Harrison seems also 
to have decided lo play Professor Hig- 
gins far more emphatically than he once 
did. There are times when his vehemence 
seems coarse, and quite out of character 
—not often, but disturbing when it does 
occur. Leonard Weir as Freddy (played 
by John Michael King in New York) is the 
only new member of (be east who has 
anything to do. I lis version of On the 
Slrerl Where Yon LiC(; is far more im- 
passioned than Mr. King's, and filso a 
good deal better sung. On the whole, I 
do not feel that the excellent stereo 
sound compensates for the slight deterw 
oration in performance. 

"A Party with Betty Connlcn and Adolph 
Green " Capitol SWAO 1107, $6.98 
(SD). 

It's a long time between acts, and in the 
case of Billy Comden and Adolph Green, 
it happens to be fourteen years, Last 
seen on Broadway in the 104 4 musical 
On the Town, which they wrote and also 
appeared in, (hey were swallowed up by 
(lie Hollywood movie mills. Now. with 
several movies behind them, they have 
returned lo Broadway to throw A Party, 
And quite a parly it is— especially When 
they revive some of (be brilliantly satiri- 
cal numbers they wrote and performed 
years ago. when they were I wo- fifths of 
the weH-reiiK'inbered, prewar, night club 
act The Hcvners. Hero again are such de- 
lights as Movie Ads and The Reader's 
Digest, and that hilarious burlesque of a 
Schubert-Mrothers-typo operetta litiron- 
css Bazooka. After hearing this devastat- 
ing lampoon, you will hardly be sur- 
prised that such musical fustian has now 
vanished from the scene. Here too is a far 
mnrc pointed performance of The Trench 
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Lesson from the movie Good Nmtds, than 
that oll'ered by its original performers, 
Peter Lawford and June Allyson. From 
material contributed to more recent 
Broadway shows— Won derful Town, Hells 
Are /b'ng/ng, and Two on the Aisla— the. 
talented team have extracted some soogs 
that fill out the balance of their program. 
They work on these with such skill and 
theatrical expertise that they succeed in 
making them sce-m hotter than they arc. 
Since according lo the sleeve this wfts 
"Krcordod in live performance," 1 assume 
the audience reaction and applause is 
genuine. If so. everyone hail a wonder- 
ful time at the party, and T think you 

Wl'Jl tOO. 

"The Sound of Wayne King" Wayne 
King and His Orchestra. Decca DL 
SS23. S.3.0S (LP); Decea DL 78S23, 
S5.9S (SD). 
A program of reasonably current pop 
favorites— Cigi, Volare. Return To Me, 
etc.— played by (be Wayne King group. 
Probably most of the credit for the re- 
freshing note here should go tp Wayne 
Robinson, whose rich and original ar- 
rangements for these numbers rank them 
well out of the usual rut. Some credit 
is due also to Tommy Shepard for some 
lovely trombone solos, and some to 
Wayne King himself for getting away 
from what the public espects of him. 
Decca's engineers have aided the cause 
considerably in providing outstandingly 
lush sound, particularly in the stereo 
version. 

"Jeri Southern Meets Cole Porter." Jeri 
Southern; Orchestra. Billy May, cond. 
Capitol ST 1173, S4.9K (SO). 
Tlic uninspired title of this record gives 
no clue to the unusual program of Porter 
songs that Miss Southern has chosen lo 
record. E.scept for You're the Top. she 
has carefully sidestepped the too-often- 
recorcled favorites in favor of lesser- 
known numbers from the Porter port- 
folio of show tunes. Some of these, in 
fact, arc obscure enough as to be almost 
unknown, even by the most avid Porter 
fan. Here, for instance, are Don-'t Look 
til Me That Way and Which, both from 
the bene Bordoni 1928 musical play 



Ptrrk, best remembered, if at all, as the 
cradle of one of Porter's most amusing 
songs, Let's Do It. If you happen to re- 
call the 1029 revue Wake Up awl 
Dream, chances are it would be because 
of What- Is This Thing Culled Lone 
rather than Looking at You. which the 
vocalist lias unearthed from that score. 
And certainly Let's Fly Away made con- 
siderably less impact on those who saw 
the 1030 musical The h'civ Yorkers than 
did the popular Love for Sale, over 
which it is chosen here. From Nymph 
Errant, a Porter show which unaccount- 
ably failed to reach this side of the At- 
lantic, comes the delightful It's Bad for 
Me, a song once memorably recorded 
by Gertrude Lawrence, who starred in 
the London production. These unfamiliar 
items are nicely balanced against sonic 
better known, but still too seldom h«ard, 
Porter songs. Miss Southern has never 
sounded hotter on records. Her respect 
for the composer's lyrics and melodies 
and her own innate feeling for these 
songs go a long way to make this an al- 
most irresistible record for any Portci 5 
devotee. 

"Pat Suzuki's Broadway '59." Pat Suzuki; 
Orchestra, George Siravo cond. RCA 
Victor LPM 1965, S3.9S (LP). 
Two previous solo recordings by the pert 
and winsome Pat Suzuki (Vik 1127 and 
Vik 1147, both now withdrawn) alerted 
a few listeners lo the arrival of a new 
singing talent. There was additional 
evidence in Flower Drum Svng of the 
growth of her style and personality. On 
tin's record, talent, style, and personality 
are all strongly and cfleetively fused. 
Here are a clutch of the better songs 
from seven of the current Broadway 
musicals, all sung with tremendous 
imagination and clan. The choice of ma- 
terial is sometimes startling, but the re- 
sult invariably justifies the choice. Par- 
ticularly delightful are her versions of 
Lube Look Away from her current show, 
of Tonight from Wart Side Story, and 
7'/// '{'here Was You from Tlie Mtixic 
Man. If the magie does nol work as well 
in some of the other songs, the fault lies 
with their basic inferiority rather than 
with the singer's efforts. George Siravo 
bay contributed some interesting arrange- 
ments: and Victor, excellent sound. 

"When YoiiYc Smiling." Eddie Peabodv 
and His Banjo. Dot DLP 25 loo, S4.0S 
<SD). 

Although T am one of those people al- 
lergic to the charms of the banjo, 1 find 
the allergy less acnte when the instru- 
ment is handled by that old master. Ed- 
die Peabodv. The veteran Peabodv, 
who in the Twenties always seemed to 
me to have been the model for John 
Held, Jr.'* typical college, boy (though it 
might have been the other way round), 
continues to display an astonishing 
amount of virtuosity, even after almost 
forty years. In this recording, he has 
displaced the banjo in favor of an instru- 
ment of his own invention, the Banjoleue 
—an electric banjo with vibrato attach- 
ment. It produces, under his skilled fin- 
gers, a sound especially appropriate to 
the more romantic numbers he plays 
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STEREODYNE 

PHONO PICK UP 

This new, unique pickup is made 
in Denmark by Bang and Oluf- 
scn. It features a push pull mag- 
netic principle (patent pending) 
which permits realization of the 
full potentialities of the most 
modern recording techniques. The 
special attributes which make the 
Stcrcodync an Outstanding stereo 
pickup make it equally excep- 
tional for monophonic discs. On 
any type of record the Stereodyne 
offers smooth and natural sound 
— firm clean bass and sparkling 
treble — while its light tracking 
pressure insures negligible record 
wear 




BEST in every way . , .., 

• Wide frequency response 

Smooth peak free response from 30 
cps to over I S Kc 

• True Stereo 

Highest channel separation Over en- 
tire audio speeifum — hetter.than 77 dt>. 

• Precision balance 
Both channels identical 

Same high compliance (5 x \0-* 
em/dyne) in all directions 

• No hum pickup 

Balanced coil structure plus low im- 
pedance plus complete shielding 
eliminate hum from external fields 

• High output 

7 millivolts per channel - even on low 
level stereo discs provides gain to 
spare 

• No magnetic pull 

Special magnetic circuit eliminate* 
attraction to steel turntables 

• Easy installation 

Compact siie and standard mounting 
centers simplifies mounting. 4 ter- 
minals to avoid hum loops. 
■ Low price 

Only S29.9S net including .7 mil dia- 
mond stylus (replaceable in 2 sec- 
onds > 

Available from leading high fidelity 
dealers everywhere 

DYNACO INC. 

617 N. 41st St.. Phlla. 4. Pa, 
Eiport Dirliion: 25 Wirrtn St.. fi<r» York, w. V. 



here— Drifting tnul tiwmjng and My 
Blue licuce>\ in particular. In some num- 
bers he hal orchestral bncking, and in 
others electric organ. In Limchotixc Blues 
he is joined by lute and electric organ 
in a performance exciting arid a bit 
weird. Dot's stereo sound is completely 
satisfactory. 

John F. Indc.ox 
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"Baccoloiu in Stereo." Snlvatore Baccn- 
loni, Orchestra and Chorus. Grand 
Award GA 230SD. (SID). 
"The Nig Man with the Bin Voice," 
basso buffo Salvfitoro rincealnni of the 
Met and operatic points east and wes" is 
at perfect case in this recital of Italian 
popular songs. His deep, rich voice booms 
out without condescension, and he in- 
jects a delicious aura of drama and/or 
humor wherever indicated. Unhappily, 
Grand .Award's engineers have grossly 
overmiked him; but even sonic imbalance 
cannot banish the joy of this release. 

"La Belle Epoque." "Pnlacboti Sin^s the 
Songs of Aristtdc ftrnant." Orchestra, 
Joss Basclli and A. Coragucr, conds. 
| Columbia WL 140, HAM (LP), 
i Heretofore 1 have not been an admirer of 
j Patachou's style, but ibis album repeals 
her in a new and striking context. Scorn- 
ing artifice, she adapts her clear voice 
perfectly to the cynical, slangy, intensely 
Parisian songs of Aristidc Hruunf. The 
ballads of the fin tic xii;di; hard of Mcnt- 
marlre— iVfttl Pvau tic Chien, Ln Belle- 
Socur ii Eloi, A lUtzttx— are rowdy and, 
occasionally, almost childishly sentimen- 
tal. But they are always vivid with the 
vaguely diseased efflorescence of the 
pimps and prostitutes they celebrate, 
They abound also in the wry, wise humor 
of tho commercial sinner. 

Ttut beneath the wit and the laughter 
and the inverted morality, Bvnanl's songs 
•ire cru*hingly sad. Patachon penetrates 
to this underlying poiguancc without ever 
compromising the surface fun. This is the 
genius of Iter interpretation. I do not 
know whether any one will ever sing 
these songs better than Yvcttc Cuilbcrt, 
hut I do know that no one in this gen- 
eration will outdo Patachou. 

"Cuadro Flamenco." Pcpa Reyes and 
Angel Mancheiio, dancers; Juan Gar- 
cia de Ib Main, guitar; Vlanolo Leiva, 
singer. Elektra 15!). (LP). 
"Flamenco Fury." Jose Greco and Com- 
pany. M-C-M E 3741. S.3.9S (LP). 
"The Incredible Montoya Presents Por- 
rina de llaclajoz." Porrjna de Badajoz; 
Carlos Montoya, guitar. HCA Victor 
LPM Hl.UK (LP). 

"Musica Flamencn,"' Nino Hicardo, jjui- 

lar. Epic LC 355G, 14.06 (LP). 
Fewer than ten years ago a mere two or 
three -flamenco recordings comprised the 
entire American catalogue. But in the 
past few seasons Spanish gypsy music has 
exploded upon 6orie<i>n&iCftno cars in a 
crescendo of excellent, authoritative re- 
leases, now creeping toward the hundred 
mark in Schwann. 
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101 Mclnlsih C-S Audio Componiolor 

101 (lea HP S3 Control AmDMitr 

103 Mclnloih MCAO Pgwur AmpllliOr 

104 VYealhert K-730D Turnlablo and 

Pickup 

10S General Elcrlrk PA -JO Amplifier 

106 Gray 212 Tone Arm 

107 ESI C-60 Seriet Cartridge and 

Duit Sua 

10B Thorcni Model TD 134 Tuinlablo 

109 Shurfl Pratof Clonal Dyncfic Corffidgfl 

110 Harman-Kordon Sola II, Model TA-12 
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Power Amplifier 

1 12 S<eft 330C FM-AM Tonor 

1 13 Mo™ nil 40.Wofl Power Amplifier 

114 Gray AM-3 Praamp.Conlrot Unit 

11J Moronic Audio Con&olurte 
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Elcktrn's Cuqtho Flamenco introduces 
four talcn'.ccl mmhilnnos. Their perform- 
ances nrc solidly competent, but lack the 
.waring Quality of flamenco at its finest. 
The album's chief distinction, in fact, lies 
in the wide-eyed notes, which gush all 
over the back of the sleeve. 

Jose Greco brings to M-G-M's Flamen- 
co Fury the smooth professionalism that 
marks his annual transcontinental tours. 
Yet Greco is conversant with the essence 
of his art— "the dark root of the cry" 
Lorca once termed it— and realism and 
sincerity underlie his troupe's suave 
presentation. 

Stark and sinewy in its unadorned 
beauty is the collaboration of guitarist 
Carlos Montoya and singer Porrina de 
Hadajoz. Porrina 'j untrained voice is 
harsh and pure and rich in nuance; 
Montoya s perfectly Attuned suitar is at 
its niultihned best. Their program— sol- 
eares, bulerias, and ftnulmigns— is as 
straightforwardly virile as their approach. 
Clear, resonant reproduction by RCA 
Victor throughout. 

On the even more intimate level of the 
solo guitar, Nino Uicardo's initial Flei- 
menca is a moving recital in the classical 
gypsy mold. Mere is Hashing technique 
combined with impeccable restraint. The 
emotion generated by Scvillian Ricardo 
is taut, never sloppy. This record— so 
clear that the instrumentalist's hoarse 
humming is audible— places Ricardo firm- 
ly in the first rank of flamenco guitarists. 

"Cugal in Spain." Xavier Cugat and His 
Orchestra. RCA Victor LPM 1894, 
$3.98 (LP). 
Says the annotation: "All the times con- 
tained herein come from Spain— the paso- 
dobles, gypsy airs, and Spanish classical 
music. And yet they all come out with a 
cha-cha beat." This, precisely, is the 
trouble. A dismal effort all around. 

"Fucgo Del Ande. " Yma Sumac; Moises 
Vivanco and His Orchestra Tipica. 
Capitol ST 1169, $4.98 (SD). 
Yma Sumac's voice may lack the aston- 
ishing range and flexibility of fifteen 
years ago, but she is still a thoroughly 
winsome vocalist. While these gay Peni- 
vian-Inea-Anclean traditional airs— bril- 
liantly arranged by conductor Vivanco— 
make no excessive demands, Miss Sumac 
is in such splendid form that the restric- 
tions of her material seem almost beside 
the point- Lilting, light, and thoroughly 
beguiling. The stereo sound is tops. 

'Hamburg on the North Sea." Various 
performers. Capitol T 102O3, $3.98 
(LP). 

The smell of the Baltic and the peculiar, 
mocking Giprit of Hamburg pervade this 
selection of N'orth German maritime fa- 
vorites. An assortment of artists do well 
by the sonj*s and the sound is superb; but 
unless you have a root— or an odd tendril 
—in Hamburg, yon will find the nuisic 
and atmosphere of limited appeal. 

"Hawaii." Johnny Fineapple and His Is- 
landers. Audio Fidelity AFLP 1850, 
$5-95 (LP); Afci'SD 5850, SG.95 (SD). 

"Lovers Luau." Les Paul and Mary Ford; 
Columbia CL 1276, §3.98 (LP). 



The fiftieth state continues to be a prime 
target for record companies, and this 
month's crop brings both a hit and a miss. 
For Audio Fidelity, the veteran Johnny 
Pineapple guides his strum-happy forces 
through a satisfying— if not terribly stimu- 
lating—array of melodies on the order of 
Sweet Lcilnni ami llauxiiiun War Chant. 
The rich, clean-cut stereo sound edges 
the excellent monophonic edition, 

Les Paul and Mary Ford oiler a pedes- 
trian run-through of pretty much the 
same songs. The performances generate 
no excitement, and shed luster neither on 
the artists nor Waikiki. 

"Japan Revisited." Mamoru Miyagi and 
Graduates of Tokyo's University of 
Arts. Capitol T 10195, $3.98 (LP). 
The koto is a nmltistringed, peculiarly 
na-sabsoiiiiding instrument. Add to it 
drunu, samisens, and the exquisitely 
played bamboo (lute of Mamoru Miyagi 
and yon have sound that is wholly, un- 
compromisingly Japanese. Here just such 
an assemblage presents a carefully chosen 
program of Japanese traditional music. 
Onetime patrons of Tokyo's nocturnal 
teahouses will rejoice in the familiar 
strains of Trmko Ihtxlii (The Ctuil Miner** 
Sonfi ) and Kojo no Tsttki ( Moonlight trn 
the Ruined Cmtle), If you know, or 
would know, Japan, this is for you. 

"Lucho in Mexico." Lucho Galica; Jose 
Sabre iVIarrnqnin and Los Cuatro Soles. 
Capitol T 10187, .$3.98 (LP). 
Chilean-born Lucho Gatica is a large 
vocal wheel in the sprawling world south 
of the border. However, iu this latest re- 
lease, Capitol's Mexican engineers have 
overmiked and echo-chambered him to a 
fare-thcc-well. Gatica is a singer of tal- 
ent and c-harm who deserves the atten- 
tion of nortenmericmun, but the reasons 
arc not evident on this overblown disc. 

"Moulin Rouge." Raymond Lcfevrc and 
His Grande Orchestra. Kapp 1121, 
■$3.9S (LP). 
Lefevrc and his "grnndc" hand limn 
Paris effectively e.nd tastefully in a musi- 
cal prism that runs the spectrum from 
OM'enhach to a Maurice Chevalier staple. 
Lean rather than lush orchestrations and 
the excellent program make this the 
equal of any Paris oncc-over-lightly on 
discs. Handsome sound. 

"A Night at Tirc-Bouchon." Capitol 

T 10202, S3. 98 (LP). 
An off-beat offering of merit, this brightly 
recorded disc presents some uf France's 
merriest old ballads taped— with audience 
participation— at a small Monlinartrc 
boHe, the Tirc-Bouchon. Everything is in- 
fectiously gay, bnf you've got to have a 
grasp of colloquial French to follow the 
proceedings. The Tirc-Bouchon, inci- 
dentally, is no workingman's hangout. 1 
dropped in to sing a chorus or two last 
.summer and fled the premises after one 
short beer. Price: $2.50. 

"Smart and Continental." Dick Smart; 
Orchestra, Nick Peri to, cond. Everest 
LPBR 5027, $3.98 (LP); SDBR 1027, 
$5.95 (SD). 

Baritone Dick Smart has a husky voice of 




19 5 9 

f)8S been awarded lo the$& 

VOX 

Ultra High Fidelity Records 



BACH: MASS IN B MINOR. 
Friedcrlke Sailer, soprono-Morgorele Bence, oil* 
- Frilz Wunctcrlich, lenor - Erich Wenk, boss - 
Swobion Chorale — Orchesira ol die 3Slh German 
6och Fcsltvol-Hons GriscMol. conductor, (3-12") 

VBX-7 

Also ovoiloble on Sfereovox STPL 511,283 



MOZART: 6 STflING QUINTETS (Complele). 

The Barchel Quoriei - Emil Kessinger, 2nd violet. 

^ VBX-3 

SCHOENBERG: CHAMBER SYMPHONY IN E 
FLAT MAJOR. OP. 9; VERKIAERTE NACHT, OP. 4. 
Joscha Horenslein conducting the Symphony Or- 
chestra of Souihwesi German Radio, Boden-Baden. 

PL IO.490 

Ultra High Fidelity . . . 

736 W. SStti St., N. Y. 19, N, Y, 
Wrile For calolog . Dept. K. 



JOYFUL 

BRANDENBURGS 





BACH 

The j 
Brandenburg i 
Concertos 1 



The six Brandenburg Concertos of Bach 
make one thing very apparent: here was one 
of those rare persons' blessed with a truly 
cheerful disposition. Listening to them is a 
kind of musical refreshment. Here then, for 
your refreshment, is a spirited, loving, de- 
finitive edition of them by the fine Stuttgart 
ensemble. 

BACH: The Brandenburg Concertos— Marcel 
Couraud conducting the Baroque Ensemble of 
Stuttgart M2L2S9 M2S 605 (Jttrto) 

GUARANTEED HIGH - FIDELITY AND 
STEREO-FIDELITY RECORDS BY 
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SIEGFRIED, 
DON AND DEATH 




A hi-Philharmonic spectacular! Here is 
Wagner in the gently intimate mood of his 
"Siegfried Idyll." And here is Strauss, as 
Neville Cardus has described him, "throwing 
masses of tone about him like a lord of 
creation." This new album is an orchestral 
feast and a splendid example of the inter- 
pretive powers of Dr. Bruno Walter, 

RICHARD STRAUSS: Don Juan; Death and 
Transfiguration • WAGNER: Siegfried Idyll- 
Bruno Walter conducting the New York 
Philharmonic ML 5338 

GUARANTEED HlGH-FIDEUTY AND 
STEREO-FIDELITY RECORDS BY 



COLUMBIA® 



® "Ca1up*I»" "Muil«rwo'hi" ft* Mircw R*r. 
A division or Coluni-iA Br&ndr^iUntf Sy»(rm. Inc. 





BELASCO 

One of America's 
most beloved 
"man of the world" 

Serenades Our Sweethearts 

in this romantic tribute 

to every woman. Mono UH 9020 
Stereo USD 2022 

URANIA 

RECORDS 

WRITE FOR FREE URANIA STEREO AMD 
MONOPHON1C CATALOG HF-6B 
JOS Fifth Avenuo, Now York U, U. Y. 



limited range but pleasing quality. More 
importantly, he is a veteran of European 
night spots. As a result, he sings these fa- 
vorites— Passing By, Autumn Leaves, Ar~ 
ricetlerci Roma— with a Continental flair. 
Those who shudder at the linguistic 
atrocities of most American singers will 
find Smart smooth and minimally ac- 
cented in French and Spanish. Everest's 
sound is uniformly excellent, with the 
stereo version holding an edge due to 
increased breadth and depth. 

O. B. RRUMXraiA. 



FI MAN'S FANCY 



" 'Around the World in SO Days' in Words 
and Music." Chonis and Orchestra, 
Franz Alters, cotkI. Everest LPISR 
4001, S4.f)8 (LP); SDBR 1020, $5.95 
(SD). 

Although there is no great" distinction in 
Harold Adamson's lyrics to the Victor 
Young film store for Mike Todd's ex- 
travaganza, the stunt of adding verses 
and bits of Fogg-Paspartout dialogue 
comes off with surprising effectiveness. 
Tlus is thanks largely to the skill of Leo 
Shukens rcstorings, the verve of Franz 
Allcrs' performances, perhaps also to the 
conciseness of the dialogue and Leon 
Janney's imitations of Cantinllas. Even so, 
the melange would appeal mainly to film 
fans if it weren't as superbly recorded as 
it has been here, especially in the stereo 
version, which has not only all the bright- 
ness and clarity of the LP but also won- 
drously open spaciousness and sonic nat- 
uralness (as well as far more dramatic 
cross-channel effects in the dialogues). I 
have been told that this is Everest's first 
recording in using 35-mm magnctie-lilin 
masters. Whatever the means, it is the 
final results which count: and here they 
proffer as admirable— and unevnggcrated 
—an evample of theatrical choral and or- 
chestral reproduction as stereo technol- 
ogy has achieved to date. 

Dagcnham Girl Pipers. Capitol ST 10125, 

$4.98 (SD). 
Graduates of the famous British school for 
girl pipe-aiid-dnnn players prove their 
skill in the very first band of this only 
moderately stereoistic record frig: the re- 
maining eleven bands are more impres- 
sive as demonstrations of the youngsters' 
stamina and— to a nonpipcr at least— the 
remarkable tendency of one time to sound 
very much like another. From a sound 
fancier's point of view, the most interest- 
ing moments here are the two groups of 
solos, where the bagpipe's characteristic 
drones and floridly "graced" treble can 
be studied in far better detail than in the 
ensemble pieces, 

"Destination Stereo." RCA Victor LSC 

2307, $2.98 limited offer (SD). 
A typical demo-sampler except for the 
unusual skill with which its program has 
been selected to display both exception- 
ally colorful modern scores and notably 
biUliant, strongly stereolstic, recording 
techniques. Most of the materials are 
drawn from recent RCA Victor orchestral 



releases (Fiedler's Sabre Dance and Her- 
nando's Hideaway, Reiner's Mussorgsky- 
Ravel "Gnomus" and Lieutenant Kijc 
"Troika," Morton Gould's Rodeo "Hoc- 
Down" and his own Fourth of July, 
Munch's Rommi Carnival Overture, and 
the second movement of the Rubinstein- 
Wallenstcin Saint-Saens Second Piano 
Concerto), but there is one surprise in 
a couple of movements from Rimsky's 
Cupriccio espagnal in a somewhat slap- 
dash but ultradramatic and ultrabrilliant 
performance by the RCA Victor Sym- 
phony under Kondrashin, which has not 
yet been released in its entirely. 

"Fanfare!" (NATO Tattoo Arnhem). Co- 
lumbia WL 147, $4.aS (LP); WS 301, 
$5.98 (SD). 
Many Americans may need reminding 
that the musical meaning of "tattoo" is 
not only a flourish of drums, but a cere- 
mony in which bugles and drums recall 
servicemen to their barracks, and— by ex- 
tension (particularly in England)— a pub- 
lic display in which several military bands 
participate. This program assembles an 
international host of organizations (in- 
cluding Dutch, German, British, and Ca- 
nadian bands, as well as our own 33rd 
U. S. Army Band) for a recent MATO 
pageant in the Netherlands garrison 
town of Arnhem. The music itself ranges 
almost as widely as the choice of per- 
formers, from traditional martial favorites 
to the Sf, Louis Bhias (quaintly played 
here by a Dutch group) and a preten- 
tious NATO //jfimi which sounds as if it 
had been arranged on the spur of the 
moment to combine the national anthems 
of the participating countries. Unfortu- 
nately, none of the performances is out- 
standing, and the recording itself— bril- 
liant but a bit harsh in LP, broader and 
more out-of-tloorsy in stereo— is scarcely 
as impressive as the best current examples 
of recorded military bands. 

"Hi-Fi Cuban Drums." Capitol T 10141, 

_ $3.98 (LP). 

"Unrehearsed" and "spontaneously re- 
corded" by Ramon S. Sabat on location in 
Cuba, the anonymous "island's wildest 
skin beaters" are less distinctive for any 
jungle wildnesK than for their rhythmic 
steadiness and ingenuity, their sustained 
verve, and their use of such novel instru- 
ments as the roncole (jingles), agguc 
( pebble-filled giant gourds), marimboola 
(which utilizes old phonograph main- 
springs), and ht&rrm (miscellaneous per- 
cussion derived from sawed -off maehettes, 
hoe blades, and plowshares), in addition 
of course to the more familiar maracas, 
claves, guiro, and bongos. The players are 
parlicularly effective in a rhapsodic Ycn- 
gut'le Maria^ featuring the marimboola, 
but the jingly Conga de Carnavnl and 
catchy Honga Seva, which dispenses en- 
tirely with the usual vocal solos with 
choral responses, are not far behind. In- 
deed the whole program is remarkably 
zestful, free from nonauthentie blemish- 
es, and recorded with attractive natural- 
ness in uncxaggerated but beautifully 
clean and open-airy stcreoism. 

"Invitation to the Dance." Capitol Sym- 
phony Orchestra, Carmen Dragon, 
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cond. Capitol I s ©466. U.SS (LP); SP 

8466, tSM (SD). 
In part, this latrsst DriijEnpt *ymjJionic-pops 
program merely prvsemts Further high- 
spirited, occasionally ovcrvdicimcnt, per- 
formances of i-tn i itk-wcl fn writes in spar- 
kling clean recoisdSsa which sniinds a bit 
dry in monopoly, hit fcc Far mure trans- p 
lucent, if still not especially spacious, in 
uiiexanfjeratcd * terra. Biff that's Uic lesser 
part: the disc spumes jienuisve distinction 
for the conductor's arrangements of— or 
more properly variations on— Country 
Gardens, Turkey in the Straw, and Sail- 
or's Hornpipe, each of which fairly hub- 
hlcs over with vivacity and each of which 
demonstrates Dragon's mastery of im- 
aginative orchestral scoring. In stereo par- 
ticularly, these three fettx & esprit are 

■}i[iinap xoaiis 

"Life in Vienna." Vienna Philharmonic 
Orchestra, Rudolf Kempe, cond. Capi- 
tol SG 7167, $5.98 (SD). 
Competent performances nf the Morning, 
Noon, and Night, 0)>era Ball, Fleder- 
maus, and Doiiim Diana Overtures, plus 
Leliar's Gold and Silver Waltz, Josef 
Strauss's Music of lite Spheres, and the 
Johnnn Strauss, Sr. Radelzky March, by 
an orchestra and conductor who even in 
routine vein obviously know just how 
this music should go. At first hearing, the 
moderately stereoistic recording, for all 
its clarity and wide dynamic range, does 
not seem particularly spacious; but before 
the second side is finished one appreciates 
hitter its genuine virtues of lucidity, 
warmth, and authenticity. 

"Al Mclgnrd at the Chicago Stadium Or- 
gan,"' Vol. 2. Audio Fidelity AFLP 
1887, $5.95 (LP); AKSD 5887, $6.95 
(SD). 

Among several current theatre-organ re- 
leases, this warrants singling out for its 
impressively realistic recording (especial- 
ly in stereo where the clarity of details is 
maintained mihluvred oven by an enor- 
mously long reverberation period) and 
for the go<xl taste of Melgard's registra- 
tions, which effectively display the un- 
Riminicked tonal attractions of what is 
claimed to be the world's largest theatre 
pipe organ. Moreover, Mclgard plays with 
verve in his brisker pieces (/ Ain't Got 
Nobody, A-Tfckrt A-Tasket, tiaruska 
Polka, etc.) and indulges in only mild 
rhroliiriih.'jffi in his slower ones (London- 
derrti ,|fr, Falomu Tango, etc.). 

"MusituHy Mad." Stereo Mad-Men Mis* 
Led by Hemic Green. RCA Victor 
LP.Vi 1929, $3.98 (LP); LSP 1929, 
$5.98 (SD). 
Even those who have ruefully relished 
diat zanicst of comic book take-offs, Mad 
magazine, can hardly imagine hpw com- 
parable satirjzations might be applied! to 
music, but aficionado Green niaMfl i IjoLd 
try. If only mildly successful in some of 
his tonal caricatures, he produces authen- 
tic belly laughs in the best of them: the 
opening Concerto for Two Hands ( which 
is exactly that— pneumatic sounds, pro- 
duced by hand squeezing, which die del- 
icate-cared may well protest should be 
obscene and not heard); a more-robust- 
than-usual spoof of The Mikado; a prat- 
falling Skater and His Don; the Green 
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This new fine of 5" to 12" loudspeakers is designed 
to match the quality requirements of the discriminat- 
ing music lover ... at a surprisingly moderate price- 
Trie world's greatest buys on the basis of listening 
quality, the T«7 series incorporates voice coil magnets 
of Ticonal-7 steel, the most powerful of modern mag- 
net alloys, for maximum efficiency and damping . . . 
dual cones for wide frequency response . . . constant 
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curve . , . longer effective air-gaps and extra high flux 
density to provide exceptional transient response and 
to eliminate ringing and overshoot 
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CO 'EXHIBITION* 

SPEAKER ENCLOSURES 

Available In three siies In hand-rubbed Mahogany, Walnut. 
Blond or Chpry finishes. -The "Rembrandt." (26- x 21V4* 
i 17W dEEp) ir/alnut or Cherry $99.50; Blond $94.95; Ma- 
nag^ 1^1 CO- The "Van Gogh," (23** x 13%* * 11%- 
d4*p") Walnut or Cherry $59.95; Sfond $55.50; Mahogany 
$il.0d. ThE '•Vermeef." (law x 12* x s-15/16" deep") 
WalngL or Cherry $35.00; Blond $33.25; Mahogany $31.00. 
'May hr placed horizontally or vertically. 



. . . also new from 

The "HAGUE"; Completely integrated quality speaker sys- 
tem. Two high-efficiency T-7 loudspeakers In an acoustically 
matched enclosure. Bttigned for optimum dispersion . . . 
maximum dfldtncy . . . extremely wide-range, Hat re- 
sponse. 26" k 21 Vr x 17U* deep. Walnut or Cherry 
$159.95; Blood $154.95; Mahogany $149.95. 
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* f Top-»otcb guide for the serious rec- 
ord collector in evaluating and com- 
paring cttrrenr and older releases. > > 

— New Orleans Times Picayune 



THE FOURTH HIGH FIDELITY ANNUAL 

Edited by Frances Newbury 

This book, the only one of its kind, contains reviews of 
classical and semiclassical music, and the spoken word, that 
appeared in High Fidelity Magazine from July 1957 
through June 1958. The reviews cover the merits of the 
performance, the quality of the recording, and make com- 
parative evaluations with releases of previous years. They 
are written by some of this country's most distinguished 
critics. 

The reviews are organized for easy reference — alphabet- 
ically by composer and, when the number of releases for 
any given composer warrants, are divided further into 
classifications such as orchestral, chamber music, etc. An 
index of composers is included. The book is printed in clear 
type on fine quality paper, attractively bound and jacketed. 

RECORDS IN REVIEW is published by The Wyeth Press, 
an affiliate of High Fidelity Magazine. 

$5.95 
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Bee, an alarming metamorphosis of IMm- 
sky'x bumblebee; and perhaps best of 
all, as far as genuine musical cartooning 
goes, a Ctnmnirk Suite that should silence 
all TV-Western tnncsmiths forever. Fun- 
ny as all tin's first struck ram on the 
LP, when I received the stereo disc I not 
only laughed harder than ever hitt felt 
that stereogenics had never been em- 
ployed more d-roDy. I'll guarantee yon 
can't keep a straight face throughout this 
program— anil that you can't fault either 
the brilliancy of the stereo technology or 
the still more unusual combination of in- 
genuity and logic with which \t is ex- 
ploited. 

" 'Porgy and Bess' Stercorcticstrntinns." 
Monte Kelly and His Orchestra. Carl- 
ton LP 12111. $3.98 (LP), STLP 
1211 1, fl.98 (SD). 
With the approach of the film version of 
Gershwin's folk opera, we're probably 
in for a deluge of P, 6- B. hit tunes, 
hut Monte Kelly's "stercoreheslralious" 
(which inciilentnlly sound first-rate in 
monophony too) will be hard to heat. His 
big band (with no less than twenty-live 
strings) plays quite straightforwardly :md 
with good verve for the most part, the 
moments of jazz improvisation arc wisely 
restricted to I he few pieces where, they're 
really suitable, and the over-all sonic im- 
pact is notably exciting. The stereo elfccts 
arc done in excellent musical taste, re- 
vealing their full ingenuity only when one 
vclistcns with concentrated attention on 
the sonics alone. And that's hard to do in 
the arrangements' best moments, where 
Gershwitiian gusto lakes over iiresisribly. 

"Stereophonic Demonstration and Sound 
Effects." Audio Fidelity AFSD 5890, 
WW (SD). 
\ T ot to be confused with Audio Fidelity's 
FCS 50000 ( which includes tone test ma- 
terials and samplings from the new classi- 
cal series), this is a urab bag of materials 
of earlier date, sonic of which I don't 
think have been released before. The 
first side is another "introduction to ster- 
eo" with pleasant commentary by* an un- 
identified Uiinvitor, but also strong sales 
plugs for the various Audio Fidelity stars 
represented, 1 found rather more novel, 
if perhaps specialized, interest in the 
straight sound effects on the other side- 
as motley a dinertissemcnl as odd-snimds- 
fanciers have enjoyed since the appear- 
ance (and that was in monophony ) of E. 
D. Noun's Adoefttures in Cacophony. 

"Strings in Hi-Fi. " Pierre Challct and His 
Orchestra. Mercury MG 20385, *3.9S 
(LP). Domcnico Savino and His Sym- 
phonic Strings. RCA Camden CAL 
487, $1.98 (LP); CAS 487, $2.98 (SD). 
For nil the identical tides and similarity of 
programs, it would be hard to find two 
records more markedly unlike in all other 
respects. Siivino's ensemble plays familiar 
string-orchestral favorites, plus a couple of 
pops and four of the conductor's own 
quile engaging originals; but despite the 
appellation of "symphonic," it is strictly 
salonish in stylistic approach and ultra- 
drily recorded— though less unattractive- 
ly so in stereo. Even at the latter's best, 
however, the over-all sound is not nearly 
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as big and dramatic as Hint of the appar- 
ently much larger Challet (French) or- 
chest™, which is bright as well tut clean 
and even in nionophony gives far better 
indication of a big auditorium. I'm look- 
ing forward to bearing this work in stereo 
sometime, where it should be a knockout, 
but just as it is it proffers some topnotch 
symphonic-pops playing. And although 
its B-sidc selections fall off badly* in both 
musical interest and executant spirit, 
those on I he A side alone arc outstanding 
for verve and precision. 

"Sunday Meeting with the Victory Bap- 
tist Choir." Warner Brothers \VS 1270, 
84.98 (SD). 
Even without the advantages of stereo 
this on-lncation recording of Wgro gos- 
pel songs is more spontaneously exuber- 
ant and unselfeonscious than any I've 
heard in the past, and its notably realistic 
yet unevaggcrated stereoism would seem 
nftrd to surpass. The choir is an enornwas 
one of two hundred voices and really 
sounds that big, achieving tremendous 
momentum wheu it gets going in jubilant 
performances, rhythmcd by handclap- 
ping, of Jestts I'll jVccci Forget, Co Down 
Moses, I Saw the Beautiful Light, Run- 
tun, Jesus My Rock, and nine other se- 
lections. The soloists, obviously unprofes- 
sional, are no less obviously sincerely 
fervent; and fairly distant miking avoids 
any unnatural spotlighting either of them 
or of the well-back piano, electronic or- 
gan, and electronic guitar accompani- 
ments. 

"That Celestial Feeling," Henri Saunders 
and His Celestial Music. Warner Broth- 
ers W'S 1269, U.m (SD). 
Arranger Frank Comstock has had one of 
his happiest inspirations in clothing a 
characteristic mood music program in the 
new sound of glassy piquancies and dark 
colorings usually associated with the cool- 
est of cool jazz. Herm Saundcr's celesta 
solos are mostly in the fascinating middle 
and lower ranges of l hat normally merely 
tinkling instrument, and they are atmos- 
pherically backed up by a lyrical trom- 
bone quartet and a wood-wind ensemble 
starring bass Ihite, along with contrabass 
clarinet, French horn, etc. A lilting 
Clouds and easily swinging Shooting Stars 
arc perhaps the liest of the twelve pieces, 
but they all reveal a rich spectrum of at- 
tractively blended and contrasted (imlires 
in admirably low-level, glowing stereo- 
ism. 

"Thymus from Horror Movies." Dick Ja- 
cobs and His Orchestra. Coral CRL 
57240, S3.9S (LP); CRL 757240, $5.98 
(SD). 

I eagerly anticipated some delicious aural 
frissons from this, my first encounter— ton- 
ally— with the Son of Diaculn, Molt: Peo- 
ple, Deadly Mantis, etc., recorded— it 
reads only too candidly here— in "ghoul- 
ish high fidelity," But, alas, the monsters 
prove to be papier mache creations, the 
orchestra a scratch enscmbje in every 
sense of the term, the sound effects men 
notably lacking in imagination. Further- 
more, Bob McFaddcn's introductory nar- 
rations are delivered in snob bogus imita- 
tions of the Karlofl and Boyer accents as 



to stimulate more risibility than goose 
flesh. And the recorded found is awful in 
stereo and only somewhat less ugly in 
nionophony. 

"Waltz Masterpieces." Stadium Sym- 
phony Orchestra of New York, Po- 
kakin, ennd. Everest LPBR 6025, $3.98 
(LP); SDfiB 3025, *5.<95 (SD). 
The use of 35-mui magnetic-film masters 
( with their improved signal-to-nnisc ra- 
tio, decreased channel crosstalk, and 
complete freedom from print-through), 
which was merely rumored for Ever- 
est's Around the World in HO Days, is con- 
firmed by a special press release for the 
present work. Yet the technological re- 
finements arc actually less evident (au- 
rally) here, since the summer alter ego of 
the New York Philharmonic plays with 
rather coarse tonal C|Ualilies in an acousti- 
cal ambiance which is definitely unat- 
tractive In nionophony and only accept- 
able in the more expansive stereo edition 
(although the latter is notably superior in 
sonic naturalness and specificity of sonnd- 
sonrec localizations). And Poliakin sadly 
lacks the magisterial assurance of a front- 
rank interpreter as well as the rhythmic 
and colorislic subtlety which alone can 
breathe fresh life into the familiar (and 
here mostly abbreviated) war horses 
which make up his program, 

"With Bells On." Sid Bass nnd His Or- 
chestra. RCA Camden CAS 501, $2.98 
(SD). 

Like many another discophile I have as- 
sumed that most bargain price releases in 
stereo are apt to represent inferior qual- 
ity in at least some respect. The present 
disc is an arresting correction of that prej- 
udice, for it hardly could be bettered at 
any price either in recording (markedly 
stcreoistic and rather closely miked, but 
invigoratingly big and bright ) or in per- 
formances (lilting and /cstfnl. featuring 
gleainiog chimes and a wide variety of 
bell-like timbres). Lister) especially to 
Bass's originals, the glittering Hells Are 
Swinging and piquant Blue Hells, or to 
his deft arrangements of Pick Yourself 
Up, You'd fte So Nice To Come Home 
To. and Blue Room— all n delight to ear 
and spirit. 

"Zodiac Suite." Norrie Pavamor's Orches- 
tra. Capitol ST 10073, $4M (SD). 
What with timesrniths' celebrating astro- 
nauts like mad these days, it's only fair 
that the older breed of astrologers should 
try to cash in on the cocktail lounge and 
jukebox trade. Here a British leatler mus- 
ters a forty -Jive- piece orchestra and fif- 
teen-voice wordless ( merciful ly! ) choir to 
run through a dozen of his own and Bob- 
by Black's inspirations yclept Capricious 
Capricorn, Mood Aquarius, Seductive 
Scorpio, Tamns Tango, and the like. At 
times the stars seem to have their signals 
crossed by inspiring Paramor and Black 
with tunes definitely assigned earlier to 
Richard Rfxlgcrs, hut elsewhere the astral 
supply of schmaltz seems inexhaustible. 
At least the signs are favorable both to 
the performances ( smoothly rich) and re- 
cordings (ditto, with considerable rever- 
berancc and minimal stereoism). 

R. D, Dajuiell 
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The Agrupacidn Coral dc Pamplona, as re- 
viewers everywhere have confirmed, is noth- 
ing more nor less than a vocal miracle. It U, 
in effect, a kind of vocal chamber orchestra, 
nine women and seven men whose relation- 
ship is like that of a. highly trained string 
quartet. In this their second album they sing 
a glorious program of rarely heard music 
from tlie court of the Catholic kings and from 
the Spanish Polyphonic School. 
AGRUPACIDN CORAL DE PAMPLONA DE 
ESPAKlA— Luis Morondo, Conductor 

ML 5373 MS 6057 (slereo) 
GUARANTEED HIGH-FIDELITY AND 
STEREO- FIDELITY RECORDS SY 
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JAZZ 



Wild Bill Davison: "Mild and Wild:" 

Commodore 30009, $4.98 (LP). 
Some of Davison's most stimulating af- 
fronts to propriety hiivc licen gathered 
on this disc. They include his That's a 
Plenty, a clwadc hit of roughhonse, and 
several examples of his snssy approach 
to ballads, the raucous sweetness of his 
cornet twinkling over a stomping, swampy 
beat. Ed Hall's' sinewy clarinet brightens 
four selections, and such other worthy 
enmrades-in-rhythm as Pee Wee Russell, 
George Bruuis, and Dave Tough also 
show up. 



If TirjcnE must be jazz versions of show 
scores, George Gershwin's Porgy and 
Bms would seem to be one of the more 
logical candidates. In the (lurry of record- 
ing activity accompanying the release of 
the Glm version of the folk operetta, five 
jazz versions have already turned up and 
more are on the way. So far this output 
is surprisingly unimpressive. The most 
ambitious efforts in terms of the number 
of musicians involved and the trickiness 
of the arrangements arc the Ralph Rums 
and Miles Davis - Gil Evans discs. 

Burns does four selections with a small 
jazz group and a bank of strings, the 
rest with an eleven-piece band. His ap- 
proaches arc imaginative and his non- 
string pieces arc crisp and rhythmic. But 
bis main triumph luis been in his use of 
his strings, which normally have a dead- 
ening effect on a jazz performance. Burns 
has turned them into an apt accenting 
frame for unusually strong and lyrical 
solos by Al Colm, Urbic Green, and Mav- 
kic Markowilz, a trumpeter whose play- 
ing here suggests that a valuable new 
■jazz brass man is on the verge of arrival. 

The Davis-Evans collaboration is col- 
ored by the now familiar slowly shifting 
panels of sound of Evans' arrangements 




Ralph Burns: he triumphs with strings. 



92 



Doc Evans: "The Sweetest Since Ga- 
briel." Audiopbile 57, $5.95 (LP); Au- 
diophiU Stereo 57, $5.95 (SD). 
Moving out of dieir customary repertory 
of Di.xieland and traditional jazz stand- 
ards, cornctist Doc Evans and pianist 
Knncky Parker investigate some nf the 
most worthy pop tunes of the Twenties 
and Thirtie§— Y^ttre the Cream in My 
Coffee, Chernj, Blue and Broken Heart- 
ed, and so forth. It is a stimulating and 
delightful change of scene for both. Play- 
ing as part of a remarkably related, easy- 
going quintet, Evans gives his charac- 
teristic lyricism full reign while Parker, 
who often seems somewhat diffident 
when he is trying to be Jelly Boll Mor- 
ton or an old ragman, is enthusiastically 
outgoing, Tevealing that his natural me- 
tier is the briskly bouncing style of Jess 



and the plaintive, occasionally uncertain 
trumpet playing that Davis affects in 
this context. There are times when Evans, 
Davis, and Gershwin come together in 
complementary fashion, but the steady ac- 
cumulation of slow, mournful sounds add- 
ed to Davis' shaky hreathiness results in 
dullness. One begins to suspect that Ev- 
ans is determined to dig the same musical 
grave for himself that lie and Claude 
Thomhil) dug for Thornhill's band. 

Miindcll Lowe's seveu-picee group 
( which includes Ben Webster, Tony 
Scott, Art Fanner, George Duvivier, and 
Ed Shaughnessy) takes a looser and 
sportier approach to the score, leaning 
heavily on the blues. Lowe's scored en- 
sembles often have a weighty, chunky- 
sound but Webster and Lowe loosen 
things up in their solos, Still, the best 
parts of this disc arc those which are the 
least contrived, notably some trio se- 
lections on which Lowe plays in a re- 
laxed after-hours fashion. Hank Jones's 
Swincix Inipressiimx are thoughtful and 
skillful piano interpretations of Gersh- 
win's tunes but they rarely swing. And 
when Jones does move into swinging 
position he is dragged hack by a dull 
and leaden rhythm section. 

Of the five jazz approaches to P0r$y 
and Bess released so far, the first to ap- 
pear, Coolie Williams' and Hex Stewart's 
Pttrgtj and Bess Recltilcil. Warner Broth- 
ers 12(>() (reviewed hi ///'g/i Fidelity, 
April 1959), remains the most engaging 
of ihe lot. John S. Wilson 

Ralph Bums aud His Orchestra: "Porgy 
and Bess in Modern Jazz." Decca 9215, 
$3.98 (LP); Deeea 79215, $5.9$ (SD). 

Miles Davis: "Porgy and Bess." Columbia 
CL 1274, $3.98 (LP); Columbia CS 
8085, $5.98 (SD). 

Mundel) Lowe unc! His All Stars: "Porgy 
and Bess." RCA Camden CAL 400, 
$1.98 (LP); RCA Camden CAS 490, 
$2.9S (SD). 

Hank Jones: "Swingin' Impressions of 
Porgy and Bess." Capitol T 1175, $3.98 
(LP); Capitol ST 1175, $4.98 (SD). 



Stacy. Don Anderson adds some gently 
evocative guitar solos to the pleasures of 
a beautifully played and unusually well- 
recorded disc. 

The First Jazz Piano Q uar tct. Warner 
Bros. W 1274, $3.98 (LP); Warner 
Bros. WS 1274, $4.98 (SD). 
The four pianists involved on this disc— 
Bernie Leightou, Moc WVehsler, Morris 
Nanton, and Irv Joseph-are much more 
successful in exploring the jazz potential 
of four pianos than the similar group 
which recently recorded on Coral as The 
First Modern Piano Quartet. The big- 
band accompaniment used by that group 
has been wisely avoided here, and Leigh- 
ton and Joseph (who also arranged the 
piano parts for the Coral recording) have 
written neat, compact arrangements 
which are varied, light, and melodic, in- 
cluding occasional ventures into eight- 
handed piano jazz as well as solos more 
imaginatively integrated than the usual 
Ict's-takc-hirns. This Quartet really 
swings. 

Buc! Freeman and His Summa Cum 

Laude Trio. Dot 3166, $3.98 (LP). 
"Chicago Jazz Permanent Semper!" 
screams an eagle (a saxophone clutched 
in one set of claws ) which adonis the 
sleeve of this disc. Within, this sleeve 
further advises, are such tunes as Ntm 
Possum Dare Tihi Aliud Nisi Anwrein, 
Calc<iriu-c«sa TristUiae, and Est Mirum. 
Freeman (juiekly reveals (hat behind this 
formidable facade lie (as any veteran of 
Caesar's Co»tnientiirics will realize) I 
Can't Cicc You Anytitifig But Lone, 
Limehouse Blues, aud 'S Wonderful 
(which really ought to he translated as 
'St Minim). In the process Freeman 
shows a neatly chiseled yet surging at- 
tack which turns Calcuria-casti Trixlitiae, 
for example, into a slashing, searing 
demonstration. Ho is the assured and 
enthusiastic old master throughout the 
program, ably spelled by Bob Hammer's 
strong middle-ground piano and backed 
by Mousey Alexander's drnms. 

Benny Goodman and His Orchestra: 
"Happv Session." Columbia CL 1324, 
$3.98 (LP); Columbia CS 8129, $5.98 

r, (SD). 

Goodman is not having much success 
finding new big-band arrangements to 
add to his established favorites. Five 
such efforts on this disc are not apt to he 
remembered for long. But when Good- 
man eases into the relaxed surroundings 
of a quintet, he shows glimpses of the 
glow missing from much of his playing 
in recent years. He has worthy quintet 
companions (Buss Freeman, George Du- 
vivier, Shelly Mamie, Turk Van Lake in 
one group; Andre Previn, Barney Kcssel, 
Lcroy Vinnegar, and Fomkic, Capp in 
another) and they produce several per- 
formances which can hold their own in 
the eminent catalogue of Goodman small- 
group works. 

Historic .Jazz Concert at Music Inu>. 

Atlantic- 1298, $4.98 (LP). 
The concert was an impromptu affair 
which resulted when musicians of both 

Hicn Fidelity Magazinti 
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PHILADELPHIA 

FIELD DAY 




Eugene Ormandy provides a field day for 
sonic of his fine solo instrumentalists. The 
works are Sinfonia Concertantes — not ex- 
actly symphonies, not quite concertos — writ- 
ten to display the abilities of individual 
orchestra members. And no orchestra can 
summon from its ranks more top-flight artists 
than the Philadelphia. 

MOZART: Sinfonia Concertante in E-flat Major 
<K. 297b) . HAYDN: Sinfonia Concertante in 
B-flal Major— The Philadelphia Orchestra and 
sotoists, Eugene Ormandy, Conductor 

ML 5374 MS 6061 (stereo) 

GUARANTEED HIGH-FIDELITY AMD 
STEREO-FIDELITY RECORDS BY 
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CELP 43*0 

The Many Moods 
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JOSE 
MELIS 




Bourbon si 
Billy - 

MO 1X1 " 

Blues 



H a<( otoilotle at taur ita\tt, mlUv Avl *i|Ju !■ 
SEECO RECORDS, DEPT. HF ^IT_IT.VF 
39 W. 60 ST. H.Y.C. ^^■BP*^ 
NRITE FCMt C0MPIC1C UTM.DC OF TINE SEECO RECORDINGS. 



tfir ma 
'Bourbon Street, 
Billy 
and the Blues 
BILLY 
MAXTED 
and his 
Manhattan 
Jaiz Band 



traditional and modern jazz leanings 
gathered at the Music Inn in the sum- 
mer of 195fi for n round-table discussion. 
The oceasinn was historic because it pro- 
vided one of the first opportunities for 
members of the two opposing jazz schools 
to exchange views, because they found 
they had much in common and much to 
offer each other, because this discovery 
provided one of the seeds that resulted in 
tlie School of Jazz at Lenox, Massachu- 
setts, and because traditionalists and 
modernists got together to play jazz with- 
out modifying adjectives— sonic of which 
is reported on this disc. It includes a 
clarinet duet between Pee Wee Hussell 
and Jimmy Giuflrc, a meeting batwsSn 
Giuflrc (on tenor saxophone) and Hex 
Stewart on In a Mcliotonc with Stewart 
sounding more like his old Ellington self 
than he has since, a pizzicato Bnthj and 
Soul plucked out by Oscar Petliford on 
cello and Ray Brown on bass, and a 
warm, rhythmic performance of Gfttf* 
fre's The Quiet Time. It is an unusual and 
stimulating collection. 

George Lewis: "Concert!" Bine Note 
1208. $4.98 (LP). 'George Lewis of 
New Orleans." Riverside 12283, $4.98 
(LP). 

The lllue Note disc fx a well-balanced 
recording (of a 1954 concert) on which 
Lewis' band runs through some nf the 
most familiar war horses of its repertory 
(Ice Ctmm, Qmr the Wnvct, Mtmui 
Don't Allow It, Bergtiiuty Street Blues, 
etc.) but plays with such flaring zest 
and builds to climaxes so fervently 
rhythmic that the listener is all but over- 
whelmed. The spirit in the playing and 
singing of these veterans gives these per- 
formances tremendous impact. This is 
probably the best recorded summation of 
the cove of the Lewis repertory. 

The Riverside disc is a reissue of two 
sessions made in New Orleans in 1946 
by ftudi Blesh and originally issued on 
his Circle label. On one side Lewis is 
heard with the Original Zenith Urass 
Band, a loose, relatively fluent group 
which became the nucleus of his later 
hand. The other side is playvd by the 
Eclipse Alley Five, an even closer ap- 
proximation of Lewis' band but larking a 
badly needed !ruiii|>et. Most of the Five's 
selections include uninspired vocals by 
Sister Berenice Phillips and Harold Lew- 
is. Both groups arc roughly recorded. 

Marian MePortland: "At the London 

House." Argo 640, $3.98 (LP). 
Mrs. XfcParllmid continues to grow as a 
jazz pianist. Mer playing here is assured, 
imaginative, flexible, lyrical, and strongly 
rhythmic. Even as unpromising a selec- 
tion as Play Fiddle Play is turned into a 
strong entry by her inventive approach 
and spirited attack. And when she gets 
to as basically jazzwovthy a piece as 
Charlie Parker's Steeplechase, she comes 
I on swinging joyously. This is easily her 
best work on records. 

Gerry Mulligan Quartet: "What Is There 
to Sav?" Columbia CL 1307. $3.98 
(LP); Columbia CS 8116. S5.HH (SO). 
The first recording by the current Mulli- 
gan Quartet, with Art Fanner on trum- 



(Atlccrlisciiicnt) 



Sound 
TalktfT 

by John K. Milliard 

Director of Advanced Engineering 

LOUDSPEAKER EFFICIENCY 

Loudspeaker efficiency is an importanf 
design factor that is often overlooked or 
misunderstood by those who enjoy high 
fidelity. It is only logical to assume thai 
any device should be engineered to be as 
efficient as possible whether it is an auto 
engine, an amplifier or a loudspeaker. 

Speakers which have very low efficiency 
were not designed with that feature in 
mind. Rather this low efficiency is a 
by-product of one of the simpler and less 
expensive engineering methods vised to 
achieve bass response and low distortion. 

Such designs, in an effort to achieve greater 
bass and low distortion, utilize a heavy 
cone which has inherently low resonance. 
This heavier mass provides greater hass 
but carries with it the high price of poor 
transient response, loss of mid and high- 
range efficiency and smoothness, and 
heavier amplifier requirements. 

Many speakers following this design 
approach require as much as 16 limes the 
amplifier power lo obtain the same listen- 
ing levels as more efficient units. Ten watts 
versus 160 watts seems like an extreme 
design compromise. Few, if any, of the 
stereo amplifiers will provide sufficient 
power for full dynamic range at normal 
listening levels with such low efficiency 
speakers. 

Wilh a more carefully integrated design 
approach, and ihe acoustical laboratories 
necessary to truly evaluate results, it is not 
necessary to make this compromise to 
achieve bass. A properly designed mag- 
netic structure will provide a strong flux 
throughout a long air gap. Cones, with 
Iheir compliance and voice-coil designed 
for long linear excursion throughout the 
audio range, will operate in this high flux 
with great efficiency. Such a design has low 
distortion and good bass without any com- 
promise in efficiency or transient response. 

All ALTEC speakers are the result of such 
iniegrated design principles. Their bass 
reproduction is in proper balance wilh the 
rest of the audio spectrum. Their distor- 
tion and transient response have received 
careful attention. Their efliciency is as high 
as present engineering an permits. 

It should be remembered that a good loud- 
speaker design need not sacrifice a part of 
the whole performance in order to provide 
a single outstanding feature. 
Lisien critically at all levels of loudness. 
You will readily distinguish Ihe superiority 
of ALTEC loudspeakers. 

Write for free catalogue: altec Lansing 
cohporation, Dept. 6H-B, 1515 S. 
Manchester Avenue, Anaheim, Calif., lfiL 
Sixth Avenue, New York 13, N. Y. | 2 , 3 9 
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J / 4 TIME 
CHAMPIONS 




OFF-BEAT/ IDEA! 




Here arc eleven favorite waltzes, none of 
which, surprisingly enough, is by J. Strauss. 
These waltzes are by a group of Mr. Strauss' 
musical heirs, which includes Franz Lchar, 
Noel Coward, Irving Berlin and Oscar Straus 
(no relation). Andre Kostelanctz conducts 
this nostalgic program in such a way as to 
prove that the waltz is by far the most 
delightful dance to listen to. 

GREAT WALTZES— Andre Kostelanetz and His 
Orchestra CL 1321 

GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS SV 



With this album, you get a (ree baton — 
and the chance to make believe you're 
conducting the Mexican Hat Dance, the 
Intermezzo from "Carmen," the Sabre 
Dance and others. Such great sound, t^A 
you'll think the orchestra is really there 1 . 
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pet, is an extremely polished collection. If 
the replacement of Bob Brookmeycr's 
gutty valve trombone by Farmer's rela- 
tively suave trumpet has removed some 
of the rough zest from the group, this is 
more than made up hy the fluent grace 
which Farmer brings to the Quartet, bal- 
ancing and to some degree affecting Mul- 
ligan's sometimes boisterous stomp style. 
The Quartet is at its best in such tailor- 
made Mulligan originals as \'ctvx from 
Bltiejwrtj Festive Minor, and As Catch 
Can. The ballads arc spoil)'; although 
Fanner can be very lyrical (What Is 
There To Say?), he falls into n breathy, 
static manner on My Funny Valentine 
and ]ust in Time. Despite occasional 
flaws, this is a distinctly superior disc. 

King Oliver: "Hack n' Town." Riverside 

12130, $4,98 (LP). 
Ten of the dozen selections nn ibis disc 
are by an excellent Clarence Williams 
group with which Oliver recorded in 1928 
and 1929. At this lime Williams, Jelly 
Roll Morton, and Duke EUiojJton were 
in a class by themselves in sketching out 
inventive and colorful ensembles. Wil- 
liams was particularly fond of weaving a 
tuba into bis arrangements, and Cyrus St. 
Clair makes the most of these opportuni- 
ties. On half of these pieces the Williams 
group accompanies Sara Martin, an unu- 
sually good blues singer. Oliver plays lie- 
hind her with great sensitivity while 
Charlie Irvis' lightly dirty trombone ac- 
cents are extremely apt. The collection is 
filled out hy two roughly recorded solos 
by Oliver, accompanied by Jelly Roll 
Morton. Both tunes are hy Morton and 
he seems much more at home in them 
than Oliver does. 

Jolinnv Parker: "DLvicInnd Marches on 
Broadway " Golden Crest 3051, $4.98 
(LP). 

An unidentified Dixie grnnp ( except for 
Parker who is asserted to be "one of mu- 
sic's foremost exponents and interpreters 
of Dixieland," although there is no other 
indication of who he is or what instru- 
ment he plays) rips through some show 
tunes with a happy and raucous zest. The 
anonymous trumpeter has some of the de- 
lightfully nasty qualities of Wild Bill 
Davison but his work lacks Davison's 
identifiable personal touches. The clari- 
net is smooth and singing, the trombone 
hulges with guslincss, and (he group as a 
whole jumps joyously, albeit the similar- 
ity of its treatment of each piece eventu- 
ally dilutes the impact. 

Bob Prince Tcnlette: 'Charleston 1970." 

Warner Bros. W 127fi. S3 98 (LP); 

Warner Bros. WS 1276, $4.98 (SD). 
Prince, who composed the provocative 
jazz ballet, New York ExpflU; Oh. ]tizz, 
has done something on this disc which 
has eluded almost everyone else who has 
tried it: he has arranged some venerable 
tunes of the Jazz Age for a group of mod- 
ern jazzmen so as to maintain the almos- 
pheric integrity of the tunes and prevent 
the soloists from destroying them. This is, 
as it should be, good fun with Harry 
Galbraith's Banjo keeping an implication 
of a Twenties beat in the rhythm and Sol 
Sclthnger's baritone .saxophone providing 



High Fidelity Magazinte 




So many 
exciting new 
AUDIO FIDELITY 

records 
we just can't 
show all of them 
. . please write for 
free catalog. 

AUDIO FIDELITY, INC. 
770 ELEVENTH AVENUE 
BOX 421, NEW VORK 19, N,Y 



www.americanradiohistorv.com 



an aptly dark, hiccuping bottom. The 
tunes, attacked in high spirits but without 
mockery, include Varsity Draff, Black 
Bottom, Yes Sir That's My Babtj, and 
Five Foot Two Eyes of Blue. 

Tony Scott: "Free Blown Jazz," Carlton 

STLP 12113, $4.98 (SD), 
A lot of unusually good jazz lias been 
brought together in this varied LP by 
Scott, trombonist Jimmy Kneppcr, trum- 
peter Clark Terry, pianist Iiill Evans, and 
several associates. Croupiugs change from 
selection to selection— Scott is beard on 
clarinet alone with a rhythm section, with 
Terry and rhythm, with Kneppcr and 
rhythm, in a baritone saxophone chal- 
lenge with Sahib Shihab, and as part of a 
sextet. Scott is far more consistent here 
than he. usually is on discs. Hi* playing is 
almost always forthright and warmly 
emotional and he allows himself little dal- 
liance with contrived effects. He shares a 
fascinating development of I Can't Get 
Started with Kneppcr and underlines 
Terry's brilliant performance of Boihj and 
Soul, the high spot of the set. His work 
on bnritonc savophnnc. is taking on added 
depth— when he really warms np one now 
hoars suggestions of Harry Carney's solid 
basis rather than the gliboeSs that coated 
sonic of Scott's earlier baritone efforts. 

Jimmy and Mama Yancey: "Pure Blues," 

Atlantic 1283, 14.98 (LP), 
Jimmy Yancey was probably the most lyr- 
ical of the hoogievroogja pianists. The 
lightness and delicacy of his playing 
make one side of this disc a valuable 
memento of one of the essential jazz per- 
formers'. On the other side he accompa- 
nies liis wife, Mama Yancey, who sings a 
set of blues. Her phrasing is sensitive and 
knowing but her nasal tone eventually 
becomes monotonous. 

Lester Young-Teddy Wilson Quartet: 
"Pres and Teddy." Verve 8205, $4.98 
(LP). 

There could scarcely be a better memo- 
rial to llu- late Lester ¥otn)g than this 
set on which, spurred by Wilson, Gene 
Barney, and Jo Jones— a magnificent 
rhythm section— he really swings out in 
clean, lifting fashion. There is none of 
the static mopery which marred so much 
of liis recording during the past ten years. 
This is Lester Young showing why he 
had an influence on tenor saxophonists 
which was, if possible, even more perva- 
sive than Charlie Parker's on alto saxo- 
phonists. It is an unusually bappy session 
with Wilson in excellent form and every- 
thing clicking effortlessly into place. 

Si Zentner and His Orchestra: "Swing 
Fever." Bel Canto BCM 36, $4.98 (LP); 
Bel Canto SH 1014, $.5.95 (SD). 
Zentner, a trombonist with an almost ex- 
cruciatingly smooth style, leads a big 
dance band with the pleasant hallmarks 
of the dance bands of the Swing Fra— a 
mixture of suavity and surging vitality. 
This debut disc reveals a crisp, assertive 
band with several good soloists, highlight- 
ed by a brilliantly flamboyant duet be- 
tween tenor saxophonists Don Lodice and 
Modesto Bmeno. 

John S. Wn.soN 



Washington records announces 
the american recording debut of 

JOHN WILLIAMS 

guitarist 

"A prince of the guitar has 
arrived in the musical world: 
John Williams . . . God has 
laid a finger on his brow, and 
it will not be long before liis 
name becomes a byword in 
England and abroad, thus 
contributing to the spiritual 
domain of his race. I hail this 
young artist of merit . . . and 
make the heartfelt wish that 
Success, tike his shadow, may 
accompany him everywhere." 

Andres Segovia, Sept. 5, 1958 

A recital of Bach, Albeniz, 
Ponce, VHIa-Lobos, Crcspo 
and Duarte. Washington-De- 
lyse Recording WR 424. 

1340 Connecticut Ave., N.W, 
Washington, D. C, 
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Pend. Money back guarantee. 
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delivery. Alr-MMI- 
Miinevllnrk- *a QK 
r.unrnntec! 

(ft LESLIE CREATIONS 
DfcpLM3RLal , a>Mt«Hl1I.Fi. 
rt I cncluw en. or M.O. 




rJANUS 



"MUSIC IN MOTION" 

Cx tiling Stmrao-Storsd Littmning! 

VOL. I-FSTI0O4 VOi. I I-FSTJ005 VOLUI-KT2O0a 

LENNY HERMAN 

And the Aligfirreil Ullle Band In the Land 

EXCLUSIVELY ON JANUS 



A Folk Concert in Stereo 
BROWNIE MCGHEE & SONNY TERRY 
FST20t2— Write for Complete Catalog 



JANUS 

RECORDS 



1159 Broad St. 
Newatk ?. N.J. 



FAITH 

PLAYS ROMBERG 




"Blossom Time," "The Student Prince," 
"The Desert Song" — here is a glowing pan- 
orama of those sentimental productions of 
Sigmiincl Romberg presented by Percy Faith, 
with Earl Wriprhtson and Lois Hunt. These 
richly romantic melodies arc as winning to- 
day as when operetta was at its height. And 
the reasons are clearly displayed in this en- 
chanting collection. 

A NIGHT WITH S1GMUND ROMBERG— Percy 
Faith and His Orchestra, with Earl Wrfghtsan 
and Lois Hunt CL 1302 CS 8108 (stereo) 

GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 



COLUMBIA a 



®"Ctp!»miw" c t> Mucu R»;. A division olCtlumbiiSraidcutingSrSltm.ln:. 
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New H.H. Scott Tuner 
features Wide-Band FM 

and Wide-Range AM 



at only $139. 95 * ; 

The many fine features built into this superb AM-fM tuner have never before been available for 
under $200. Combined on one compact chassis are sufch famous H.H. Scott engineering features a^s 
Wide-Band FM circuitry to give you high selectivity with complete freedom fromHrift; Wide-fcange- 
AM circuitry for perfect reception of high fidelity AM broadcasts; and exclusive 
plated "front-end:" for maximum sensitivity and reliability. 



i arm; wiae-Kpnge- 
i H.H. Scc^Sif$s&- 




Easy-lo-rf ad expanded 
slide-rule dial lor pre- 
cise station selection. 
Separate linear logging 
scale for accurate 
Charting of station 
settings. 



Convenient front-panel 
level control gives you 
accurate adjustment of 
tuner audio Output. 
Separate output for 
tape recorder. 



Monophonlc- multiple* 
switch givesfront pantl 
control of multiplex 
output. Adaptor can bs 
added when multiplex 
standards are estab- 
lished. 



Heavily silver plated 
RF circuitry assures 
high sensitivity, and 
minimizes cross-mod- 
ulation caused by> 
strong local stations. 



Electronic eye indi- 
cator shows optimum 
tuning point on both 
FM and AM. Indicator 
can also be used for 
adjusting antenna 
orientation. 



TECHNICAL SPECIFICATIONS Model 320 AM FM Tuner 

FM SENSITIVITY: 3 microvolts for 20 db ol quieting on 300 ohm antenna 
terminals. 

CIRCUIT FEATURES: 2 megacycle wide band FM detector assures high selec- 
tivity, high capture ratio and absolutely drift-free FM reception without 
need lor troublesome AFC. RF stage assures high sensitivity on both AM 
and FM sections. Exclusive low-distortion AM detector for reception of 
wide-range AM broadcasts. New Hlgh-Q AM LoopslicK Antenna. Folded 
dipols FM antenna. 10 KC Whistle filter. 
OUTPUTS: Multiplex, Main, Tape-recorder. 




Selector switch (of 
choosing between FM. 
AM normal and AM 
wide-range. Wide- 
range selling is for 
receiving wide-range 
AM broadcasts. 

/ffti&f on (7/nm'rw H. H . Scnlt component* 



Professional tuning 
control with heavy 
tlywheellets you make 
Station settings with 
great accuracy and 
speed. 




H.H. SCOTT INC. 



DEPT. HF-E. -411 POWDERMILL ROAD, MAY HARD, MASS. 



•fl'wf o/ Roel-ict SUB. IS. /twrsjoriy catt txlra. 
EXPORT: TELESC0 INTERNATIONAL CORP.. 36 W. 40TH ST.. N.Y.C. 



SEND NOW FOR 
FREE HI-FI GUIDE 
AND CATALOG 




Rush me complete details on your new Model 320 and your complete 1959 
Hi Fx Guide and Catalog. 

Name 

Address - , 

City 



_State_ 
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! Stereo Broadcasting: 
I Which and When? 

The Record Industry Association qf Amenta, bless its soul, 
faced ike stereo challenge t/uic/(ly and cfl'ectively. Industry 
leaders met, fallu-d, decided: the Wvstrcx system wilt 
adopted. Recording characteristics were agreed upon and 
record groove specifications estublishcd. Stereo disc; lucre 
off to a fast, clear- cut Start. 

Although tee hare had stereo broadcasts Jar longer that) 
monogrooiv stereo discs, the broaden sting industry has yet 
to get itself pulled together. No less than seventeen Stereo 
broadcasting systems liatre been proposed to the stereo com- 
mittee of the Electronic Industries Association. 

Not long ago. the FM Association of liiwidcas/eis held 
a meeting in Chicago to discuss sleico from the FM point 
of view. It is an intensely interesting and important subject 
for them, hi any FM stations are already multiplexing: and 
most FM tuners soUl in the last year or so have a multiplex 
adapter outlet already installed. The qtmtim is not really 
adien, but simply tvhiclr which multiplex system it. agree 
upon? 

To bring yon an inside glance at the current situation, 
we asl(cd Dick Kayt, station manager of II CRB-PM /AM 
in Boston, to give us a firsthand account of the (.hicago 
FM meeting. 



Stei»i;o ituoADCAsnN-fi is by no means new: WQXR- 
FM/AM in New York has Ween programing ir regularly 
lor more than five years, and other PM/AM stations 
(including WCRB) have not been far behind. The 
FM/AM method of Transmission is now in use by more 
than one hundred stations in the country. Thanklully, 
wc can note that the same standards of transmission are 
in almost universal use: left-channel information is 
carried on FM and right -channel sound on KM. There 
have also been FM/TV, TV/AM, FM/FM stercocasis, 
till accomplished with reasonable results and with sur- 



prisingly little confusion in reception by the listening 
public. 

The point at which interest increases, pulses qtticken, 
and, not infrequently, tempers Hare is when the question 
of compatible, single-* la I ion transmission oi two- 
channel stereo comes up. AJ though it is generally ad- 
mitted that single-station transmission on FM may 
produce better quality stereo than any ol the earlier 
methods, there is no great agreement as to exactly how 
such transmission may hest he accomplished. Also there 
is thai word "'compatible'" to !*■ contended with: in its 
most liberal interpretation this means accomplishing 
stereo transmission in such a manner that stereo broad- 
casts will sound reasonably like monophonic programs 
lo those listener* with monophonic receivers. 

This is the bneJcjjrOiujd lor a rejecting ol the FM 
Association ol Broadcasters which convened on March 
H in Chicago lot a lime-hour engineering discussion ol 
single-station, compatible stereophonic transmission. 
That rile meeting ran beyond lour hours and well into 
the dinner hour with none ol the two hundred or 
so professional broadcasters in attendance leaving 
the hall attests to the interest in the subject and the 
liveliness oi the discussion among the panelists. 

First to speak was Mr. Harold Kasscns, Chiel of the 
Aural Facilities Branch of the Federal Communications 
Commission, lie outlined the history of multiplex 
transmission as authorized by the Commission, and 
pointed out that the use of multiplex has been frequently 
proposed as a method ol achieving siereophonie rran.- 
mission from a single FM station. In fact, when the 
Commission asked the industry in |nly 195N lor sug- 
gestions for additional uses of multiplex transmission, 
sonic fourteen replies, or s.botil One-fifth ol" (he total 
number received, suggested stereo. In answer to ques- 
tions from the floor, Mr. Kassens said that no promises 
could be made as to how quickly the Commission might 
act on srereo. At the time, the FCC schedule called lor 
comments from broadcasters by June 10: it seemed 
likely, however, that upon responsible request this date 
would he extended, perhaps for sixty days. In any case, 
if action is taken hy the PCC, there will he a notice ol 
Proposed Rule-making, followed by a |>eriod for the 
filing of more comments, then perhaps a Final Order. 
Mr. Kitssens' best guess was that the lime needed tor an 
FCC decision might be a year nr more, probably not 
much les^. Continued on page 111 
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Your High fidelity System: 




start it right, 

keep it right 



by Louis E. Garner, Jr. 



Improper installation, maladjustme 
high-fidelity system. The author 

O Ull /VrriTUDR towards our audio installation 
often implies a peculiar double standard. We may fuss 
and fret al>our the mechanical components, and take im- 
mediate action if a record changer fails to change, if a 
turntable wobbles or operates lar off speed, or if a loud- 
speaker develops a rattle. But those nonmcchanical dif- 
ficulties which seem to have a minor effect on system 
performance we arc prone to ignore. The electronic com- 
ponents of our .system arc often paid scant attention 
until a really serious trouble develops. It is easy to toler- 
ate a slight increase in hum level, a slight change in fre- 
quency resjmnsc, or a slight change in distortion level, 
especially if the change occurs gradually over a long 
period. Alter all. electronic components arc seemingly 
innocuous devices; they simply sit in their alloted places. 
They don't turn, spin, or vibrate — at least they 
shouldn't.' 

To maintain original top performance and avoid slow 
deterioration, you should: (a) plan your initial installa- 
tion with care and foresight; (b) operate your system 
properly, paying particular attention to unusual operat- 
ing conditions: (c) adopt a regular cleaning and mainte- 
nance program; (d) render emergency first aid whenever 
needed; and (e) call in your audio service technician at 
the first indication ol any change in system operation or 
performance. 

INSTALLATION 

Proper installation involves much more than simply find- 
ing free shelf space and providing line |X>wer. 
Never locate signal-handling components directly in 



t, and simple neglect can sour any 
ills how to avoid these pitfalls. 

front of a loudspeaker enclosure system, since acoustical 
feedback may develop, resulting in a tendency for the 
system to squeal or howl. Ideally, electronic equipment 
should be placed to one side and slightly behind the loud- 
speaker enclosure, away Irom the direction of maximum 
sound projection, In a stereo installation, the cabinet, 
cable, r^r *lvclvcs holding the electronic gear arc best 
placed alonfrsidc the wall between the two loudspeakers. 

The equipment should be reasonably close to a source 
of line pew. Don't run long extension lines or obtain 
opc-r:L! i iig power by using multiple cube taps in a single 
wall receptacle. Such rat's nests arc unsightly, may over- 
load household circuits, and may be a serious fire risk. If 
suflicicnt wall outlets arc available, fine. If not, have 
additional outlets installed by a competcnr electrician 
(the cost is relatively small). Or you can use the auxiliary 
outlets provided on the back ol most prcamps and 
|x>wer amplifiers. 

Avoid connecting your equipment to heavily loaded 
household circuits. For example, avoid circuits which 
also supply air conditioners, shop tools, or other pieces of 
heavy-duty equipment. As the other equipment is 
switched on, fine surges and sparking brushes mav intro- 
duce noise. In addition, line voltage may he dropped as a 
result of the heavy load, with a consequent drop in am- 
plifier gain and ]x>wcr output: in severe cases, low line 
voltage may result in distortion and over-all deteriora- 
tion of equipment performance. 

If you find that the power line voltage in your area is 
unusually low (the power company will check it for you, 
or you can use an AC voltmeter for your own tests) or 
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that it fluctuates considerably due to varying power 
demands of nearby industrial or commercial establish- 
ments, you should consider the use of a commercial 
voltage regulating transformer. This isolating transformer, 
should be connected between your equipment's line cord 
and the wall outlet. It will maintain a constant line volt- 
age and smooth out transient pulses, noise, and line 
surges. 

Your preamplifier should be readily accessible. Yotf 
may have to compromise between operating convenience 
and gotxi electro-mechanical layout. Ir is poor practice, 
lor example, to run excessively long cables between the 
preamplifier and other components. 

Vacuum- tube-opera led equipment develops heat in 
operation. If confined, (his hear can cause rapid deteriora- 
tion of electrical components, Make sure that your 
equipment is adequately ventilated. For example, don't 
mount a power amplifier on the narrow shelf of a 
closed-in bookcase. By the same token, electronic gear 
should not be placed where it will be subject to external 
sources of heat: near hot-air registers, radiators, or space 
heaters, or close to a furnace or hot-water heater. 

Excessive humidity can also cause trouble. If your 
audio system is installed in a slightly damp basement 
recreation room, you may find it worthwhile to invest in 
a dchumidifier, installing it when you install your audio 
system, not after yon run into trouble. 

Audio equipment interconnections generally arc made 
with shielded single-conductor cable* fitted with appro- 
priate plugs, These cables should be kept as short as is 
practical, but with sufficient slack to minimize anv 
tendency for t lie cables lo break or fray, or for connec- 
tors to be pulled from their sockets. Under no circum- 
stances should the cables be used as "pull cords" to shift 
equipment Irom one position to another. Don't run low- 
level signal cables, such as thusv from the lape deck and 
record player, closely adjaccnr to heavy power lines or, 
other sources of hum or electrical noise. 

If you use prcasscmblcd cables and find that their plugs 
do not fit your equipment, you can buy a matching 
adapter. But the use of such adapters should be an in- 
terim measure only. Custom-made cables of proper 
length and with correct terminations should be used in 
permanent installations. 

The connection between the power amplifier and 
loudspeaker may he made with two-conductor "zip" 
cord. Avoid an excessively long run. If a choice must be 
made between long low-level signal cables and long 
speaker cords, choose the latter. A long loudspeaker cord, 
in general, will result in nothing more than a slight loss of 
available power. An excessively long shielded signal 
cable, on the other band, may result in hum and noise 
pickup, diminished signal srrcngth, and loss of high- 
trequency response. 

Take care when working with stranded wire to avoid 
accidental shorts at terminal connections by stray 
strands. 
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Tube shields which hucc become loose can cause hum and 



microphonics. Shield should he clumped tightly on base. 




Thin "rut's nest" is an invitation to danger. You should 
make me of power outlets on the back of your cq\dpn\ent. 




Malfunctioning tithp.x are high fidelity's chief offenders. 
Check lubes regularly; penciled guide fids replacement. 



Shorts such as this can kill a system. Inspect cornice - 
fions carefully. Solder lugs will prevent this trouble. 




After connecting wires have been installed, i he cables 
should be secured neatly our of the way. Take care rlmt 
no projecting loops dangle as snares lor the unwary visitor 
— or for wandering cats to toy with. In some instillations, 
Hie cables may be secured along rite baseboard will) wir- 
ing lacks or iojularcd staples. If you use t'his technique, 
take care you do not damage the shielding braid, crush 
cable insulation, or cause other damage. Use stand-nil 
insulators rarher than staples tor securing antenna 
lead-in cable. 

ADJUSTMENTS 

Von may find from one to as many as ten or twelve semi- 
fixed control adjustments which should be made after 
initial installation bur before your system is used. These 
adjustments should be rcchccked alter your system has 
been in use for several weeks. Afterwards, they need lie 
checked only at intervals o( from lour to six months, un- 
less tubes arc replaced or major repairs are made. In order 
of importance, the semifixed controls arc as follows; out- 
put stage bins, output stage balance, individual level con- 
trols, and variable damping controls. Not every system 
will have all of these; some may have none or only one or 
two. 

Since the exact procedure used will vary from one in- 
strument to another, check the instruction manual for 
your particular equipment before attempting any ad- 
justments. In general, you'll find rltar these controls are 
designed lor screwdriver adjustment and arc located 
either on the equipment's rear panel (or apron), on top 
of the chassis, or behind a snap hole plug on the front 
apron. The loudspeaker must be connected to the power 
amplifier?? output terminals lor all adjustments, and 
ample warm-up time should be allowed. 

The output stage bias and bnhmcc adjustments lire 
made with a test meter. With no input sig/ml applied to 
the amplilier, rbese Controls are adjusted for a meter 
reading recommended by the manufacturer. Once they 
have been set, both controls should be rcchccked, for the 




High-fidelity system failure ntatj be due In nothing 
worse than a broken wire. Check all connections. 
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adjusrmenr of one may affect tjie setting of the other. 

The bum balance adjustment should be made with all 
equipment components interconnected but without a 
signal applied to the preanip's input terminals. The loud- 
ness (or level) control should he set for maximum vol- 
ume, the treble control for minimum highs, and the bass 
control either M its normal or al a plus setting. Listen for 
residual hum; if your system has a low hum level, you 
may have ro hold your eai close to the loudspeaker, Trv 
reversing the power amplifier's line plug, using the con- 
nection which results in the least hum. A similar proce- 
dure may Ik- used lo determine the best position for the 
preamp. radio tuner, and record player line plugs. Fi- 
nally, carefully adjust the bum balance control for mini- 
mum hum. 

Preamplifiers often are equipped with individual 
level controls for each input channel in addition to an 
over-all loudness (or gain) control. The latter is adjusted 
with a fronf-partel knob, rite former are scmilixcd adjust- 
ments made with a screwdriver, and generally arc located 
at the rear ol the chassis. These controls serve to preset 
the signal input of each channel to approximately the 
same amplitude, and prevent sudden changes in volume 
as die preamp's selector (or function) switch is rotated lo 
choose, one input after another, /.^vr/ adjustments should 
be made with the complete system in operation after the 
other semifixed adjustments have been completed. 

Adjust your prcamp's loudness control for average lis- 
tening. Switch from one input to another, adjusting in- 
dividual level controls until nearly the same output 
volume is obtained. 

Some amplifiers are equipped with variable damping 
cont rol*". Where such a conirol is used, its correct set ling 
will depend largely on rhc characi eristics of your loud- 
speaker system, Some loudspeaker manufacturers specilV 
optimum damping control settings. If you do nor know 
the proper set ring for vour particular speaker system, 
however, simply adjust rhc control for greatest clarity 
and definition in the bass range. When the control, is 




Hum can he caused by broken shield on connect- 
ing cable. A drop of solder will usually fix //ling*. 
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properly adjusted, there should be ample hass output 
without excessive boom in ess ■ If your loudspeaker system 
is highly efficient, the damping control may have rela- 
tively little audible effect. In such a case, the control may 
be switched out of the circuit or turned to an arbitrary 
midrangc position. 

OPERATION 

The operation of your audio installation, once all semi- 
fixed adjustments have been made and checked, can fol- 
low standard practice; observe the recommendations 
given in equipment instruction manuals. In addition, you 
should adopt a few basic ground rules. 

Avoid turning the equipment "on" and "off" for short 
periods — up to fifteen minutes or so. If the phnne rings 
or someone knocks at your door while you're listening, 
simply turn the loudness control back. Don't turn the 
system oil for a minute or two and on again almost 
immediately. 

If you are plagued by hum or noise picked up exter- 
nally which can't he cleared up by adjustment of the 
hum balance control, by reversing line plugs, or by using 
another power circuit, you may wish to install power line 
filters. These are commercially available. 

Be sure a loudspeaker is connected to your power am- 
plifier whenever if is operating. If you break the loud- 
speaker connection while operating your system, ex- 
tremely high voltages may be developed in the- output 
transformer, causing voltage breakdown and, in some in- 
stances, damaging the transformer and the output tubes. 

Don't subject your audio system to unusual electrical 
stresses. Remember rhat your power amplifier probably 
can deliver a peak signal considerably in excess of its 
rated power output. A typical 30-watt amplifier, for 
example, may deliver a peak output of 60 watts or more. 
While most loudspeakers can withstand an overload con- 
sidcnibly in excess of their nominal power rating, heavy 
transients when the system is already in an overloaded 
condition may cause loudspeaker damage. 




C&jifwf knolx aw hctd in place by springs or small set 
screws, [ppiirft coins "i iwMrtmente for quick replacement. 



MAINTENANCE 

For maximum service life and continued top perform- 
ance, you should adopt a regular maintenance schedule 
which includes cleaning as well as checks on your sys- 
tem's performance. 

Keep your equipment clean. Use a soft dustcloth to 
wipe panels, cabinets, and so on. To clean an electronic 
chassis, remove its cover and use a vacuum cleaner or 
hair dryer (with heat off!) as a blower. 

Periodic checks of equipment performance should be 
made at monthly, bimonthly, or quarterly intervals, de- 
pending upon bow often you use your audio system. 
Check your record player, tape deck, and radio tuner for 
normal operation, making sure that each control func- 
tions properly. Play a familiar recording, preferably one 
which has lx>ih loud and sol i passages and which includes 
a variety of instruments covering all ranges. Listen criti- 
cally for distortion on loud (xissagcs, for clear bass with- 
out boomincss, and for sharp highs. Commercial test 
records and tapes arc available through, many outlets. 
These will provide a more accurate technical indication 
of system performance — but remember that the final 
critic is your ear. 

As you carry out these tests, turn each operating con- 
trol — loudness, bass, treble, and so on — through its full 
range, listening for noise and for departures from familiar 
operation. 

Check your radio tuner by tuning carefully over its 
entire band. .See if you can pull in just as many stations as 
you could when the I ttner was first installed. Listen to sec 
if it lias normal sensitivity and selectivity. 

At periodic intervals, you should rcchcck the settings 
of all semifixed adjustments, such as bias, balance, bum, 
individual level, and loudspeaker damping controls. You 
should also check interconnection cables, watching for 
frayed insulation, broken strands, and loose shields. Make 
sure that each connector fits tightly into its socket. 

Check all connecting cables while your system is 
operating. If you can Continued on page 108 




Replacing a pilot lamp is a simple task, once the bad 
bulb is exposed. Remove AC cord before dismantling. 
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reports 



combining; 
Audiolab Test Reports 
Tested in the Home 



prepared by Hirsch-Hotick Laboratories 
and the technical staff of 
High Fidelity 

HF REPORT POLICY 



Equipment reports appearing in this section are of two types: Audiolab Test Reports and Tested in the 
Home Reports. AUDIOLAB TEST REPORTS are prepared for us by Iltrsch-Uouck laboratories, 
a completely independent organization whose staff was responsible for the original Audio League 
Reports. Audiolab Reports arc published exactly as they are received. Neither we nor manufacturers 
of the equipment tested are permitted to delete information from or add to the reports, to amend them 
in any way, or to withhold them from publication; manufacturers may add a short comment, how- 
ever, if they wish to do so. Audiolab Reports arc made on all-electronic equipment (timers, preampli- 
fiers, amplifiers, etc. ). TESTED IN THE HOME REPORTS are prepared by members of our own staff 
on equipment that demands move subjective appraisals (speakers, pickups, etc.). The policy concern- 
ing report publication and amendment by the manufacturer is the same as that for Audiolab Reports. 



^ Beyer DT-48 
Headphones 

SPECIFICATIONS (furnished by manufacturer); 
a dynamic headset for high-quality monitor, 
ing or private listening. Frequency range: 
20 to 15,000 cps; no more than 7 db down at. 
15,000 epi; low-frequency response depends 
upon coupling of phones to ears. Impedance: 
5 ohms per phone. Connections: two stand- 
ard phone plugs, one per phone. Price: $69. 
DISTRIBUTOR: Gotham Audio Sales Co., Inc., 
2 W. 46th St., New York 36, N. Y. 

Qrfgfnally designed for audiometry 
and other laboratory applications, the 
Beyer DT--1S dynamic handphones 
have only recently been made av aila- 
ble for general audio use. Each phone 
is equipped with its own cord and plug 
(facilitating mono or stereo use), and 
is fitted with a comfortable foftm-ftih- 
ber pad which provides unusually ef- 
fective exclusion of ambient noise. 

The sound from our sample headset 
was excellent. The headphone* were 
devoid of audible distortion and colora- 
tion, they were astonishingly smooth, 
and they produced eminently musical 
balance. Their subjective response ap- 
peared to be flat from about fi() to a 
little beyond 10,000 cps. and useful 
bass response extended to a good 50 
cps or below. Highs w ere silky and de- 
tailed, and were sufficiently smooth 
and extended to reveal the presence of 
the slight upper-range peaks in sonic 
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of the best microphones and phono 
pickups. Over-all sound was very bans- 
parent and. above all, natural. 

These arc ideal headphones for the 
critical recordist or nuisie listener, but 
they may not be readily usable with 
nonprofessional equipment. Each 
phone's impedance is 5 ohms, yet they 
are too sensitive to permit direct con- 
nection to the output of a power am- 
plifier. On the other hand, their imped- 
ance is too low to connect to a 600- 
ohm line or a higb-fmpednnce source. 
Beyer supplies 2,000-to->ohm match- 




Hith-fideUfy headphones. 



ing trans Formers for use in bridging a 
600-ohm line or a standard-level me- 
dium-impedance source, and the out- 
put from the phones is comfortably 
loud when they are so used. But the 
transformers' input impedance is too 
low to av oid excessive loading and loss 
of level when they arc connected 
across a high-Imped Mice line, so the 
phones may not work properly with a 
nonprofessional recorder. 

It's unfortunate that these must be 
used with additional paraphernalia 
and that they won't work properly 
from all signal sources, but they are 
worih the trouble— and the expense- 
to anyone who can use them and who 
needs & means for hearing with ex- 
treme accuracy the quality of stereo or 
monophonic audio signals. There's 
only one real risk involved in using 
them: they may reveal things you'd 
rather not know about the rest of your 
components.— J. G-H. 

MANUFACTURER'S COMMENT: The Beyer 
DT-48 headphones are not only devoid of audi- 
ble distortion, but their distortion factor is un- 
measurable at listening levels and beyond. The 
low-frequency specifications show the phones 
to be flat to 20 cps, plus or minus 0. The phones 
are readily attachable to any existing power 
amplifier by the inclusion of a simple L pad 
(either fixed or variable). The matching trans- 
formers carry the designation TR 48 and cost 
SH.50 each. These transformers ore intended 
only for bridging a 600-ohm line — never for 
use with high-fidelity equipment. 

High Fidelity Maca2tke 
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Stromberg-Carlson 
ASR-433 Stereo 
Control Amplifier 



Price: $130. MANUFACTURER: Stromberg- 
Corlson, Rochester 3, N, Y. 

The ASR-433 is a relatively low-priced 
($130) stereo control amplifier, rated 
at 12 watts output per channel. Each 
channel has its own preamplifier sec- 
tion, with separate bass and treble 
tone controls, and volume control, all 
located on the front panel. A master 
volume control adjusts the level of 
both channels simultaneously. A slide 
switch permits loudness compensation 
to be applied to the master volume 
control. 

Each channel has inputs for ce- 
ramic or magnetic phono cartridges, a 
tape head, a tuner, and an auxiliary 
high-level input. Phono equalization is 
RIAA; this can be switched to provide 
hipe head equalization when it is de- 
sired. A tape output is provided for 
each channel, ahead of controls. 

Each channel has 4-. 8-. and Ifi-ohm 
speaker outputs. The two outputs may 
he paralleled for monophonie opera- 
tion with approximately twee the sin- 
gle-channel power output- An output 
jack permits stereo operation using 
hoth preamplifiers and the switching 
functions of the ASR-433, but with the 
power amplifiers parallel-connec ted for 
one channel with an external power 
amplifier being used for channel two. 

A mode selector provides a choice 
of: (1) channel A or channel B on its 
own speaker; (2) channel A on both 
speakers; (3) stereo operation through 
both channels; or (4) the use of an. 
electronic crossover system. The cross- 
over system is designed to pass fre- 
quencies below 3.000 cpS through one 
channel and frequencies above 3.000 
cps through the. other channel. This 
mode of operation can be used with a 
monophonie signal source and a two- 
way speaker system, provided the 
crossover frequency of 3.000 cps is 
correct for the speaker system. It does 
away with the need for a separate 
speaker dividing network and allows 
considerable llexibib'ty in adjusting 
speaker balance. 

A front-panel slide switch injects a 
60-cycle test .signal into the amplifier 
to aid in balancing channel levels for 
stereo and in phasing speakers. 

The ASR-433 has several unusual 



features. Silicon rectifiers are used in 
a voltage-doubling rectifier circuit in 
the power supply. Not only does this 
help to reduce the size and cost of the 
power transformer, but the reduced 
beat dissipation within the amplifier 
due to elimination of the rectifier tube 
is advantageous. Instead of the line 
fuse generally found on electronic 
equipment, the ASR-433 has a 1 -Am- 
pere thermal circuit breaker. If it is 
tripped by a short circuit or other over- 
load, pressing a red button on the rear 
of the chassis resets the breaker. 

Test Results 

The freqitencv response of the ASR- 
433 is within ±1 db from 20 to 20.000 
cps on one channel and almost the 
same on the other channel. It is likely 
that tone control tolerances cause the 
deviation, and both channels should 
be capable of adjustment to a Hat re- 
sponse curve. The tone control charac- 
teristics affect large portions of the fre- 
quency spectrum, yet have relatively 
mild effects at the end of audible 
range. They also have a considerable 
effect on the over-all volume level, es- 
pecially when set near their extremes. 

The. RIAA phono equalization is 
within ±1 elb of the ideal response 
from 20 to 20,000 cps on both chan- 
nels. The tape head equalization dif- 
fers from the NARTB standard repro- 
ducing curve, now widely used in pre- 
recorded tapes. It emphasizes the 
upper-middle and high frequencies by 
some 13 <lh compared to the low fre- 
quencies. This might be suitable for 
tape heads of poor quality, but would 
probably make a good tape machine 
tend to sound "screechy." 

Unlike many loudness controls, the 
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Xlmmhetg-Carhon ASR-433. 

ASR-433 loudness compensation 
boosts high as well as low frequencies. 
Although this is a matter of personal 
preference, we found the sound of the 
ASR-433 loudness compensation to be 
very pleasing. It can be seen that most 
of the response shaping take* place iu 
the first 20 db of volume reduction. 
Little change in frequency response oc- 
curs as the volume is lowered further. 

The master volume control main- 
tains a close balance between the lev- 
els of the two channels as the gain is 
adjusted. The difference in the chan- 
nel balance is less than ±1.5 db as the 
master volume control is varied 
through a 45-db range. It is unlikely 
that the listener would be aware of 
such a small unbalance. 

Although the use of the ASR-433 as 
an electronic crossover system seems 
attractive, the shape of the response 
curves of the two channels, when so 
operated, is far from ideal. The cross- 
over slope i.s only 0 db per octave, 
which is not undesirable in itself, if the 
speakers are designed with this in 
mind. Such a gentle crossover lets con- 
siderable low-frequency energy reach 
the tweeter, and vice versa. 

The two channels arc nearly equal 
in gain at 3.000 cps. Below that, the 
gain of the low -frequency channel is 
some 8 db greater than that of the 
high-frequency channel. If the woofer 
and tweeter were of equal efficiency 
(which they seldom are), the low-fre- 
quency g-iu ] would have to be reduced 
to match the high-frequency channel, 
and this would shift the crossover fre- 
quency. With such a variety of speaker 
efficiencies found today, the actual 
crossover frequency of any system us- 
ing the ASR-433 as an electronic cross- 
over would be difficult to predict. 

The [lower response of the ASR-433 
shows that it meets the manufacturer's 
specifications handily. Although rated 
at 12 watts per channel, it would de- 
liver some 14 watts over most ol the 
audible range. The power response 
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JO-kc square waves, Channel H. 



curve is nearly flat down to 50 cps, 
below which it falls olF. Each channel 
will, however, deliver several clean 
watts at 30 cps, which represents the 
lower limit of most music. When both 
chaunels are parallel -con netted, the 
power output is doubled, and the re- 
sult is a 27-watt amplifier with power- 
handling characteristics identical to 
the individual channels. Harmonic dis- 
tortion at mid-frequencies is negligible 
at normal power outputs of several 
watts, and IM distortion is similarly 
low. Although the 20-cps harmonic dis- 
tortion is much higher than the 1,000- 
cps distortion, it falls oil steadily as 
power is reduced, unci is not likely to 
become audible in practice. 

The gain of the ASR-433 is ample 
for use with low-output magnetic 
stereo cartridges. The hum level is not 
particularly low but, fortunately, it is 
almost entirely 60 -cps hum, rather 
than the 120- or 160-cps hum fre- 
quently encountered. The insensitivity 
of the car to 60 cps and the reduced 
efficiency of many speakers at that 
frecpieney combine to make it quite 
inaudible in ordinary circumstances. 

Crosstalk between inputs is measur- 
able, and might prove disturbing if the 
tuner were operated while the phono 
or tape head input of the amplifier was 
in use. The inlerehannel crosstalk is 
about —28 db at 1,000 cps. This is bet- 
ter than stereo cartridges and records 
at this time, and in any case is un- 
likely to degrade the stereo perform- 
ance of the system. 

There appeared to be something 
wrong with the external amplifier out- 
put on the unit we tested. This is the 
jack which is used when higher-pow- 
ered stereo operation is desired. When 
the two channels of the ASR-433 are 
paralleled, a second power amplifier 
can be driven from one of its preampli- 
fier sections. We set up the amplifier 
for an output of 10 watts per channel 
at 1,000 cps and measured the output 
at the external amplifier jack. It was 
only 0.18 volts, winch is loo low to 
drive any basic power amplifier to 
nearly full output. Furthermore, it de- 
veloped that in order to obtain any 
output at all at this jack, it was neces- 
sary to switch on the 6'0-cps balancing 
tone in the ASR-433- Obviously, the 
test unit was improperly wired, since 
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the schematic shows no reason fqr this 
behavior. 

The square-wave photos show that 
the high impedance of the volume con- 
trols causes a loss of high-frequency 
response as the volume is reduced 
slightly from maximum. This is not 
particularly audible- In most cases, the 
level controls will not be set at —6 
db, which is the critical setting. 

Summary 

The measured performance ol the 
Strombcig-Carlsou ASR-433 shows 
that it compares most favorably with, 
and in some ways surpasses, other 
stereo amplifiers selling for much high- 
er prices. 

In some respects it lacks opcratiug 
conveniences. In particular, we miss 
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having a single bulurioc control to ad- 
just channel levels relative to each 
other, balancing the channels of the 
ASR-433 requires juggling three level 
controls if the over-all level is to be 
maintained. Conveniences such as 
channel reversal and speaker phasing 
have been omitted, no doubt for rca- 
sous ol economy. Since these are nor- 
mally set up once and left alone, this 
is not an important matter, and the re- 
sult is more amplifier per dollar. 

On the other hand, the features of 
channel-balancing test tones and op- 
tional electronic crossover operation 
are of limited value, in our opinion. 
The balancing of a stereo system is best 
done by listening to the program ma- 
terial while Adjusting the balance. Fur- 
thermore, we suspect that the intro- 
duction of a fiO-cps balancing tone 
into lather sensitive circuits may con- 
tribute to the fairly high measured- 
hum level. The crossover system, al- 
though quite workable with certain 
combinations of speakers, might prove 
highly unsatisfactory if the tweeter 
were not capable of handling frequen- 
cies as low as a few hunched cps with- 
out distortion or damage. 

In any case, there can lie no donbt 
that the Stromberg-Carlson ASR-433 
is a good vahje in a low-cost stereo 
amplifier. 

MANUFACTURER'S COMMENT: We were sur- 
prised to find (hot the frequency response 
differed slightly from one channel to the other, 
since we have not found this to be generally 
true of these amplifiers. The relating of this 
to the usual tone control tolerances is correct. 

We guarantee that preser.t production lone 
control characteristics overcome these minor 
objections. Tape head equalization is also 
being corrected in the prese.it production run. 
The statement that the effective crossover 
frequency of the electronic crossover system is 
1,000 cps rather than 3,000 cps is absolutely 
correct, and we are correcting our literature on 
this point. We appreciate the statement that 
the ASR-433's hum characteristic will not be 
audible in normal circumstances, but we are 
striving for a lower hum level in current pro- 
duction. 

We do not agree that the stereo balance 
tone is a gimmick of limited value. We feef it 
fs necessary ta have a predictable sound source 
for channel balance, since program materials 
themselves are constantly changing. Our bal- 
ance lone has served as a very effective means 
of obtaining balance between channels. The 
hum-balancing lone is not 6C epi but 120 cps 
and has no bearing whatsoever on whatever 
hum moy e*isr in the amplifier. 

High Fidelity Magazine 
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^Shure M7D Custom 
Stereo Dynetic 
Cartridge 

SPECIFICATIONS (furnished by manufacturer): 
a single-stylus ilereo pickup cartridge for use 
in any stereo arm, and in record changers. 
Stylus size: 0.7 mil. Frequency response: 
20 to 15,000 cps. Output: 5 mv per channel 
@ 1,000 cps. Channel separation: More 
than 20 (lb at 1,000 cps. Recommended load: 
47,000 ohms per channel. Compliance;; 3.5 x 
10"" cm/dyne. Tracking force: -J to 7 groins; 
5 groms optimum. Inductance: 400 mh. DC 
resistance: 400 ohms. Outputs: 4 terminals. 
Price: $24. MANUFACTURER: Shure Bros., 
Inc., 22! Harircy Ave., Evonston, 111. 

When SI lin e Brothers launched their 
M3D stereo cartridge .1 few months 
ago, if created .Wftetluftg of a sensa- 
tion among itereophilrss. Herts wij a 
cartridge! which appeared to solve ;i 
wide variety of problems, from per- 
sistent hum to scratchy highs. 

By now, the stereo cartridge front 
has assumed something resembling 
normal composure. Several very ex- 
cellent -stereo cartridges arc in wide 
use, many of which can effectively 
double lor moiiophonic reproduction 
as well. The new M7D is up against 



some pretty stiff com petition. But— 
and let there be uo mistake* on this 
point— ihe M7D can meet its opposi- 
tion confidentjy and calmly. Its 
weapon; very high quality. 

The ma jot difference between the 
M7D ■ad the M3D is price: $21 vs. 
$-15. Tracking force is a little higher. 

Compared to earlier stereo mag- 
netics, the M7D has relatively high 
output, thus permitting a lower 
volume control setting. The result 
for the listener: less hum and noise 
from critical input circuitry. It also 
has sufficiently high compliance to 




Slime MTD xtetco cartridge. 



track erven heavily modulated grooves 
without breakup. Even at 3 grams 
(the manufacturer specifics "4 to 7" 



grams force), the cartridge submitted 
for testing rode most stereo discs with 
ease. As for frequency, the sample 
M7JJ>'s output was extremely smooth, 
with no humps or peaks anywhere in 
the audio range. At the high end. it 
tapered oil steadily, but very gradu- 
ally. On musical material, the sound 
reproduced was smooth and clean. 
Vjolins preserved their sheen without 
sounding brittle. Transparency was 
excellent. 

I did not try the M7D in a record 
changer, even though its design per- 
mits it to be so used. Its ready adapt- 
ability would indicate, however, that 
it would work well under most com- 
monly encountered circumstances. 

Listeners who fear for the life of 
their records, and consequently 
change styli (or cartridges) often, will 
be reassured to know that the stylus 
assembly can be completely replaced 
without tools in about five seconds. 

Finally, it was particularly encour- 
aging to find that the M7D can he 
used very satisfactorily for moOo- 
phonic reproduction, providing sound 
almost identical with that of my high- 
quality monophonic cartridge— P.C.G. 



MMm Knight KN-120 FM/AM 
KnLv Stereo Tuner 

Price: $129.50. MANUFACTURER: Allied 
Radio Corp., 100 NortU Western Ave., Chicago 
30, III. 

The KN-J20 is part of the ucw Knight 
(Ye luxe line of stereo components. It is 
physically and electrically compatible 
with ihe KN-700A Stereo Control 
Center. In appearance it is similar to 
the KN-700A, being covered in an at- 
tractive btown vinyl finish. The KN- 
700A can be stacked on top of the KN- 
120 without blocking the ventilation 
holes of the tuner, making an attrac- 
tive arid fvmclional combination. 

The KN-120 has separate AM and 
FM tuning sections. There are two sets 
of output connectors, marked OUTPUT 
and fm. A hoiizoo rally operating lever 
switch on the front panel (marked 
am, STKRKO, and fm) selects' (Jie mode 
of operation. The output connector 
carries the signal chosen by the selec- 
tor switch, when the timer is used in a 
monophonic system. The fh jack car- 
ries the FM signal at all times. In the 
STF.iuiO position of the selector, (be 
ourvi'T jack carries the AM signal. 

Each output connector lias its own 
level control, located on the Tear of the 
Inner chassis. Adjacent to the regular 
outputs arc a second pair of jacks 
jmrked tape, which are not allected 
by the level controls. All outputs are 
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from low-impedance cathode follow- 
ers, which allow the use of long shield- 
ed cables to the amplifiers without 
loss of high-frequency response. An 
i m MULTJii-EX jack is also provided, 
taking off the signal ahead of the de- 
emphasis network for driving a multi- 
plex adapter for ihe Crosby system of 
stereo transmission. Unlike most other 
tuners', the multiplex output of the 
Knight KN-120 is from a cathode fol- 
lower. This is very important since 
signals up to 75 kc must be passed 
through this circuit for proper opera- 
lion. A high-impedance output would 
require a very short length of cable to 
the multiplex adaptor in order to pre- 
vent excessive attenuation of these 
very high frequencies. 

The EM tuner is conventional in 
most respects, having a tuned RE 
slage. two IF stages, two limilers, and 
a Eoster-Soeley discriminator. AFC is 
optional, being controlled by a front- 
panel slide switch. A unique feature of 
Ihe KN-120 is the so-called "Dynamic 
Sideband Regulation" circuit, which is 
controlled by a separata switch on the 
front panel. It is claimed that this re- 
duces distortion on very weak or over- 
jnodulaled EM signals. 

The DSH circuit is actually a very 
special form of automatic frcqnency 
control which, ideally, serves to linear- 
ize the receiver response beyond its 
normal limits. The effect of this would 
be to reduce distortion when signal 
strength is weak or when a slightly 



over-modulated signal is received. But 
once the signal deviation exceeds the 
capability of (lie tuner, distortion will 
result, Because of the properties of a 
negative feedback system (which the 
DSR system is) distortion above a 
certain point may actually be greater 
Chan if no feedback were used. The 
front panel switch, however, permits 
the. user to select the DSR circuit only 
when its advantages obviously would 
improve reception. 

The AM tuner portion of the KN- 
120 is a very simple and basic type, 
with one RF and one TE stags. A lever 
switch on the front panel suggests that 
the AM bandwidth can be set to 
sii/\iu', medium, or TVtiOAU positions. 
Examination of the circuit shows that 
this switch merely all'ects the audio- 
frequency response between the AM 
detector and cathode follower. A ris- 
ing high-frequency response charac- 
teristic is used to compensate in soine 
measure for the sharp skirts of the AM 
receiver's IF response characteristic. 
There are only two LP transformers in 
the AM tuner, without overconpling or 
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Stereo Inner by Allied Radio. 

other means of actually broadening 
the receiver pass-band. 
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Each tuner section has its own 
EM84 tuning indicator, which pro- 
vides a horizontal bar, split in the mid- 
dle. The gap between the two halves 
closes as the sigiiid is tuned in and is ;it 
a minimum when the set is correctly 
timed. Tlic tuning mechanism for both 
timers is of the flywheel type, and op- 
erates smoothly. The FM tuning scale 
is somewhat unusual in that it is 
compressed at the low-frequency end 
and expanded at the high-frequency 
end. This does not offer any problems 
in use, however. 

Test Results 

The sensitivity of the FM tuner was 
measured in accordance with the 
FIIFM Standard. A test .signal is mod- 
ulated 1002 at 400 cps, and the total 
distortion, noise, and hum in the tuner 
output is measured as a function of 
signal strength. The usable sensitivity 
is defined as the. signal strength which 
causes all these distortion products to 
be 3? of the 1005 modulation level 
(down 30 dh). 

According to these measurements, 
the usable sensitivity of the KN-120 
is 14 microvolts. This figure may not 
be easily correlated with the older 
type of quieting sensitivity specifica- 
tion which the manufacturer employs 
(4 microvolts for 30 dh quieting), bnt 
.seems realistic since the manufacturer's 
specifications for distortion are all 
for signals of 25 microvolts or more. 
Our measurements show that the dis- 
criminator bandwidth is 360 kc, hut 
that at least 1,000 microvolts are need- 
ed l>efore the IF bandwidth allows the 
discriminator to become the limiting 
factor in handling large signal devia- 
tions. Below 14 microvolts, the skirts 
of the IF response are sharp enough to 
cause slight distortion of a 75-kc de- 
viated signal. 

Limiting is practically complete at 
20 microvolts, and further signal in- 
creases produce only a slight improve- 
ment in noise and distortion. At the 
usual signal strengths of a few hun- 
dred microvolts or greater, the distor- 
tion is about 1% at 10036 modulation, 
wliiefi is typical oF most tuners in the 
price class of the KN-120 (and some 
more expensive ones as well). The re- 
sidual distortion is mostly second and 
third harmonic, with very little noise 
and hum. The hum level is very low, 
being about 58 db below 100!? modu- 
lation. 



TOTfii- HUM, NOISE iNO DISTCSTICM| 
REFERRED TO 100% MODULATION 
AT <O0 CPS 




10 IOO IK ICK 

INPUT SIGNAL — MICROVOLTS 



The DSR circuit does reduce distor- 
tion for signals below the true usable 
sensitivity of 14 microvolts, by a fac- 
tor of about 2. It suffers from a com- 
mon fault of feedback circuits, in that 
it becomes unstable at higher signal 
levels, and then oscillates at a fre- 
quency above audibility. This oscilla- 
tion is reflected in the increased dis- 
tortion, ll is not audible in itself, but 
certainly does not improve the over-all 
sound. 

The frequency response of the KN» 
120 FM tuner is very smooth and flat 
from 20-20.000 cps, without AFC. 
The AFC filtering is slightly deficient, 
causing a loss of lows when it is 
switched on. This loss does not become 
appreciable until about 00 cps, so it 
Cannot be board on most program ma- 
terial. The DSR produces a slight 
boost of lows, too small to he beard. 

The FM tuner drift is small (about 
60 kc total) and most of this occurs in 
the first five minutes of operation. The 
AFC reduces the cliective drift to 
about 4 kc, so a station may be tuned 
in as soon as I he set is w anned up and 
the AFC turned on. The tuning may 
be forgotten from that point on. The 
drift with line voltage variations is 
similarlv small. 
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The AM rejection is Rood, and the 
capture, ratio of 8 db is sufficient to 
prevent co-channel interference in 
most situations. 

The response of the AVI Inner was 
not measured, but listening compari- 
sons between the same program on the 
AM and FVI outlets of the same sta- 
tion reveal a clearly audible diflercncc. 
Although the rated AM response is 50- 
7,000 cps. we made a rough check on 
the AM IF bandwidth and found it to 
be about 10 kc. This means that modu- 
lating frequencies of 5 kc are down 
3 db. with a rapid fall-off above that 
frequency. The so-called am iianu- 
wnvrn switch does little or nothing to 
coricct this response, so far as we 
could hear. In fact, virtually no dif- 
ference could be beard between the 
SM.vnp and rboad positions of the 
switch. 

Otherwise, flic AM Inner was satis- 
factory, with good quality and ade- 
quate sensitivity. The built-in ferrite 
antenna was Rood enough for recep- 
tion of stations in the New York metro- 
politan area, and a longer antenna 
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added more background noise than 
signal. 

Although it would not he appre- 
ciated by the user of this tuner, we 
were pleased to note the careful me- 
chanical design which makes it possi- 
ble to service the unit easily and safely. 
The chassis is provided with brackets 
which support the tuner in an upside- 
down position for servicing without 
danger of damaging the delicate dial 
mechanism or other components. The 
mechanical design and construction 
show an attention to detail which we 
rarely find in equipment of any price. 

Summary 

The Knight KN-120 FM/AM tuner 
is a very flexible, well-const ructcd. and 
honestly rated unit. In terms of per- 
formance, we found it to be at least 
the equal of any similar tuner in the 
moderate-price range. The electrical 
design shows that this is not "just an- 
other tuner" stamped out of the same 
mold as its competitors. Hawing all out- 
puts, including the multiples signal, 
fed by cathode followers may be a 
small matter but sets this tuner apart 
from most others. 

For the "Dynamic Sideband Regu- 
lation" the designers of the KN-120 
rate "A" for ingenuity, but unfortu- 
nately the concept seems to be well 
ahead of its execution. We rather 
doubt that this can have any real util- 
ity in 99£ of home installations. A little 
more refining of the idea, with letter 
stability, might lie worthwhile, but we 
would rather see the same effort go 
into wider IF bandwidth. 

The. AM tuner is no l>eltcr or worse 
than most others which arc part of an 
FM/AM tuner. Like most we have 
seen, it is simply not high fidelity in 
the same sense as an FM tuner. 

Taken as a whole, the KN-120 is a 
good piece of work. We like it. 

MANUFACTURER'S COMMENT: The primary 
problem in FM lurier design today is distortion. 
The KN-120 solves Phis problem by providing 
very accurate tuning indicators, a powerful 
AFC Circuit, ond the DSR method of applying 
inverse feedback, lo reduce noise 01 well. 
Dynamic Sideband Regulation (DSR) is an ex- 
clusive feature of the Knight KN-120 Inner 
and a palent has been applied for. Some of 
the effects reported here far the DSR circuit 
could not be duplicated by o number of other 
tests mode on ihls tuner, suggesting a defective 
component in the unit tested by the oulhors. 
The DSR circuit in the large number of units 
already in use has shown it is capable of pro- 
viding clean reception of signals which very 
few tuners made are able to accommodate. 
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Duotone Stereo Cartridge 

A nonmagnetic turnover stereo car- 
iridge witli built-in RIAA equalization 
currently is being marketed by the Du- 
otone Company. Called the Act>s "Hi- 
g," (he cartridge is of the piezo-elec- 
tric type. Its output is staled as 0.8 to 
1.0 volt; claimed frequency response is 
± 1.5 db from 40 to 15,000 cps; compli- 
ance is given as 4 x 10"" cm/dyne; 
channel separation at 1000 cps is stated 
as better than 25 db. A tracking force 




Acos M Ili-g" stereo cartridge. 



of 2 to 4 grains is recommended by the 
manufacturer. Two models are avail- 
able: Model CPS73-SS has 0.7-mil 
and 3-mil sapphire slvli. and retails for 
$8.70; Model CPS73-S TJ has 0.7-mil 
diamond and 3-miI sapphire styli, and 
retails for $14-70. The styli are easily 
changed; replacement elements are 
priced at approximately $6.00. 

Terminal Catalogue 

A new 88-page catalogue of high-fidel- 
ity parts and equipment, free of charge 
to anyone requesting it, has been is- 
sued by Terminal Radio Corporation. 
The complete lists of stereo and mono- 
phonic equipment arc aJl Up-to-date, 
and include manufacturers' specifica- 
tions and prices. 

8mm Sound Projector 

Tandbeig of America. Inc., will soon 
he distributing the Elite 8, an 8mm 
sound projector utilizing sound-Striped 
film, Operating at two speeds, 10 or 
24 frames per second, the Elite 8 has 
a high-intensity, low-voltage projec- 
tion lamp and f/1.5 projection Ids. It 
has a built-in amplifier and 8-Ui. speak- 
er to reproduce sounds picked up from 
the sound track by a magnetic head. 
Provision is made to connect the pro- 
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fee tor to an external high-fidelity sys- 
tem if desired. The Elite 8 comes with 
microphone and carrying case, for 
•$39S. 

Speaker Brochure 

University Loudspeakers is distributing 
free of charge a 16-page guide to 
"high-fidelity stereo and monophonic, 
speaker systems and components." The 
brochure illustrates University's line of 
speakers and speaker systems, and dis- 
cusses many practical solutions to 
stereo speaker placement problems, 
utilizing University components. It can 
be obtained from University dealers, 
or by mail from Desk BL-1, University 
Loudspeakers, 80 South Kcnsico Ave., 
WbJt8 Plains, New York. 

Stereo Receiver 

Fisher Radio Corporation has intro- 
duced the Model MO FM-AM stereo 
reccivei". The receiver provides sepa- 
rate tuning of FM and AM broadcast 
bands, has a 19-contro! audio pie- 
amplifier, and features two 20-\valt 
power amplifiers. The listener needs 
supply only speakers to have a com- 
plete FM-AM stereo system. The FNI 
circuitry includes a cascode RF stage, 
low-noise triode mixer, three IF stages, 
and a wide-hand ratio detector using 
germanium diodes. The AM section is 
fed by a rota table fcrritc loop antenna, 
and features broad or sharp band- 
width tuning. The audio control sec- 
tion provides ,14 input and output jacks 
for use with a variety of external com- 
ponents. The dual 20-walt amplifiers 



For more information ahoitt any of 
the products mentioned in Audio- 
news, we suggest that yoU make use 
of the Product Information Cards 
bound mi at the hack of the maga- 
zine. Simply fill out the card, giving 
the name of the product in which 
you're interested, the manufacturer's 
name, and the page reference. Be 
sure to put down your name and 
address too. Soul the cards to tis 
and we'll send them along 1o the 
manufacturers. Make use of this 
special service; save postage and the 
trouble of making individual infinit- 
ies to several different addresses. 



have a staled frequency response of 
20 to 20,000 cps ±1 db. Harmonic dis- 
tortion is said to be less than 0.5*, and 
hum and noise at least 90 db below 
rated Output. The price of the Model 
600 is .$349.50; slightly higher in the 
West. 

Ampex "Fun Kit" 

Ampex Audio announces two kits for 
tape recorder users. A stereo micro- 
phone kit (No. SS0, $69.95) contains 




Ampex nukes (left) and headphones. 



two dynamic microphones which have 
omnidirectional pickup characteristics, 
and which are matched for stereo use. 
Each has an oa-off switch, S feci of 
cable, and a standard 2-condnctor 
plug. A stereo headset kit (No, S81, 
855.95) has a stereo headset with 
chamois-eushioned earpieces, a 5-foot 
cable terminating in a standard 3-con- 
ductor plug, and a slide-rule Stereo- 
graph. It also includes a 16-pagc 
booklet entitled "Fun with Ampex 
Stereo." 

JFD Speaker Systems 

Two new economy speaker systems 
have been marketed by JFD Electron- 
ics Corporation. Each incorporates a. 
single wide-range speaker in a book- 
shclf-si/.e enclosure. The Mardi Cras 
ALC.I is IS in. wide by 10 high by 
10 deep. Excellent response is claimed 
to 15,000 cps and down to 50 cps; 
the manufacturer says the system will 
not deliver the extreme bass of larger 
and costlier systems, but is exception- 
ally free from distortion and fre- 
quency doubling. Price of the ALC.I 
is $45. The Mardi Cras ALC.2 is 
slightly smaller and lighter, with less 
extended bass response hut similar 
middles and highs; it costs $30. 
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THE STERE OR AMIC SYSTEM 




Pulcni Pending 
Made in U.S.A. 




DIVIMO'. Of A & V A "J C 1 IMIUITIIIII, INC. 



66 E. Gloucester Pike, Borrington, N. J. 

Export: Joseph Plascencia, Inc., 401 Broadway, New York 13, N.Y. 
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START IT RIGHT 

Continued from page 101 

cause sudden stftrts and stops in the 
prognun, can introduce noise, or can 
affect sudden changes fit volume level 
there's probably an intermittent <>peu 
or short Check both ends of the cable, 
paving particular attention to the sol- 
dered connections at the plugs. On 
occasion, an open will occur in the cen- 
ter pin of a phono plug; when this is 
the case, a repair can be made by hold- 
ing a hot soldering iron against the 
tip and (lowing in an additional drop 
of solder. On the Other hand, if a break 
(or short) seems to be in the center 
portion of Che cable, install a replace- 
ment. 

The secret nf pilot and dial lamp 
replacement is to reach the little bulb. 
In some amplifiers, this bulb is ac- 
cessible through the instrument's front 
panel after the pilot lamp jewel has 
been removed. In other units you'll 
have to remove the top, side, or back 
cover to reach the lamp socket. In 
still other amplifiers it may he neces- 
sary to remove the instrument's bot- 
tom plate. Once you've established 
access to Bis socket, bulb removal is 
a cinch. Bayonet-base bulbs are de- 
pressed slightly and rotated a quarter 
turn. 

Make sure you specify the correct 
bulb number when ordering a re- 
placement. Generally, this number will 
be marked on the bulbs base. Typical 
pilot lamp numbers are 42. -15, 47, 
and so on; neon lamps, sometimes used 
in turntable stroboscopes, may include 
a letter prefix— for example, type XK-2 
or \E~4tS. If the type number is miss- 
ing from the bulbs base, refer lo your 
equipment's Instruction manual. Or 
take the burnt-out bulb with you to 
your parts distributor; chances are he'll 
be able to identify it. 

Loose control knobs are more of a 
nuisance than a serious maintenance 
problem. They may be secured to 
their shafts either with small screws or 
especially shaped springs. To tighten 
set screws, you'll need a small straight- 
shank screwdriver. If a set screw or 
spring is missing, obtain a replacement 
assortment from your local parts dis- 
tributor. 
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The Copy-Cats Are Imitating Our Enclosure, Our Price, Our Advertising, BUT... 

TWEETER ALONE 



Delivers the incredibly brilliant sound 

the hi-fi reviewers are raving about... 



® 



Binsnj 



/ NOME SfHMHt 
WI1HOUI THIS MIRK 





ELECTROSTAT- 





NOW IN STOCK FOR 
IMMEDIATE DELIVERY! 



A whole nation of hi-fi lovers has never waited 
so long, so patiently, to hear this great news. 
Since November 1958, we have been oversold 
by the thousands, conclusive proof of the 
superiority of the Electrostat-3 regardless of 
price. Now ... no more waiting ! ! Our produc- 
tion has expanded greatly, consistent with our 
rigid standards of quality and craftsmanship. 
Effective today your mail or phone order will 
be shipped the same day received! 



CAUTION! WATCH OUT FOR IMITATIONS! 

Don't be confused by the advertising (they 
should blush!) of unauthorized and inferior 
imitations trading upon their external likeness. 
Only the Realistic Electrostat-3 can give you 
what you pay for — the thrilling sound that 
has captured the hi-fi headlines for the past 
seven months and enraptured the whole audio 
world! Neither Radio Shack or The Factory has 
authorized any other company to make, sell 
or deliver the one, the only, the original 
Electrostat-3 . . . which bears this mark . . . 




Completely Factory Assembled 
n Mahogany Enclosure 
11%" x 5Ve" x 4 1 A" 



THE ONLY TWEETER ACCLAIMED Si THE HI-FI 
TEST LABORATORIES, Electrostat-3 adds a smooth 
and silky response from 5,000 cycles to 25,000 
cycles — beyond the range of human hearing. 
Wide (120°) dispersion angle carr'es its match- 
less sound to all comers of the room. 

ELECTROSTAT-3 CROSSOVER NETWORK 

8-ohm, with attenuator. Completely wired. 
Order No. 91L534 6.95 



r 



RADIO SHACK CORPORATION, OepK 6 G 
730 Commonwtolth Ave., Bolton 17, Matt. 

Please isnd me: 



1 



Quan. REALISTIC Sh. Wt. 


Order No. 


Sale 


EUCTBOSTAT-3 7 lbs. 


36CX017Y 


527.50 


8-Ohm wired X-over 2 lbs. 


911534 


6.95 


16-0hm X-over kit 2 lbs. 


91L50S 


4,95 


□ Check □ Money Order 


D 


C.O.D. 


Name 






AHdreit 


Cilv 7nn* 


State 





High Fidelity Magazine 



/FjaZ7/0 SMACK 

CORPORA Ti ON 

167 Washington St., Boston 8, Mass. 

730 Commonwealth Ave.. Boston 17. Mass. 

230-240 Crown St., New Haven 10. Conn. 
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soys leading consumer research publication 



BROADCASTING 

Continued -from pane 97 

Next to speak- was Mr. Prose 
Walter, Manager of Engineering for 
the Nab'oual Association of Broadcast- 
ers aiul Chairman of Panel # 5 of the 
National Stereophonic Radio Connnit- 
tee of the Electronic Industries Associ- 
ation, a manufacturers' trade organiza- 
tion. Mr. Walker explained the pur- 
poses and composition of the National 
Stereophonic Radio Committee, which 
has been set up by the FIA to make 
studies of compatible single-station 
stereophonic transmission systems, to 
evaluate such systems, and to recom- 
mend specifications for such systems 
to the trade and the FCC. The FCC 
has no official connection with the 
NSRC. but it may send observers to 
the latter' s meetings and presumably 
will giv@ some weight to its recom- 
mendations, if not necessarily adopting 
them. Although NSRC is a technical 
committee established by manufactur- 
ers of electronic equipment, it wel- 
comes membership of technically 
qualified people from broadcasting 
and other allied fields. Mr. Walker 
concluded his comments with a warn- 
ing to broadcasters to consider the 
wisdom or lack of same in persuading 
the public- to invest in receiving equip- 
ment before the FCC acts. 

Following the general comments of 
Mr. Kasscns and Mr. Walker, the meet- 
ing heard descriptions of the three 
principal multiplexing systems sug- 
gested for FM stereocasting. Mr. Mur- 
ray Crosby, Director of Crosby Labo- 
ratories, proposed using as transmis- 
sion channels the main carrier modu- 
lation of an FM station and a multi- 
plexed subcarrier at 50-kc frequency 
modulated plus or minus 25 kc for 
100% modulation, with the main car- 
rier modulated to a depth of 30 to 
by the snbeavrier. Further, the stereo 
information would be applied to the 
two channels in a sum-and-diirerence 
manner, with the sum of the two chan- 
nels on the main carrier modulation 
and the difference modulating the sub- 
canier. Mr. Crosby's system thus pre- 
sents a combined signal on the main 
channel, which he argues is a good 
monophom'e transmission. His system 
is not compatible will i existing FCC 
authorizations for multiplexing, and 
should it be adopted by the FCC, 
broadcasters would not be able to un- 
dertake stereoeasting sinndtanconsly 
with any other multiplex transmission. 
Mr. Crosby has licensed a number of 
manufacturers to produce suitable re- 
ceiver adapters for use with FM tuners 
to receive his system of stereo tmilti- 

Conlinucd oji next page 
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GRADO 



"Truly 
the 
world's 
finest..." 



STEREO CARTRIDGE $49.50 

COMPATIBLE WITH, 
Monaural • loloral - Vonicol 
Stereo • Weslfex • Minlcr 

STEREO TONE ARM $29.95 

Finest Wotnul Wood 
i Wires ond Shield 





4614 7»h Avenue Brooklyn 20. Now York 
Exporl-Simontrice, 25 Warren St., N.Y.O 



BROADCASTING 

Continued from preceding fpage. 

plex transniftfftdn; sonic of them have 
already made pilot runs and are mar- 
keting a limited number of adapters. 

Next to speak was Mr. William M. 
Halstcad, a pioneer in the field of FM 
and multiplex. Mr. Halsfeftd's pro- 
posed system uses the main-channel 
FM modulation to carry the left-chan- 
nel stereo information and a multiplex 
su beanie* at 41 kc to cany the right 
channel. The multiplex is deviated 
about pins or minus 8 kc and modu- 
lates the. main earlier to a depth of 
about 15%. Broadcasters using such a 
system would be able to use a second 
subcarricr at about 67 kc for back- 
ground music or other restrict cd-uso 
transmission. In tin's basic form Hal- 
stead's system is also compatible with 
present FM/AM stereocasling, as the 
AM information would be duplicated 
on the 41-kc subchannel. As additional 
refinements, Mr. Halstead proposes the 
transmission of mixed high frequencies 
from both channels and the use of a 
so-called "phantodyne" circuit to inject 
i information from one channel into 
I the other, but out of phase, so that 
j rnonoplionic compatibility is achieved 
in one channel, while the onl-of-phase 




where 



fine sound 
i begins! 




Mm 



Fine sound reproduction begins with 
a good microphone. Reslo micro- 
phones bring out the best in your 
recorder with unsurpassed quality 
for clean, silky, uncolored, flat re- 
sponse to 20,000 c/s. 
Quality recording, broadcast or P.A. 
uses require a Reslo Mark III. Blast- 
proof, fully shock mounted, triple 
shielded for outdoor use. they can 
be boom mounted without adaptors. 
Exclusive ribbon permits near auto- 
matic self-service replacement. 
Reslo microphones are used by lead- 
ing broadcast and recording firms. 
Try one at our expense ... see your 
dealer. 

Complete rbl.i and price nils 
lor qualified respondents. 



ERCONA 

(electronics dtv.) dept. RH-6 
\j6West 46th St.. New York 36 



World's 
Finest 



material cancels out with slereo recep- 
tion. Amusingly enough, the only re- 
ceiving equipment for Mr. Halstcad's 
system currently on the market is man- 
ufactured by the proponents of still an- 
other method, Calbest Electronics. 

Calbcst's own system was outlined 
by their representative, Mr. Harold N. 
Parker, It involves mixed high-fre- 
quency transmission, based on the as- 
sumption that most stereophonic infor- 
mation is contained in the frequencies 
below 4 kc. Calbesf proposes to Irans- 
_mit tlie sum of the stereo channels with 
a frequency response up to 15 kc on 
Hie main channel of an FM station. On 
a .subcarricr modulated plus or minus 
5 kc the right channel information only 
would be transmitted, with the fre- 
quency response on this multiplex 
channel limited to 3K or 1 kc. Sorting 
out the channels is done at Hie re- 
ceiver, hut in this system the combined 
signal above the upper-frequency limit 
of tfad subchannel transmission is com- 
mon to both channels in the stereo re- 
ception. The Calbest system gives the 
same sort of rnonoplionic compatibility 
as the Crosby system, but it would al- 
low the broadcaster to use one or two 
additional multiplex channels for pur- 
poses other than stereo. 

Filially, a number of other speakers 
offered suggestions on stereo transmis- 
sion. Mr. W, II. Collins of Electroplcx 
Corp. suggested the use of TV channel 
audio on dark channels for transmis- 
sion of a second stereo channel along 
with a regular I'M station. Mr. Leon- 
ard Kahn of Kahu Research Labora- 
tories described one method by which 
a single AM station might transmit 
stereo, using two separate singls side- 
bands. Mr. Dwight Harkins. another 
FM pioneer and an early endorser of 
the Crosby system, spoke briefly on 
sonic field results. Mr. Cardincr 

1 Greene, whose Browning Lahoratorics 
left the high-fidelity tuner field to con- 
centrate on the manufacture of com- 

j mercial multiplex receivers about two 
years ago, spoke briefly on the posvi- 

i hility of providing stereo multiplex 
transmission on a listener-paid basis 

i with special adapters leased by broad- 

\ casters to listeners. 

| Necessarily, this is a brief report of 
more than four hours of discussion; I 
have omitted most of the technical de- 
tails and all of the barbed witticisms 

I of the participants. Concerning the 
former, I might add that the technical 

I depth of the discussion varied f i oni 
speaker to speaker, but that the audi- 
ence was predominantly nontechnical, 
representing management mom than 

j engineering. Such is the picture of 
stereo I'M Multiplex transmission to- 
day: confused, hut likely to he cleared 
up by NSRC and the FCC if we can 
only he patient long enough. 
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ookshop 

Save yourself time and trouble bv ordering vour 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 



Two iieiv books — provocative and challenging 



Composers Eleven 
By Neville Carcfus 



"Recalls the enchantment of great music as vividly as he lells 
of technical points in great musical textures. When he charts 
the inward course of his own thought he does so with c skill 
that proves his insight and his power of handling words so 
that they follow and express the most subtle mutations of 
emotional feeling: and the writing is nearly always as beauti- 
ful as it is vital." — Manchester Guardian 
(Composers discussed: Schubert, Wagner, Brahms, Bruckner, 
Mahler, Slrouss, Franck, Debussy, Elgar, Delius, Sibelius.) 

$4.00 286 



Conversations with Toscanini 
By B. H. Hoggin 

"... a valuable addition to the Toscanini literature . . . Mr. 
Haggin has more to offer than skillful and lively reporting,- 
his book contains long and enlightening disquisitions on many 
matters that arise when we think of Toscanini; the nature of his 
genius, his attitude toward the choice of soloists, his reper- 
tory, his apparent indifference lo the sensuous quality of 
recorded tone. . . .'" — Desmond Shawe-Taylor in The New 
York Times Book Review 

A study of Toscanin''s published recordings is also included. 

$4.00 287 



A limited number of RECORDS IN REVIEW — 1957 now 
available ;it the reduced price of $3.49 (usually $4. 95). Book 
kself perfect, dust jacket soiled 
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FOLK BLUES —This is ;i book which is meant to be used. It contains 
one hundred and ten ol the outstanding American folk Sines compiled, 
eiiireJ, and .trrnnged for voice, piano, and guitar with a chart of basic 
guitar chord lingering patterns and a full hiblihgripliy :uiJ Jiscography. 

$6.95 277 

THE NEW YEARBOOK OF JAZZ — Volume 3 of Tin: h>jcycix>pi;du op 
lor/ Scries — by Leonard Feather. Tells the complete story of what 
Tim been happening in jazz since lOSfi, comprising the indispensable 
source of information both fot the expert and the incre»SWJJ "timber of 
newcomer* to the field who want to know all there i> to know about 
this vital art. Illustrated with 54 photographs, introduction by John 
Hammond. S495 278 

MAINTAINING HI-FI EQUIPMENT— By Joseph Marshall 
A much-needed book On the specialized approach necessary to service 
higb-fkWity equipment-. The author discusses not only electronic faults, 
but the mechanical and acoustical defects whicli Cause a high-fidelity 
system to function less than perfectly. The book- is clearly written and 
well indexed. Hard cover, 55.00 232 Soft cover, $2.90 233 

UNDERSTANDING HI-FI CIRCUITS— By NormOfl H. CrOW.Wsf 
Here the atidiophilc will find the answers to questions often confusing. 
The chaprers ar e: special output stages, feedback, dumping, inverter and 
driver stages, input stages, matching, equalization, speaker distribution 
and crossovers, loudness and volume controls, tone controls. Hard 
cover, $5.00 254 Soft cover, $2.90 255 
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Now available — 1958 Record Review Index— 50c 
For RECORDS IN REVIEW— 1958 see page 90. 
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THE COLLECTOR'S HAYDN— by 
C. G. Burke 

The fhnsic of Haydn on records 
evaluated for musicianship and 
for sonics. Addendum by Artlmr 
Cohn. fl.65 281 
THE COLLECTOR'S CHOPIN AND 

SCHUMANN— by Harold C. 

Schonberg 
A discussion -and evaluation of the 
music or discs of these two mas- 
ters. SI. 45 282 
THE COLLECTOR'S JAZZ — by 

John S. Wilton 
This complete guide to LP jazz; 
records analyzes jaz,z stales up to 
Work! War It. SI .45 273 



THE COLLECTOR'S BACH— by 
Nathan Broder 

Everv available (up to time of 
publication) recording of Bach's 
music on LP records is discussed 
and rated. SI. 25 272 



GREAT OPERAS— by Ernctt 
Newman 

This definitive treatment of the 
history, stories, and music of the 
great operas is unique as both 
guide and armchair companion. 

Vol. I, SI .25 279 
Vol. II. $1.25 280 



| Book Department 

| HIGH FIDELITY Magazine 

I Great Barringtan, Matt. 

| I enclose $ lor whicli please send me, postpaid. Ihe books 

I indicated by the circled numbers below. INO C.O.D.'s or charge Orders. 

please.) Foreign orders sent ol buyer's risk. Add 2SC per book for postage 
[ on loroign orders cxCop! Canadian. 
• Unmarked binders 52.75 each 
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looking even more worried than RaUh- 
lin as he practiced one knotty passage 
over and over. Although all partici- 
pants had been punctually in their 
place. 1 : at the announced starling time, 
no one seemed in the slightest hurry 
to get started. Rakhlin chatted in lei- 
surely Fashion with Vladfgeroff, with 
the orchestra men, with the engineers, 
with mc, with anyone in sight. Vladi- 
geroff got up, paced the floor, sat down, 
and resumed practicing the same pas- 
sage- The hall was a high-ceilinged 
oblong, fairly ornate in its decor 
(there were even crystal chandeliers), 
and reminiscent of a hotel ballroom 
except for a series of ramps at one end 
where the orchestra men were assem- 
bled, chatting energetically with one 
another. Finally, after a length of lime 



1.1 1 - -I..: 



head in the door with a plaintive 
look, and at the next break I took my 
leave from Rakhlin and we left. For 
all I know, and for all the indications 
I saw that evening of the Russian 
sense of boundless lime, the session or 
its sequels may still be going on. 
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powerful FM Yogi AnWnno tyittnti. 



To be lolly informed, 
send 25* lei book 
"Theme And Va<ia- 



vM:M&TivSaioh 




"Only by observing the musicians was it 
possible to delect the switch . . . The repro- 
duced sound W05 so like the original it was 
difficuli to believe" 

The ultimate lest of sound reproducing 
equipment, we believe, is its ability to 
stand up untlcr an "A-B" lesl in whicli 
"A" is the real thing. The influence of 
dramatic but unnatural coloration is 
automatically eliminated, ami faithful- 
ness to the original sound becomes the 
sole standard. 

The speaker systems and amplifiers 
used in this concert were designed for 
the highest quality possible, limited 
only by the present stale of the art. 
Descriptive literature is available for 
the asking from: 
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Save yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 



Two new books — provocative and challenging 



Composers Eleyen 
By Neville Cardus 



"Recalls the enchanlmenf of great music as vividly as he tells 
of technical points in great musical textures. When he charts 
the inward course of his own thought he does so with a skill 
that proves his insight and his power of handling words so 
that they follow and express the most subtle mutations of 
emotional feeling; and the writing is nearly always as beauti- 
ful as it is vital." — Manchester Guardian 
(Composers discussed: Schubert, Wagner, Brahms, Bruckner, 
Mahler, Strauss, Franck, Debussy, Elgar, Delius, Sibelius.) 

$4.00 286 



Conversations with Toscanini 
By B. H. Haggin 

"... a valuable addition to the Toscanini literature . . . Mr, 
Haggin has more to offer than skillful and lively reporting; 
his book contains long and enlightening disquisitions on many 
Diallers that arise when we think of Toscanini; the nature of his 
genius, his altitude toward the choice of soloists, his reper- 
tory, his apparent indifference to the sensuous quality of 
recorded tone. . . ."—Desmond Shawe-Taylor in The New 
York Times Book Review 

A study of Toscanini's published recordings is also included. 

$4.00 287 



A limited number of RECORDS IN REVIEW — 1957 now 
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itself perfect, dust jacket soiled. #288 
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THE NEW YEARBOOK OF JAZZ — Volume 3 of the bn'cyci-OI'Eima or 
Uzz Series — by Leonard Feather. Tells the complete story of what 
'has been happening in jaw since 1956, comprising th<r indjs|vosable 
source of information both for the expert and the increasing number of 
newcomers to the field who want to know all there it to know about 
[his vital art. Illustrated with 54 photographs. Introduction by John 
Hammond. H95 278 

MAINTAINING HI-FI EQUIPMENT— By Joseph Marshall 
A much-needed bonk on the specialized approach necessary to service 
hiih-fidelity equipment. The .mfhot discusses not only electronic faults, 
bin rhe mechanical and acoustical defects which cause a high-fidelity 
system ro function less than perfectly. The book is clearly written and 
well indexed. Hard cover, $5. 00 * 232 Soft cover, $2.90 233 

UNDERSTANDING HI-FI CIRCUITS — By Normon H. CrOwhurS! 
Here the andinphile will find rhe answers ro questions often confusing. 
The chapters are: special output stages, feedback, damping, inverter and 
driver stages, input stages, matching, equalization, speaker distribution 
and crossovers, loudness and volume controls, tone controls. Hard 
cover, $5 00 254 Soft cover, §1.90 2S5 



Now available — 1958 Record Review Index— 50c 
Fpr RECORDS IN REVIEW— 1958 see page 90. 



THE COLLECTOR'S HAYDN — by 
C. G. Burke 

The music of Haydn on records 
evaluated for musicianship and 
for sonict. Addendum by Arthur 
Cohn.S1.65 281 
THE COLLECTOR'S CHOPIN AND 

SCHUMANN — by Harold C 

Schonbcrg 
A discussion anil ^valuation of rhe 
music on discs of these two mas- 
ters. $1.45 282 
THE COLLECTOR'S JAZZ — by 

John S. Wilson 

This complete guide to LP j*xz 
records analyzes jazz styles up to 
World War II. $1.45 273 



THE COLLECTOR'S BACH — by 
Nathan Broder 

Every available (up ro time of 
publication) recording "f Bach's 
mo^ic on LP records is discussed 
and rared. $1.25 272 



GREAT OPERAS — by Erncttl 
Newman 

This definitive treatment of the 
hittorv, stories, and music of the 
great opcrns is unique as borh 
guide and armchair companion. 

Vol. I. SI. 25 279 
Vol. II, $1.25 2B0 



Jun-t- 1959 



Book Department 

HIGH FIDELITY Magazine 

Great Barringlon, Mass. 

I enclose $ 'or which please send mc, postpaid, the booVs 

indicated by tl<e circled numbers below. iNo C.O.LVs of charge ordois. 
plcose.l Foreign orders soul ai buyer's risk. Add 2Si per book (or pOsiaye 
on foreian orders except Canodion. 

278 

rkod binders $2.75 each 
HIGH FIDELITY RECORD REVIEW INDEXES — 50c each 
□ 1954 D19SS D 1956 DI9S7 Q 1958 "° 

25^ 28 1 

NAME 2SS 282 

ADDRESS 271 "6 

273 287 

w tJ> 277 288 

113 



www.americanradiohistorv.com 




tAilr&tisc'nv'"/ 



Recording the pizzicato movement of 
the Bartok after a long, grueling session 
to determine recording techniques most 
suitable {or the special problems involved. 
It is 3:00 A.M. the day of the concert. 



LIVE vs. RECORDED CONCERT at CARNEGIE 
RECITAL HALL 

On January 10th, 1959, a "Live vs. Recorded" concert was gi\;en 
in New York City; protagonists were the internationally famous 
Fine Arts Quartet and a pair of AR-3 speaker systems in stereo, 
driven by Dynakit preamplifiers and Maik III amplifiers. 

At pre-determined intervals the members of the Quartet would lay 
down their bows, allowing reproduced sound to substitute for the 
live music. After a minute or so they would take over again "live" 
without interrupting the musical continuity. (A carefully 
synchronized stereo tape had been made the night before in the same 
hall by Concertapes, Inc., for whom the Fine Arts Quartet records 
exclusively.) 

Excerpts from reviews of this concert appear on the facing page. 





Leonard S/irkin. first violinist of the Fine. 
Arts Quartet, Listens critically to trial 
recording. 



The format concert, during one of the "live" portions 
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LOVE, LABOR 

Continued from- page 44> 

The recording machines themselves 
are our own." He summoned his secre- 
tary and after a volley of Russian he 
said, "We record almost every day in 
the year here, night and day." I 
threw Nina a quizzical glance. "There's 
a recording session tonight that might 
interest you— the Bulgarian composer 
Pantcho Vladigeroff is recording one of 
his piano concertos, with Rakjilin con- 
ducting." Nina looked at me with big 
open eyes and shrugged. "If you'd 
like to, please come." 




I did, of course, especially since I 
had spent a number of relaxed, ex- 
tremely pleasant conversational hours 
the year before, in Prague and Karls- 
bad, with Rakhljn and his wife, and 
had found them both to be sweet, 
simple, roly-poly types who made me 
feel as much at home as if I had 
dropped in on them on Pitkin Avenue 
in Brooklyn for a glass of tea. The wel- 
come T got that night from Baklilin— 
one ol the three or four top Soviet con- 
ductors—was :\ most cordial one, but 
his mind was uneasy about the music. 
"It has not been going very well," he 
told me dejectedly, in German. "To- 
night is an extra session— we had hoped 
to finish last night." He east a worried 
glance at Vladigeroff, who was sitting 
at the piano sweating profusely and 
looking even more worried than Rakh- 
lin as lie practiced one knotty passage 
over and over. Although all partici- 
pants had been punctually in their 
places at the announced starting time, 
no one seemed in the slightest hurry 
to get started. Rakhlin chatted in lei- 
surely fashion with Vladigeroff, with 
the orchestra men, with the engineers, 
with me, with anyone in sight. Vladi- 
geroff got up, paced the floor, sat down, 
and resumed practicing the same pas- 
sage. The hall was a high-ceilingcd 
oblong, fairly mnate in its decor 
(there were even crystal chandeliers), 
and reminiscent of a hotel ballroom 
except for a scries of ramps at one end 
where the orchestra men were assem- 
bled, chatting energetically with one 
another. Finally, after a length of time 
which would have driven a union- 
conscious American recording execu- 
tive lo pull his hair out, Rakhlin— at no 
apparent signal— went to the podium, 
peeled down to a sort of rayon sport 
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shirt, raised his hands, and the music 
began. If a warning light Hashed, it was 
not within my range of vision. It was 
far and away the most casual, least 
pressured recording session 1 have ever 
attended in any country. 

When the next break came, I went 
into the control room. Its .sole occu- 
pant was a single engineer, who 
glanced at me with no discern ible 
emotion and returned his gaze to the 
musicians on I he other side of dou- 
ble panes of plate glass, which fairly 
rippled with flaws, as did all such 
glass I saw in the building. Rakhlin's 
statement that things had not been 
going wall was no mere recording jit- 
ters. The movement they were record- 
ing was a fast five-eight, heavily col- 
ored by Bulgarian folk music, and 
Bakhlin was having uphill work try- 
ing to establish some sort of metrical 
rapport between the highly profession- 
al orchestra and the rather skittish 
mannerisms of the nonviituoso com- 
poser. Take after take was made of 
the same sections, with nobody satis- 
fied. Except for starting and stopping 
the recording machine, the technician 
with whom 1 was sharing the control 
room might well have been comatose: 
he sat with his elbows on the table 
before him, his chin cupped glumly 
between his palms, never moving a 
muscle except at the beginning and 
end of each take. Of fiddling with 
switches or turning of knobs there was 
absolutely none, 

Rakhlin told the orchestra to take 
a break and he and Vladigcrofl hud- 
dled over the score at the piano. Neith- 
er of them seemed happy. When the 
men returned to then places, Rakhlin 
went hack to the same passage with 
which they had begun the session over 
an hour earlier. Ninotchka stuck her 
head in the door with a plaintive 
look, and at the next break I took my 
leave from Rakhljn and we left. For 
all I know, and for all the indications 
1 saw that evening of the Russian 
sense of boundless time, the session or 
its sequels may still he going on. 




THE FINEST OF ITS KIND . i . 

G*1 more FM notions wilh the world'* moil 
powerful FM Yogi Antenna lyilemi. 



To be fully informed, 
send 2S< lor book 
"Theme And Varia' 
lions" by 8,Carini 
and containing FM 
Station Directory. 





rom reviews of the 
LIVE *h. ItEt Oltf»l 1> 
CONCEKT 



Record Guide 



(Larry ZiJc) 



"When I wasn't looking T was never quite 
sure which was which .... Directly after 
[the movement from the Tiartok quarte.l\ 
the audience was informed that except for 
the first eight bars . . . the whole had been 
recorded. T must confess that F was com- 
pletely fooled." 



(C. C.J\!cProi,<l) 

"The progranl notes for the concert suggest 
thai ... if the audience cannot delect the 
switchovers, the demonstration would be. 
successful. By this criterion we would have 
lo say that it achieved at least 90 per ceeiL 
of success." 



high fidelity 



"The \listencrs) up front were able to dis* 
ccrn an occasional difference during transi- 
tions from live to recorded sound, while the 
deception was essentially complete for the 
man farther back . . . But during I lie pizzi- 
cato movement from the Barlok . . . source 
location seemed to make no difference; the 
recording fooled just about everyone." 



Bergen Queuing ftecorfo 

(Stuart Davis) 

"Only by observing the musicians was it 
possible to detect the switch , , . The repro- 
duced sound was so like the original it was 
difficult to believe." 

The ultimate test of sound reproducing 
equipment, we believe, is its ability to 
stand up under an "A-Il" lest in which 
"A" is the real thing. The influence of 
dramatic but unnntural coloration is 
automatically eliminated, and faithful- 
ness lo the original sound becomes the 
sole standard. 

The speaker systems and amplifiers 
used in this concert were designed for 
the highest quality possible, limited 
only by the present stale of the art. 
Descriptive literature is available for 
the asking from ; 



DYNACO. INC. 
617 41st. St. 
Phila. Pa. 



Murk III amplifier kSl 
Preiim/iUfier kit $34M 
Stereo Control kit 



ACOUSTIC RESEARCH, INC. 
24 ThorndiVe St. 
Cambridge 41, Mass. 



AR.3 

j/ienfrer 

system 



$216.00 
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APPARATUS DEVELOPMENT CO. 

WETHERSFIELD 9, CONN 
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sound 
without fury 

in 3 easy steps 

Kerb's a compact, do-it-yourself speaker system that de- 
livers realistic, transparent rceroducllon r.itnout Ilic fury 
of bass or treble eioflgeralions. Perfectly matched Electro- 
static mid/high ranic Socagers arw) a dynamic woofer five 
measurably flat response over the entire judio spectrum. 
Wliat's more, ytvu need not be an enperl cabinet mancf. 
You create high fidelity at a sensible, do-it-yourself cost. 




ELECTROSTATIC MID/HIGH RANGE SPEAKER 

Model 65, Illustrated, uses two JansZen electrostatic 
elements with a built-in power supply and high-pass filler. 
Each element contilns 17G perfectly balancen. sheathed 
Conductors to give absolutely clean response from 700 to 
beyond 30.000 cycles. Furnished complete in cabinet at 
586-S91.50, depending on finlsn. SliEhtly higher In West. 

Better yet . . . Model 130— const Jered as THE mid/hlsh 
range speaker— contains (our elements 'or a broad. lM' 
sound source. $161-5188. depending on finish. Slightly 
higher in West. 




DYNAMIC WOOFER DRIVER 

Specifically designed to complement the delicate clarity 
of JansZen Electrostatic Mid/High Range Speakers, the 
Wodel 350 Dynamic Wooler offers clean, honest bass, 
devoid of coloration, lalse resonances, handover or boom. 
It is the only separately available woofer to eke such 
clean response In so small an enClosufc-Only 2.2 cu. ft. 
Response Is uncannily flat from 40 to 2000 cycles v.tlfi 
excellent output to 30 cycles. Only $44.50. Slightly 
higher i.i West. 




DO-IT-YOURSEtF WOOFER ENCLOSURE 

Vionint, i.ith the plans we furnish with each woofer, 
you'll be able to build your own enclosure *iln basic 
fools. The enclosure 1$ a sturdy, yet simple, totally 
enclosed cabinet. There are no tricky baffle arrangements 
or adjustments. Sl2e v.ilhoul legs- 19" high x 25" /ride x 
13" seep. Cost of all materials should tun about $12 to $18. 

Discover lansZen clarity for yourself. Write for 
literature on lansZen's complete speaker systems and 
the name of your neatest dealer. 



"tneliii<riifj\r:tin! r,j/ Amur A . Jnnsun "ml mmU wl'j >"j 
NESHAMINY ELECTRONIC CORP. Neshaminy, Pa. 

Kijion Dir.: Ja Wsrrsn Si.. He« York 7. .V. Y, 
C-ible: Slriioniriec, N. Y. 
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STARKER 

Continued from page 53 

for Him to produCA than for most cel- 
lists, since ha possesses an instrument 
of unusual size, the "Lord Aylesford" 
Stradivarhis, it technically Um t a cello 
at all but an obsolete m amber of the 
string fa mil) called a church l)ass. 
Most sncli basses were cut down in 
I be eighteenth century to cello prnpoi- 
tfons. lint Stalker's remains its original 
size and therefore ranks as the largest 
existent cello from Stradivai ins' hand. 
To make lingering more practical 
Starker did die supposedly unforgiva- 
ble and moved the bridge. This, ac- 
cording to theory, should have ruined 
the lone by destroying the balance of 
the instrument. Instead it actually 
improved it. Incidentally, the "Ayles- 
ford" once belonged to Cregor Piati- 
gorsky". who didn't like it because be 
thought it was loo big. Sturlcoc, who 
is about half Piatigorskys size, finds it 
jUSt right. 

The international musical audience, 
according to Starker, needs to become 
familiar with several solo cellists who 
are distinct artistic personalities and 
easily distinguished from one another 
by their interpretative approach rather 
ttian by their technical accomplish- 
ment*. 

"People go to hear Heifctv. and MiJ- 
stein because they want to hear these, 
musicians, not a violin. Their respect 
goes to I lie artist. It is not often so 
with cellists. A Cello program is often 
booked for the sake of variety, not be- 
cause anyone really wauls to hear one, 
and the performer is not paid an ar- 
tist's fee but a cellist's fee. There is al- 
ways the assumption, that any one of a 
dozen other people could have done 
just as well. For nie. there is no future 
lor the cellist until he is giveD recogiii- 
I tion as ;m artist.'' 

Working towards Chat recognition'. 
Starker spent the early part of this 
year touring Europe. In July he is due 
to make a circuit of Portugal and Por- 
tuguese Africa, and the end of 1959 
will find him heading for the Far East 
with a major tour of India in prospect. 

"These will be miserable years in 
which 1 probably will be on the road 
half (lie time and separated from my 
: family,' he spceujated. 'But it is nec- 
essary. You go to these places, first not 
because they want von, but because 
thny want a cellist. Afterwards, if you 
are a success, they are interested in 
you and will be willing to hear you at 
times which permit tours to be ar- 
ranged in a more logical fashion." 

Starker is under no necessity to 
cross five continents with bis instru- 
ment, He is guaranteed a comfortable 
income by n professorship on the mu- 



sic faculty of Indiana University, a 
post he accepted in 195S after resign- 
ing as principal cellist of the Chicago 
Symphony— another job he could have 
held indefinitely. Starker is simply in- 
terested in proving something. 

Born in Budapest some thirty-five 
years ago. Shirkers career reflects the 
restless self-prodding of a creative per- 
son who must, constantly feel a sense 
of challenge and achievement. Starker 
calls it the conflict of realism and 
idealism. 

It has led him into some strange 
situations. He played 120 perform- 
ances of Menotti's The Consul on 
Broadway the summer after his first 
season as solo cellist of the Metropoli - 
tan Opera, satisfying himself that he 
could make a success of either job. 
The same urge to prove to himself that 
he could play any sort of eello part 
prompted him to play in jazz bands 
and gypsy orchestras in Budapest— 
from which he acquired a repertory of 
schmaltzy pieces equal to that of any 
cafe virtuoso. As a matter ot fact, 
Starker has played that role tod. 
Three years ago in London, after be- 
ing hailed by the serious music public 
for his recitals in the more sedate con- 
cert halls, he talked himself into a one- 
night stand with a gypsy orchestra in 
a Solio cabaret, borrowed a non- 
descript cello and an appropriate cos- 
tume, and throbbed out zinetmer pas- 
sion until closing time. To his delight, 
Tin one recognized him. 




The oddest of ;ill his odd jobs came 
in Paris in 1 94f>, the year after ha had 
Icfl a regular-paying chair as principal 
cellist of the Budapest Opera and 
.Philharmonic Orehr>trws to have a look 
at the world. Down to his last few 
francs, he was rescued when a fellow 
Hungarian hired him fur one of the 
French film studios. A sound track 
recording had been made of a gypsy 
orchestra, but extras were needed to 
sit in costume find fake playing while 

Ilicn Fidelity Magazine 
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the cmanrxa tinned. Starker stuck a 
mustache on his lip and sawed away 
for a day without producing a note. 

Shortly after that he entered an j'n- 
teniational competition in Geneva and 
finished sixth, three places after one 
of his own pupils. He packed up and 
went to Cannes, where in a winter of 
near seclusion he restudied his entire 
approach to the cello, working out his 
present technique which allows him to 
keep in form without bouts of daily 
practice. "The liberation," he recalls, 
"was wonderful. I was able for the 
first time to read books, spend the 
time I wished with my family, and 
start to net like an intelligent human 
being should." He visited Hungary for 
the last lime in 1947, leaving in Sep- 
tember the day after the Communists 
won their majority. He wanted to give 
conceit performances, and with Paris 
as his headquarters lie toured in West- 
em Europe and made his first records 
—which included his first and prize- 
winning version of the Kodaly Solo 
Sonata. 

Idealism and realism came to war 
again when Antal Dorali oilered him 
the first-cellist post in the Dallas Sym- 
phony. "Idealism told me to go on do- 
ing what 1 wished," Starker recalls. 
"Realism said to take advantage of 
this chance to go to America." He 
went to Dallas. As he checked in to 
his hotel, his richly flavored Buda- 
pest English chew from the clerk a 
Texas drawl: "You must be from a 
long ways from here, Mister. Boston?" 

Idealism sometimes wins out, 
though. When Starker played at the 
Prague Festival a couple years ago he 
noted with pleasure (hat a microphone 
had been planted under the bed in 
his hotel room. Riling to the lure, lie 
delivered a passionate denunciation of 
totalitarianism to (he cars of the eaves- 
dropping secret agents, orjly to dis- 
cover on a second look that the bug 
had been disconnected. 

Starker went to the Met in 1949, 
and followed Fritz Reiner from the 
Opera House to the Chicago Sym- 
phony in 1953. "I decided then," he 
remembers, "that I would play no 
more than five seasons." 't he position 
at Indiana, for the time being at least, 
resolved the claims of realism and 
idealism: here was a guaranteed in- 
come as a teacher, plus adequate free 
time for concert work. 

What fresh directions he may lake 
is anybody's guess. He made his debut 
as a conductor at Oxford, Ohio this 
spring, which may be a new lead, but 
so, perhaps, was an impulsive hut suc- 
cessful decision to write a television 
play, Two predictions are safe. Stark- 
er won't stand still, raid whoever is 
following the proceedings won't .he 
bored. 




INSIST ON THE ORIGINAL KT66 BY 

BRITISH INDUSTRIES CORP., POftt WASHINGTON, N. Y. BEPTi XFtfa i „ j 



Anticipating Trends in Listening . . . 



THE 



QUAD 
22 

CONTROL UNIT 




In the tradition of Acoustical is the QUAD 11 Stereo Control Unit 



Traditional QUA 0 quality, wiih Its attendant logical 
control, has been retoined, whilst providing extreme 
flexibility — the pushbuttons provide nineteen differ- 
ent *ervict?*- 

All the lime tested QUAD features have been 
retained, such as the superb Music Filler Control, and 
notably refined. Such controls are, of course, essen- 
tial with stereo program rrateria', when Ihe highes 
grade loudspeakers are employed, such as the 
QUAD Electrostatic Loudspeaker. 

You are invited to audition the QUAD 11 and 
other QUAD units at your QUAD dealer. For 
further information and technical data, address 
your inquiries to Ihe personal attention of I. M. 
Fried. 




LECTRONICS 

OF CITY LINE CENTER, INC., 
Philadelphia 31, Pa. 
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TRADER'S MARKETPLACE 



Here's the place to buy, swap, or sell used 
equipment, records or whnt have you. 
Rates arc only 45c 1 a word (uo charge for 
name nml address) and your advertise- 
ment will reach more than 110,000 music 
listeners. Remittance must accompany 
copy and insertion instructions. Copy 
must be received by 5th of 2nd month 
preceding publication and is subject to 
approval of publishers. 

• 

AMPEX, CONCERTON6, Crown, Ferrograph, Presto, 
Tandbero, Penlron, Bell, Sherwood, Rok-O-Kul, 
Oynakii, others. Trades. Boynlon Studio, Dept. FH, 
10 Pennsylvania Ave., Tuckahoe, N. Y. 



PRERECORDED Tapes. Maupassant Exoiic Stories, 
S3.95 each tape. W. W. Macleod, 487 Slilei St., 
Winnipeg 1, Canada. 



— » 

LANSING, "Harlsfiold" speaker syslcm-Cornplelo 
except crossover. Korlna; like new, $300. FOB Si. 
Joseph. Michigan. W. O. Mcknight, 121* Wilson C«-, 
St. Joseph, Mich. VUkon 3-43B0. 

• ! 

ALL MAKES HIGH FIDELITY speakers repaired. Ant- 
piite, 70 Vtsey St., Now York 7. N. Y. BA 7-2580. 



TRADE TAPES of Opera, Symphony, Broadcasts. 
Send your list. Will send mine. A. M. Brock, P. O. 
Sox 13362, Station K, Atlanta 24, G». 



MAY WE QUOTE you out unbeatable low prices on 
the hi-fi components of your choice? L "n" J High 
fidelity, 414 N. 1 5th Street, Kor.il worth, H. J. 

• 

SALE: 78 R.P.M. RECORDINGS, 1902-1950. Many 
'types. Free lists. Collections bought. Mr. Ellict 
Hirschmann, P O B 15S Verona N J. 

• 

CONCERTONE Model 62 new with warranty, original 
carton, S500. E-V Regency, blonde. $500 R. L. 
Stewart. 561 Park Ave, Worcester 9, Mass. 

• 

HIGH FIDELITY issues 1-43 complete, perfect con- 
dition. To best offer by express colled. R. M. Blunt, 
2075 Ash, Denver 7, Colorado. 

• 

WEATHERS FM System and Ml. I turntable with baso. 
S75.00. Karl M. Olsen, 30 Huffman Drive, Hampton, 
Va. 

• 

TAPE DUPLICATION on Amper Monaural, stereo 
S5.00. Mai's Music, Whealley Road, Old Weslbury, 
N. Y. 

• 

HIGH FIDELITY— 1 thru latest issue, excellent con. 
difion, highest offer express collect, d' Air Coupler, 
with partitions, per Chas. Fowler article H-F #3, 
same terms. Ralph C. ftlucher, S12 W. Fleming, 
Winslow, Ariiona. 

• 

UNUSUAL VALUES, Hi-Fi components, tapes and 
tape recorders. Send for package quotations. Stereo 
Center, 18 W. 37lh Street, N. Y. C. I, 



PfCKERING Fluxvalve ISO OS including Audax 
KT-lo, S33. Oliver Stein, 320 Florida Ave., Copiague, 
N. Y. 

• 

HIGH QUALITY STEREO Complete sets only. Fully 
tested. Big discounts. George's Music House, Cali- 
fornia, Missouri. 



CUSTOM MADE protective turntable covers of Irani- 
parent Plexigias. Send inside dimensions to and 
request price from TOLO Industries, 30 East 21 si 
Street, New York 10, N. Y. 



FREE Anti-Static Record Cleaning Cloth in Handy 
Case. SI. 00 seller in stores. Please send 25r for 
postage and handling. Leslie Creations, Dept. HF-2, 
Lafayette Hill, Pa. 

• 

HI-FI, Recorders, Tapes. Send for free wholesale 
catalogue. Carlton, 215-N East 8S Street, New York 
24, N. Y. 
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FLAGSTAD 

Continued from page 46 

not until the work is over. This essen- 
tial seriousness should not be, but is, 
rntW exceptional. The exigencies of 
recording sometimes force one to 
schedule sessions at limes which are, 
to say the least, unconventional for 
singers. But Kirsten Flagstad will turn 
up at 9:30 a.m. and sing like a god- 
dess if you ask her.; while Miss X, of 
no voice worth speaking about, will 
kick up Ml at the thought of singing 
before the afternoon. Flagstad's com- 
ment is that although it is extremely 
disagreeable to sing Briinnhilde early 
in the morning, it is still perfectly pos- 
sible—if yon go to bed at the right 
time, get up early enough, and make 
sure that voice and state of mind are 
coordinated. In other words, what you 
sing and how you sing it are more im- 
portant than your social engagements. 
Heccntly, in Vienna, another soprano, 
singing with a relatively small orches- 
tra, bitterly complained that not only 
was she too far from the microphone 
(had she been nearer she would have 
been inside it), but that the crew re- 
cording her bad no knowledge of the 
human voice. A baritone who one 
week earlier had been recording with 
Flagstad pertinently commented that 
.she should hear Flagstad at sixty, 
which was perhaps unhelpful but rele- 
vant in an age of so many tired voices. 
Sometimes I wonder what will happen 
to these potentially beautiful voices 



OPERA ONCE OVER LIGHTLY, Reub Bradford's 
hilarious scripts used on NBC Radio Show, $1.00. 
Reuben Bradford. 4601 G.islon Avenue, Dallas, Texas. 

• 

JIM LANSING Corner speaker D1004-S200. Amp** 
612 stcrco-riionauraj player— S300, Two Ampex 620 
amplifier speakers— Si 35 nachj Scotl 121 B preampli- 
fier with case— $65 M. C. Weaver, 3141 Portsmouth 
Ave., Cincinnati 8, Ohio. 

• 

INDUCTORS for Crossover Networks, MB types in 
stock. Send for brochure. C & M Coils. 3016 Holmes 
Avenue. N.W.. HunlSville, Ala. 

• 

EICO HFB5, Factory wired, S50. Fisher PR-66, S20. 
Both new. Pal Marlines, 410 Oakwood Road, Hunt, 
ington Station, N. Y. 



HI-FI LOWEST quotes: write far prices. Registered 
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when their owners reach fifty, let alone 
sixty; then I see the schedules covering 
thousands of miles of air travel and 
ten performances in different operas in 
different cities in fifteen days; and I 
weep tears not wholly of the croco- 
dile variety. 

After Walkiire, Flagstad came to 
England and recorded a selection of 
popular sacred songs in English. The 
treasure among these is Gounod's O 
Divine Redeemer, which, though cur- 
rently out of fashion, may well come 
into its own if taste ever reverts to un- 
abashed romanticism— which it prob- 
ably will. We also made a record of 
Sibelius songs, which so much aston- 
ished some reviewers that they con- 
cluded it must have been taped several 
years ago. The date was, in fact, Feb- 
ruary 1958-top As, B flats, and all. 

The next Wagner project was 
Rlieingohl, scheduled for September 
195S, and on the face of it there was 
no part for Flagstad. Then we asked 
her to consider the role of Frickn. 
Somehow, while she was looking it 
over, the news leaked out to the Amer- 
ican press. I received a strong rebuke 
from Flagstad. phis all sorts of reasons 
why she should not sing Frickn. espe- 
cially as it involved a trip io Vienna 
at an inconvenient time; but her let- 
ter ended with an acceptance of the 
part, phrased with characteristic gia- 
eiousness. She had never sung the rule 
before: and although she knew it per- 
fectly when she arrived in Vienna, she 
still attended every piano rehearsal 
and learned it all over again with 
Georg Solti, who was conducting. 
Flagstad once told me that her up- 
bringing and training bad taught her 
not to question the ;iu!hon'ly of the 
conductor. When there is a disagree- 
ment she looks mildly .shocked, says 
very little, slightly modifies what she 
was doing in the direction suggested, 
and usually ends with her own way or 
something very close to it. 

A warmth of personality rafe in op- 
eratic artists (Tebakli has it, and so 
had Fernei ) leads her to speak with 
enthusiasm about her successors, such 
as Birgit N'ilsson and Astrid Vnmay. 
She is always ready to suggest that 
young singers, Ingrid Bjoner, for one 
example, should he given a chance in 
recording projects; and the only hint 
of bitterness 1 have ever noticed ap- 
peared when she talked about record- 
ing companies which keep artists un- 
der contract for years and do not use 
them. The gods are no: generous in 
bestowing the sort of Indian summer 
that Flagstad lias known in her sixties. 

From the studio point of view, flag* 
stad is a recording engineer's dream. In 
her entire compass there is not a single 
weak or uneven note, nod thus to re- 
cord her accurately one has only to 
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decide in wlmt soil of perspective the 
voice sounds best. Having determined 
that, one need only ;isk her to give a 
little more in heavily scored passages 
if there is any danger r>f (he voice be- 
ing Covered: and she always has 
plenty in reserve. When we went in for 
real stereophonic production with 
movement, she quickly grasped what it 
was all about; and during the record- 
ing of IVwingold even devised a move 
for Fi ieka which made excellent dra- 
ma lie sense and which I had over- 
looked in planning the production. 
She is also something of an exception 
in showing an interest far beyond her 
own part; she was disappointed to find 
that, as the schedule went, her role 
would be finished before we tackled 
the opening scene and that conse- 
quently she would not hear the 
Rhinemaidens. To laymen this might 
seem normal, but in the world of the 
theatre it is a refreshing change from 
the prevailing attitude of "Let's skip 
this bit, I'm not in it. ' 

I am sure Flagstad regards her new 
appointment as Director of the Nor- 
wegian Opera as the fulfillment of her 
career. She is intensely patriotic, and 
for all her protestations ("Imagine me 
behind a desk!") her drive and imagi- 
nation will doubtless produce some 
strong competition for her friend and 
partner Set Svanholm, who runs the 
Stockholm house. The curtain went up 
in February 1939 on Tiefland, in 
which Flagstad made her stage debut 
forty-five years ago. She has no plans 
to appear with her own company, nor 
even to produce; but she is determined 
to mount an authentic Flying Dutch- 
man and do away with all those clogs 
and windmills which have become a 
misguided tradition in Europe. Away 
from her work— and apart From knit- 
ting, playing cards, and visiting her 
married daughter in America— she likes 
to listen to piano records. Once, in 
Vienna, Clifford Curzon, Hans Knap- 
pertsbusch, and the Vienna Philhar- 
monic played right through the 
Brahms B -flat Concerto in her honor, 
after the normal recording of the work 
had been completed. And quite a bit of 
that "Flagstad" performance went into 
the final version. She is a competent 
pianist, but shy about her talents. 

What of the future? When I was 
writing this, sbe had just arrived in 
England to make a record, with 
orchestra, of some Norwegian songs 
(they will be released in the United 
States this fall). After this . . . who 
knows? Without this Indian summer, 
she would have remained a great leg- 
end; with it, the legend lias taken on 
new life, not in a sad shadow-of-what- 
it-was farewell, but in an heroic late 
revelation of what posterity may well 
consider to be the voice of the century. 
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VOTE FOR FIGARO 

Continued from jxige 49 

performances evening dress is not ob- 
ligator)', but it is "recommended" by 
the management-which means in ef- 
fect that the male patron without a 
tuxedo is a rare sight at Clynde- 
boume. At the Royal Opera House, 
Covent Garden, on the other hand, 
the audience is the worst dressed out- 
side Soviet Russia, but this is because 
performances begin so early that few 
people are able to leave their offices, 
go home, change, and get back to the 
theatre in time. Dinner before the per- 
formance at Covent Garden is now 
unknown or peptic torture. At Clynde- 
bounie the dinner interval is an essen- 
tial part of the ritual of what is per- 
force An Occasion. The latest practical 
train for Lewes leaves London at 3:45 
p.m.; the performance begins at 5:30; 
the train back arrives in London not 
long before midnight. It is a schedule 
that thoroughly disrupts anybody's 
normal day; and Mr. Christie reckons 
that if people can make an effort to 
spend eight hours (or more if they do 
the trip by road) in pursuit of culture, 
dien the least they can do is look as if 
it was something out of the ordinary 
and dress up for it. 

Before the war Glyndebournc was 
famous for its cellar of Rhine and Mo- 
selle wine. Christie bought twenty 
thousand bottles at one stroke for his 
first season and under the name of 
each wine shown in the wine list was 
a quotation in Greek. This display of 
erudition has been discontinued not, 
as would have been reasonable, be- 
cause so few diners understood what 
was literally all Greek to them, but 
because Glyndebourne no longer do 
their own catering as they did before 
the war. Dining in the theatre res- 
taurant was then an unusually reward- 
ing experience calculated, one remem- 
bers, to make the second part of the 
performance significantly more enjoy- 
able and apparently l>etter sung than 
the first. In 1940 what remained of 
the Glyndebourne wine was sold by 
auction before it became too old and 
undrinkable, fetching fabulous prices 
in a country whose supply of wine had 
been completely cut off by the war. 

Today the majority of the audience 
travel to Glyndebourne by road and 
prefer to picnic on the ground by the 
lake, bringing their own wine, and 
philosophically practicing the balanc- 
ing act at which all English picnick- 
ers are expert when it rains— namely, 
eating a three-course meal off the 
knees in the cramped space of a car 
seat. 

At dress rehearsals for The Estate 
the dinner interval is observed as a 
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dietary convenience for cast, orches- 
tra, and stage staff. To this audience, 
most of whom are unaccustomed to a 
meal between a hearty tea after their 
days work and a late supper before 
they go to bed, these seventy-five 
minutes should sometimes weigh 
heavy, especially when it is wet. But, 
in fact, this dress-rehearsal public ac- 
cepts everything that Occurs «j 
Glyndeboiirne as the most natural 
thing in the world. Most of them have 
never been inside any other theatre 
(the nearest is at Brighton, twelve 

J* ^ 




miles away), never seen anything per- 
formed on a stage that wasn't an op- 
era, never known an intermission less 
than an hour and a quarter long, or a 
performance that began later than 
6:00 p.m. In spite, or perhaps be- 
cause, of their experience of television 
(which is considerable in this social 
stratum where them are so many 
Joneses to keep up with) The Estate 
audience brings a refreshing lack of 
sophistication lo their listening. As 
guests of the management they obey 
the rules of the house with good grace: 
Mr. Christie, the old schoolmaster, is 
very strict about allowing any mem- 
bers of the audience in after the act 
has begun, and he is eqiuillv strict 
about not allowing them out when the 
act is finished. The exit doors are 
guarded by ushers until all curtain 
calls have been taken by the artists. 

This docile acceptance of the cur- 
tain-call rule, which the rougher spir- 
its amongst us are inclined to resent 
as interference with the liberty of the 
ravenous subject, docs not mean that 
The Estate are uncritical. Far from it. 
Mr. Christie, who does not willingly 
tolerate any criticism of his institution 
and admits the Press more or less on 
sufferance, would be surprised to hear 
some of his employees' out-of-school 
opinions on what are inevitably known 
as the Christie Minstrels. Opera in 
English is also not greatly favored. It 
was not the music of Stravinsky's 
Rake's Progress that The Estate could 
not stomach, but the fact that the op- 
era was sung in English. "It doesn't 
sound right somehow." 

Ringmer's familiarity' with the sing- 
ers is personal as well as artistic, for 
many of them take lodgings in the 
village during die festival. They ate a 



cosmopolitan collection whose varied 
and individual taste in food is a prob- 
lem solved by the singers themselves, 
most of whom are Competent cooks, 
The village tradesmen have not been 
slow to exploit this and they stock a 
variety of unexpected things— espe- 
cially for the Itidjans, who are well 
catered for with puita and tomato 
comerm and Chianti. And, needless to 
say, in the past twenty-five years the 
Ringmer Motor Works have learned 
to cope blindfold with the mechani- 
cal troubles brought to them by sing- 
ers with Alfa-Romeos, Fiats, Simcas, 
Cadillacs, Opels, and Mercedes. 

Perhaps one of the most encourag- 
ing features of Ringmer's nialtei-of- 
fact acceptance of opera as an enter- 
tainment is the impression that the 
opera character* make on them. My 
query, after he had left the little 
village post-office-cin/i-general-slore, 
about the identity of an Italian cus- 
tomer who had been buying ingredi- 
ents for his minestrone, was answered 
with "Well, I don't know his name, 
but he takes the part of the wealthy- 
townsman of Windsor, who. . . ."— 
and there followed a neat apprecia- 
tion of what 1 now knew to be the 
character of Ford in Ftilstaff. It was a 
refreshing uttitude to encounter— an 
Operatic character who was more im- 
portant to the listener than the name 
of the character itself or of the man 
who sang the part. (It turned out to 
be Mario Borriello, who sings a 
bearded Ford and therefore is not 
easily recognized off stage ) 

Glyndeboiirne enjoys no Govern- 
ment subsidy of any kind but whether, 
from Mr. Christie's constant references 
to this fact both in bis conversation 
and in bis annual State-of-the-Union 
foreword to the program book, this is 
a matter for pride or resentment it is 
difficult to say. On the whole it is 
thought that things are best the way 
they are. There is £100.000 ($280,- 
000) in the box office cash register he- 
fore the season opens each year; there 
is a deficit of £. 10,000 by the time it 
ends each year. The familiar busi- 
ness of making operatic ends meet is 
solved by private enterprise, so why 
worry? If the solution of the economic 
problems of opera were merely a mat- 
ter of full houses, Glyndeboume 
would have no cares; it is Mr. Chris- 
tie's boast that after the third per- 
formance of the inaugural season in 
193-1, when only fifty-five of the thea- 
tre's 300 seats were sold, the Festival 
has always been sold out. 

While none would dare question 
the Integrity of Purpose and Principle 
that has inspired Glyndeboiirne this 
past quarter of a century, the sys- 
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VOTE FOR FIGARO 

Continued from preceding pugr? 

terns of its oldest and most loyal dev- 
otees have received something of a 
shock this 1959 Jubilee Season. Pro- 
fessor Carl Ebert, Artistic Director of 
Glyndeboiune since its inception, re- 
tires this year and as a farewell pro- 
duction has chosen to give us no fewer 
than thirteen performances of Strauss's 
Rosenkuvalier. What The Estate, let 
alone the season's debutantes whose 
coming out routine now includes a 
visit to Clyndebourne, will have to 
Sty about this four-hour Strauss-Hof- 
niannsthal "comedy with music" is 
anybody's guess. One thing is certain: 
whatever anybody thinks of a work 
likely to burst the seams of a theatre 
never intended for anything on this 
scale, all thirteen performances of Dcr 
Ro-wrnkftmilier will be sold out. One 
would have thought that an enter- 
prise universally associated with Mo- 
zart's music would have opened its 
Jubilee Season with a gala perform- 
ance of an opera by that composer. 
Instead, we h ave the ironic spectacle 
of members of the Clyndebourne Fes- 
tival Society (who have many ex- 
clusive privileges denied to the gen- 
eral public) balloting for seats at in- 
flated prices for a members-only gala 
premiere of Rosenkavalier, while Fi- 
dclio, the season's other novelty (to 
be conducted by Vittotio Gui, who 
has been above all others associated 
with the modem Clyndebourne) takes 
a second place. 

In Ringmer, on the other hand, 
there are no two opinions: a Jubilee 
Season should open as the inaugural 
season opened— wilh The Marriage of 
Figaro. Mozart's great comedy has al- 
ways had its special place in the af- 
fections of The Estate (who would 
have had a thing or two to say if it 
had been omitted from the 1959 rep- 
ertoire, which includes Cosi fun tittle, 
Idome.neo, Rossini's Cenerentohi, as 
well as Roscnkavtdier and Fidelia): 
and if you ask them why it is their 
favorite work, they will reply "Because 
it's so human, I suppose"— as acute a 
perception of the peculiar quality of. 
Mozart's operatic genius as yon could 
wish for. Clyndebourne does not en- 
joy official royal patronage, but it can 
boast of being the first opera house 
the Queen ever visited informally, as 
distinct from her State gala appear- 
ances at Covent Garden. The opera 
the Queen was taken to was generally 
approved by the village. It was Fi- 
garo. 

Things have changed at Civ tide- 
bourne in its twenty-five years of ex- 
istence- The sumptuous, shiny mod- 
ern program no longer includes the 
notice found in the slim little affair 

Hini-i Fidelity M.\c-:azi\i-: 



www.americanradiohistorv.com 



wliid) introduced the very first sea- 
son: "Die Management earnestly de- 
sire that silence be observed during the 
performance." And there is no longer, 
as there was then, official recognition 
that any of the audience might be 
"unable to remain until the close of 
the last Act" and should therefore be 
"requested to leave during the interval 
immediately preceding it and thus 
avoid disturbing the Artists and the 
Audience while the performance is 
proceeding." 

But in at least one respect GlyiKte- 
b Oti me is still the same. Nature, which 
has been lavish in its gifts of beauty 
nl Glyndebourne. still reserves the 
neatest of all its tricks for the perform- 
ances of Figaro. Ever since that first 
May night in 1934, the bats have 
come in from the garden to join the 
final garden scene of Mozart's master- 
piece. 
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NEW JERSEY 
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SYSTEMS AT SPECIAL 
PACKAGE QUOTATIONS 



RECORDING TAPE AT R0CK B0TT0M PRICES 

; 111*1 III- rrilhiHkcl*. lHi\v *i*tui: I'.V IJ rcconlllltf 
i:i|h* jiny ""wliy fHiV more wlii'it f'W It .tlunlutrty unnr- 
notci*.- n«w, lre.«li. lilulici iinalliv. hi-li lar- 1, — (ri:<l, 
rm&, ,10-15.0(1(1 ot'lf* — ytjht wmtry itUmAttl 

Jiihi Cnmiinro Thvat Itock-ltauom Prices 

Mill l"i. 5" (Se*l — Aci-lnli- linn.- — .1 Jnr S2.HS 

■Will Pi. 5" | <rr l — Accinl,- Hn*r — .1 for J. Ill 

■Km Pi A" Kiel — Myl»f Hw — lVk> 1.211 

I2nii I'l. 7" keel — Aividk* Kn*c — .1 for i.'>i 

1 Hi II > l"i. 7" Rod — Ai-ri:u. Hntw — ! /•"• S.25 

ixon Hi. j~ Heel — M\-I:n Hn-t — .1 lv <>■*$ 

74(H) Pi. 7" Hwl — Mvhir Ikw — .1 lor 10.40 

ric.-i<c Mil 15.' 1*1' sl- KbwIUi* — t*« lU-cl 
l-I.OUMAN .\ BAtW, INC. 
C» West ^lli Slrmt K«* York .16, N. Y. 



TAPE RECORDERS 




DRESSNER 



Hl-fl 

Camponenls 

SLEEP LEARN 
KITS 

Unusual 
Vnhies 

PUKE 
IMAOUIlHI 
69-02 FA, 174 street 
FlOihlng 63, New York 



MERirAPE 

l.ou 

Jiiuii 4|t]uliiv 
r rf ii ril i 
i.-iih'. In Utn&t 



NEW YORK 




You cm now nurchnift nil yotir HI-FI Irani one 
reri.ilrlo source and be asiurcil of ncrfuel delivery. 
D.irslvm makes delivery (rom NY stock en melt 
Hi-Fi. Recorders and t.iise within 2-1 hour). SEND 
US A LIST OF YOUR HI-FI REQUIREMENTS 
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RCA VICTOR 
REALLY. 



ICTOR 




^ A "sound-seeing ' trip through 
the mysterious East, hi-fi and 
humorous, with a sally lick or two 
of Western jazz. Strange exotic 
sounds that tickle the imagina- 
tion: Rain in Rangoon, Nagasaki, 
Train to Ranchipur and 9 others. 

Fantastic orchestrations of 
long-time favorites like My Blue 
Heaven, lazy Bones, All of Me 
and 7 others. Intriguing off-beat 
arrangements, featuring out-of- 
bounds instrumental combos. 
On Regular L.P. and Living Stereo. 
When ordering Stereo, say . . . 
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Qo/icert in the §u/i 

...WITH 2-WAY WIDE-RANGE 




MUSICASTER 

all-weather high-fidelity speaker system 






Now you can very easily set up a permanent or portable 
outdoor extension of youv high-fidelity music system 
. . . for relaxed enjoyment. Take the Musicaster to the 
patio, or pool . . . and treat yoxirself, your family, your 
guests to the pleasure of a full concert or background 
music ... or even the ball game. 



Unique design of litis compact, -integrated loud- 
speaker system (insures superb musical balance 
and clarify. Exceptional bass response is 
achieved through the back-loaded folded horn. 
High frequencies are smoothly and efficiently 
radiated from the. exclusive E-V Radax dual- 
conc speaker. Wide projection angle simplifies 
placement of the MVsi-GASTSli for complete 
lis(enin(i coverage. 



All-weather performance is guaranteed by special' silicon- 
treatment of the cone assembly. The,speaker is fully protected 
by the rugged diecast aluminum housing . . . handsomely fin- 
ished in Mesa Tan baked enamel. You can set the Musicaster 
anywhere on its built-in rubber feet. Use the mounting bracket 
as a convenient carrying handle. 

DOUBLE YOUR FUN WITH STEREO. You can add the ex- 
citement of stereo sound outdoors with a second Musicastkr. 
Ideal combination of wide-range response and wide-angle 
dispersion gives you the startling realism of 3- dimensional 
reproduction. 

># I 

E-V MUSICASTER High-Fidelity Speaker System. Response: 60- 
13,000 cps. Dispersion: 120°. Impedance: 8 ohms. Power t\?rjd{ng 
capacity: 30 walls. Size: 21^' h. x 2VA" w. x 8%" d. Net*wt. 23 lbs. 

List Price, $80. ,Sltt Prite, SAB. 

Accessory Model MB-1 Surface Mounting Bracket, For neat, unob- 
trusive installation on flat wall. List Price, $4.50. Net Pr/ce, $2.70 

See it . . .■ Hear it . . . Enjoy it . . . on Money-Back Guarantee 

At Your E-V Franchisee! High-Fidelity Dealer 
—or write lor Free Bulletin No. 258A lo Dept. 49. h 

ELECTRO-VOICE, INC. • BUCHANAN, .MICHIGAN 



Research-Engineered High-Fidelity Speaker Systems, 
Pliouo-Carlridgcs, 'Microphones, Sound Projectors, 
Communications Equipment, Marine Instruments, 
and other Elect ro-Aconslic Products. 
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